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(57mm x 125mm) = £25.00/ $40.00 
1/4 page 
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1/3 page tall 

(57mm x 255mm) = £55.00/ $90.00 
1/3 page square 
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Please send all payment with advert - 
cheques/ IMO made out to DAVID HOPKIN 
only -this is ESSENTIAL as printing costs are 
covered solely by advertising. Send your ad- 
vert as either a correctly sized laser print 
(that's a piece of paper basically!) or on PC 
compatible disk - get in contact if you need 
to discuss specific formats. 


Obviously we reserve the right to refuse any 
advert we damn well please, be it from racist, 
homophobic organisations or double page 
spreads for the latest “Dolly Parton (Russ’ 
dream date!) Sings Welsh Hymns in the 
Style of Human Beatbox” album. Send this 
shit in at your own risk ‘cos we will basically 
keep your money AND burn your advert in 
a naked pagan drunken ritual. Probably. 


MAJOR LABELS? There's no argumenthere, 
we don't run major label adverts. Sure, we'll 
spend your money on buying Dave a brand- 
spanking new computer set-up, but we ain't 
running that dirty advert, oh no! 





And so at the eleventh hour (two days before we were supposed to go to 
print that is) everything went wrong. Not just ‘wrong’ though, we are talking ‘fucking 
wrong’. The computer died like it has never died before and all was lost, so to speak. 
And did | have a back-up of all the vital ingredients? Well | kind of did, but the ‘experts’ 
in the computer shop soon put an end to that. Their version of ‘saving everything’ was 
the equivalent to me throwing all of my 800 or so CD's out of a third floor bedroom 
window and saying that | have ‘sorted them into alphabetical order’... 

So that is why this issue has been delayed slightly (if you were wondering, 
of course...) as we basically had to start from scratch with a lot of things, dig up some 
other things from hard to reach places, and generally just not sleep for two weeks 
straight. We have also lost ALL the files for issues 1 - 9 as well, so don’t expect the 
record reviews on the web-site to be updated any time soon (like, ever!) 

But hell, we all need a bit of trauma in our lives once in a while to keep us on 
our toes, and I've definitely had my fair share this past month, that’s for sure. So 
anyway, here’s the new issue. It's the best yet | reckon, even if some bits are missing 
due to the magnificent screw up. | hope you like it, it was HARD work! 

















Monk Dave, Cardiff, March 2000. 





Absolutely! All you 
have to do is get in 
contact with your ideas, 
be it in the form of arti- 
cles, interviews, letters, 
artwork, columns, scene 
reports and so on, and we'll 

let you knowif you're on to something good. 
What do YOU want to see in FRACTURE? 
If possible, please email or send all text 
contributions on PC compatible disk, pref- 
erably as a TXT/ RTF file, but if you don't 
have a computer then try and send it in in 
some kind of typed format so we can scan 
it (10 point size and above, and not in all 
CAPITALS please). The written word WILL 
do though if that's all you can come up with. 
Get your stuff seen by thousands of peo- 
ple! And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 
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REVIEW DEADLINE FOR ISSUE #12 IS 5th MAY 2000 
ADVERT DEADLINEFOR ISSUE #12 IS 15th MAY 2000 








DISCLAIMER: All the views and opinions published in Fracture are solely those of the author 
and are in no way representative of everyone at Fracture. Just because we've printed 
something does not necessarily mean we agree with it. So it would b 






e nice if you don't sue. 







FRACTURE IS DISTRIBUTED IN THE UKIN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 
Crackle, Flat Earth, Household Name, Pigdog, Suspect 


Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 


Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more 
of course... Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go to in the UK as well. 





FRACTURE IS ALSO NOW DISTRIBUTED TO MANY MAINLAND EUROPEAN COUNTRIES BY SOUTHERN UK, 
THE Unitep States sy Deep E_m REcorps, AND JAPAN BY SNUFFY SMILE RECORDS. 





SUBSCRIPTIONS 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of ‘zines within days of it 
getting printed, so a(ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 





United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. - $30.00 

Rest Of Word - $35.00 


And remember to include your address! 
No, seriously... Cheques out to D. HOPKIN 
only (not Fracture, or anything silly like that) 





BACK ISSUES: Very limited amounts of #4, 
#5, #6, #8, #9 and #10 are available. Send 
an appropriate SAE (see above) to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 
State which issues you want. 





DISTRIBUTION 


IN THE UK (direct from us): 
1X SINGLE COPY: 


1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 
(please state how many!): 

£10.00 post paid. 








MAINLAND EUROPE (direct from us): 
4 X SINGLE COPY: 


$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Getin contact and we can give you a price. 





UNITED STATES OF AMERICA: 

1X SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHER AMOUNTS: 

E-mail fracture@deepelm.com for 
wholesale information. 





REST OF WORLD (direct from us): 
1X SINGLE COPY: 


$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


COVER: Glory be! ‘tis amasterpiece by that kid Russell ‘covergurl’ Remains. 


PRINT-RUN: As always is a whole load over 5,000 copies. 





DAVE 


PLAYLISTS 


it’s all irrelevant really... 


BRAID: Movie Music Vol 1 & 2 
12 HOUR TURN: Victory of Fight 
GOOD CLEAN FUN: On the Streets 
TOOL: Aenima 

IRON MAIDEN: Piece of Time 

THE AUTUMN YEAR: Self Titled 
APPLESEED CAST: Mare Vitalis 

RED HOUSE PAINTERS: Ocean Beach 
FINE DAY: January 

K666 NET RADIO: stonerrock.com 
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DISCOUNT: Crash Diagnostic 
GOOD CLEAN FUN: On the Streets 
ANNIVERSARY: Nervous Breakdown 
12 HOUR TURN: Victory of Fight 
NERF HERDER: How to Meet Girls 
SEVEN STOREY MOUNTAIN: ...Story 
ANTISCHISM: Still Life 

NAKED RAYGUN: re-issues 
ANNALISE: Tour Issue 
SCREECHING WEASEL: Thank You 


“$ 
zx 
(oye) 
= 













DOCTOR MANETTE: Same Thing 
HOT STOVE JIMMY: Major Hit 
DEALS GONE BAD: Overboard 
VIA: Ska Faced 

ALL ILL: Symbols of Involution 
BODY BAG: Skadillac 
PROPAGUMBHIS: Bomb Everything 
SKIN OF TEARS: Up the Cups 
RHYTHM DOCS: Reggae Injection 
GOOD CLEAN FUN: On the Streets 


TAYLOR 







JEFF GAMEFACE: Acoustic 
GET UP KIDS: Something to Write... 
SUNFACTOR: RE:Regarding 
LAGWAGON: Talk About Feelings 
NERF HERDER: How to Meet Girls 
EMINEM: The Slim Shady 

ENGAGE / MICRADOTTS: Demo's 
COCKNEY REJECTS: Hits Volume 4 
REDUCERS: Backing the Longshot 
TORINO 74: Self Titled 
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SHAM 69: The A Files 
COCKNEY REJECTS: Hits Volume 1 
RAMONES: Anthology 

GORILLA BISCUITS: Start Today 

IN MY EYES: Nothing to Hide 
DILLINGER FOUR: Midwestern Songs 
KID DYNAMITE: All 

RED LETTER DAY: Lethal 

Zonked: (fanzine) 

Branch Lines of Hampshire: (book) 
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POINT OF FEW: Beneath the... 
STALINGRAD: S/T 

Ol POLLOI: Fuaim Catha 

RAW NOISE: The Terror Continues 
BIG BUBBA: American Trend 

DAMAD: Burning Cold 

Anything on Underestimated Records 
Anything on Commitment Records 
IN MY EYES: Nothing to Hide 
Oranges Are Not The Only...: (book) 
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KOREISCH: Christ Complex 
LOST PROPHETS: Sample Cassette 
CRAWLSPACE: Live 

UNITE / DECEMBER: Nato Project 
V/A: Justice for the Enslaved 
APOSTLE: Dusk for Convenience 
TAINT: Die Die Truthspeaker 

A. NOSEBLEED / CONVERGE: split 
SYMBIOSIS: Demo 
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snapcase 
designs for automotion 
VR100 © CD/LP/CS 


Progression Through 
music Unlearning vast copes 
maker.com.. 


Make your own Snapcase CD compilation at musicmaker.com 
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BLACKFISH RECORDS touaty presents: 


UNITE “Psccscr DECEMBER 


Blackfish's heaviest release to date! 7 songs of maximum metal brutality! 
£5/$10 ppd. (pay: Blackfish Records) to PO Box 15, Ledbury, HR8 1YG, UK. 


COMING NEXT: 
April: Voorhees/Outcold : . 
(Boston, USA) split MCD SpinelPriseate 
- the fastest ugliest HXC split MCD 
foul ever near, epenrershs 
: utcold on tour wit 
_ Street Date: 21/02/2000 In The Shit: MAY 2000: CD (£6.50 ppd) 
9th Manchester Star 'n’ Garter; 
10th Leeds Fenton; 
11th Newport TJs; 
12th Birmingham Foundry; 
13th Peterborough Crown; 
14th London Red Eye; 
15th Southend TBC. 
Run for cover. 
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monk dave 
FEELING GRAVITYS PULL 


Part 1: The typical Monk Dave column. 
The queue for taxis at Newport train station 
was impressive to say the least. It was two in 
the morning, both Dave Taylor and I were 
soaked to the skin and all we really wanted to 
do was go home to bed, but as fate would have 
it, that wasn’t going to be happening for a 
very long time. Well, when I say ‘impressive’ 
I mean nigh on a hundred people, ranging 
from folks with two foot high mohawks to 
your typical pink pastel shade shirt wearing 
mother fucker with skimpily clad valley’s girl 
in tow. Dave Taylor took a photo of me 
posing with ‘the queue’ and then we headed 
into the town centre in the hopes of finding a 
solution to our disgusting and fucked up 
dilemma. Upon walking down the main street 
we deemed our scenario to be that of a 
‘Dungeons and Dragons’ role playing game 
book type thing. We were two dwarves lost 
ina place that was all wrong, and our task was 
to escape as quickly as possible. Unfortunately 
we also had to come to the realisation that we 
were living the passage that says, “you went 
to a crap gig, you have hypothermia, your 
energy levels are excessively low, you are 
stuck in Newport town centre and you are 
surrounded in valley’s chaos. Turn to page 52 
to DIE, or turn to page 98 to DIE.” 

And so we were fifteen miles from 
home, two days before Christmas, in torrential 
rain, stuck in one of the most horrible towns 
in the entire British Isles and (and I’m being 
really honest now) we really were not very 
happy about it at all. I suggested that we ‘do 
some crimes’ in the hopes of getting a lift 
home in the back of a police van, to which 
Taylor agreed adding, “I would give anything 
to be locked up right now.” Unfortunately, 
being the law abiding citizens that we are, the 
crime idea just kind of slipped our minds and 
instead we headed to the nearest taxi rank 
which seemed to have a lot less people outside 
it than the train station did. In an “I woz yer” 
kind of way, DT pissed in some dirty shop 
doorway next to the rank while I peered in 
through the frosted window at the parade of 
horror already seated and waiting for their 
chariots to take them back to Abertotalitery or 
wherever the fuck they came down from for 
their Christmas night out in Newport (and 
really, you have to be living in complete and 
utter shit if the highlight of your week is a 
night out in Newport). 

Finally, the taxi rank woman 





unlocked the door to let us in. Before she even 
got a word in edgeways I blurted out, “I will 
give you a hundred pounds to take me to 
Cardiff. Please, I can’t take any more!” to 
which she responded with a completely vacant 
look and said, “so you comin’ in or what 
boys?” And so we did. This, I soon came to 
realise, was just the beginning of our twisted 
adventure. 

We sat down in the two empty seats 
that lay in front of us. They were between two 
gigantic Welsh women in zebra skin design 


‘mini-skirts with massive hair and terrible 


make up, and another Welsh woman ina tiny 
dress whose make up and ‘skin coloured’ spot 
cream had all run in the rain which made her 
look like she was rotting. I found myself 
looking at her too much in an ‘intrigued but 
horrified’ kind of way. Also in the little box 
room was a younger guy (pink pastel shade 
shirt wearing mother fucker) with his girl 
(who was the skimpiest dressed valley’s girl 
we had seen so far — she looked like she was 
freezing to death right in front of our eyes. 
Buy a coat, thicko) and three ‘older types’ 
who were all about pastel coloured shirts, 
excessive drinking and ‘violence is the only 
solution’. To say we stood out like two sore 
thumbs would be an understatement. 

All was moderately calm until the 
girl to the left tried to buy coffee from the 70’s 
looking vending machine that lay directly in 
front of us. She seemed incapable of opening 
her purse, which, together with the scenario 
as a whole, made me laugh. But not just 
chuckle though, this was complete and utter 
uncontrollable laughter, the kind where you 
can’t breath and your sides hurt and you 
eventually feel like you are going to throw up. 
And Dave Taylor did the same. We both 
knew we had reached the bottom and this was 
our only way of dealing with it, but of course 
in all the laughter was an absolute fear for our 
lives. 

“What you laughing at boys?” the 
purse fumbling valleys girl said. “Oh, just a 
personal joke you know, just one of those 
things” Taylor responded. “Fuckin’ queers is 
it boys?” one of the older (pink pastel shade 
shirt wearing mother fucker) guys added. 
“Uh, no” we both said, and then panic set in 
and that fear for our lives took a hold like 
never before. 

The next guy to enter the rank was 
20 years old. We knew that because one of the 
older men asked him. He had a Charlatans 
hooded top on, a big cut on the top of his head 
and was covered in mud and blood. He was 
also totally fucked out of his brains and, 
together with a strong (and horrible) South 
Wales valley’s accent, we simply couldn’t 
understand a word he was saying. Luckily 
one of the older guys recognised him from 
school, saying something along the lines of 
“he’s a Cwmdrogoth boy, he’s one of us, 


he’s alright like.” This, Icame to understand, 
basically meant “he’s from a village five miles 
from my village, which is ten miles from your 
village, just down the road from my ma’s 
village, and which are all hidden from the eyes 
of civilisation by these stupid fucking hills. 
Weall probably share the same father, and his 
sister is also my mother, wife and daughter. 
I know it’s a generalisation, and of course 
verging on Welsh racism, but we are all totally 
inbred fucking morons, completely bigoted 
and looking for a fight twenty four hours a 
day.” Yes, of course I was scared! 

Both of us sat there, quietly praying 
that a ‘real’ human being would soon walk 
through the door, just to even things up a bit 
and give us back a sense of reality. We were 
tiring of the ungodly vomit inducing turmoil 
that surrounded us like a bad acid trip in the 
Brecon Beacons and, like non-swimmers in 
the middle of the Atlantic without arm-bands 
on, we felt like we were in just a little too deep 
for our own good. So of course, and 
considering our bad luck throughout the entire 
night, it wasn’t really much ofa surprise to us 
when the next person through the door was 
about a hundred times more fucked up than the 
guy with the Charlatans hooded top. Indeed, 
he was the Oxford English Dictionary defintion 
of ‘fucked’. He was (of course) a pink pastel 
shade shirt wearing mother fucker, had a cut 
on his forehead, a rancid split lip and two of 
the biggest black eyes you have ever seen. His 
pink shirt was now very much more a human 
blood shade, but even then I still got the 
impression that if I’d asked him if he’d had a 
good night he would have said, “yeah butt, of 
course like.” 

“Fuckin’ queers then innit boys” 
became the topic of conversation once again, 
this time to a gigantic eruption of laughter 
from all quarters, with the ‘fucked’ guy 
dribbling all over himself, the narrow minded 
girls giggling at thoughts of that ‘unnatural’ 
and unspeakable act known as gay sex, and 
the older (shirt bastards) laughing riotously at 
their awesome, intelligent and highly 
impressive humour. Once the laughter died 
down the grilling began - “so do you like, 
sleep ina bed together then?” one man asked. 
“Certainly not!” Dave Taylor exclaimed, 
“we’re not gay see”, to which the guy added, 
“so you have a girlfriend then?” “yes I do” 
DT replied. “Aye, that’s the way butt, the 
way it’s supposed to be” our new friend 
proclaimed. 

“God fucking help me”, I thought 
to myself, whilst being almost tempted to blurt 
out, “that’s right boys, we are serious lovers, 
we share a bed and have romantic meals 
together. We have outrageous sex that involves 
many varieties of vibrating dildo that goes on 
for hours and hours, and homosexuality is a 
wonderful thing that is based on the love 
between two same sex people, be they women 
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or men, just like a straight sex relationship. Of 
course you don’t understand that because you 
are a backward, blood covered, inbred piece 
of shit that doesn’t even fucking know he’s 
alive”, but of course I knew deep down that 
I would have got my head put through the 
nearest window, had all limbs snapped like 
twigs, and would never have made it back to 
Cardiff that night. Well, except in a wooden 
box that is. 

But of course, not only were they 
charming, considerate men of The Homeland, 
they were comedians too, as displayed when 
their anti-gay rants ran dry and they started 
picking on the girl with the skimpiest dress of 
all. “Bit of a fuckin’ dog in you luv. No 
fuckin’ oil paintin’ like. Tell you what, if it 
was a toss up between going home with you 
and going home and havin’ a wank, I’d go 
home and have a wank” one of the older guys 
stated. Everyone laughed, Dave Taylor and I 
seethed, cringed and mumbled in unison “we 
are in hell” and, just when we thought things 
couldn’t get any worse, one of the older guys 
(who had just stolen a burger off the girl who 
tried to buy coffee from the 70’s vending 
machine) dropped a gigantic blob of 
mayonnaise all over one of DT’s new shoes. 

Finally we got our taxi home, but 
not without incident of course. No, things just 
aren’t that simple when it comes to a night out 
in Newport. Basically the Charlatans hooded 
top guy and the ‘fucked’ guy worked out in 
their chaotic blood covered, dribble soaked 
ramblings that they lived near each other, so 
they jumped up and headed out of the door 
when the first taxi showed up. This of course 
was our taxi, we had been there longer and we 
felt that we had really earned the right to get 
in that fucking taxi, so the taxi rank woman 
dived into the street to stop them driving off. 
She was WAY harder than both Dave and I, 
and she got the two blood covered morons 
out, and we finally got in. Well, not without 
having to pay thirty quid up front first. That’s 
the way they do it in Newport see. Firstly they 
are certain you will run off without paying, 
and secondly they make you pay double what 
it actually costs, then they give you fifteen 
pounds back when you reach your destination! 
Yeah, I don’t get it either. 

On exiting the taxi, Dave Taylor 
said, “please, please make sure we never have 
to go to Newport for any reason whatsoever, 
ever again.” I agreed passionately and went 
home to bed. 


Part 2: The Dave you may think sucks. 
Other than that rather amusing (ina terrifying 
kind of way) incident as described in part one, 
Christmas was very much a non-starter for me 
in 1999. It was the first Christmas in five 
years that I didn’t spend with the person I care 
about the most in this world. She split up with 
me in October of last year because “she just 


didn’t feel the same anymore." So, through 
the blackest of depression that this situation 
had brought on, I basically deemed the 
Christmas period to be ‘off’. I simply wanted 
it to not exist. All those people, couples, 
families and friends buying gifts for the happy 
festive period to make their perfect fucking 
lives even more perfect made me sick to the 
stomach. It’s a totally disgusting, selfish, 
commercially distorted ‘celebration’ as it is, 
so to switch it off for one year was not really 
avery difficult thing for me to do. Too many 
perfect memories of years gone by were lying 
dormant in the back of my mind, waiting to 
trip me up and send me over the edge with the 
next bottle of beer or next glass of whisky, 
and I simply didn't want to cope with it. 
Even so, I did do some things that 
made it slightly more bearable. Or rather, 
friends did things for me that made it slightly 
more bearable. A cosy gathering in posh 
North London with the ever wonderful DS 
and Hilary made me feel all warm inside, and 
that was followed by a good 'TONE gig the 
next day in Kentish Town. Then on the 
horrible day itself, once I’d washed all the 
stupid fucking tears from my face, I went and 
spent the whole day and night at the consistently 
reliable DT’s place where we acted like two 
sad old fucks. Well, “speak for yourself” 
Dave Taylor will say! But it basically involved 
drinking champagne and beer for 10 hours 
straight, and making lots of mess “just because 
we could’. And we have the photographs to 
prove it too. But in the end I quietly cried 
myself sleep (just the same as I had done every 
night for the last 2 months) on the settee after 
Dave T went to bed at 10pm (the wimp). 
New Years was pretty much the 
same story. Five days in Amsterdam with 10 
other people was pleasant enough in itself, 
just being away from Cardiff and work, and 
all the other bullshit in my life was a good 
thing for sure, but it was still hard. Trying to 
stay ‘happy’ the whole time in sucha confined 
environment so as not to ruin anyone else’s 
holiday (“lonely in a crowd”, isn’t that what 
they say?) made me feel pretty awkward at 
times. But it wasn’t anyone’s fault, it was just 
one of those things. I tried to rid myself of my 
sadness with a long day of drinking early on 
in the week which, admittedly, did start in a 
very fun way. Playing pool with DT at the 
bizarre 'Megadeth Bar’ and being very tipsy 
at 3 in the afternoon whilst most other people 
in the town carried on with their regular 
working day, was great. Things got messy 
though, I lost my mind through cocktails later 
on in the day, I got thrown out of Euro Bar 
in Dam Square for throwing up in there, and 
eventually I, along with DT, ended up on the 
floor of a hotel room that was being occupied 
by two American tourists. To say I fucked 
them off would be an understatement. I threw 
up in their mini bar and on their towels, I stole 


their duvet in the middle of the night and I 
turned the lights on at Sam screaming “I’ve 
gone blind, I am fucking dying!” Then I 
locked myself in their bathroom for a few 
hours. I was so fucked the next day (New 
Years Eve) that I could hardly walk, and Dave 
had to book a room for me on his credit card 
in the same hotel (at almost 200 quid a shot for 
one night). As funny as this all may sound, 
it really isn’t. It all basically comes down to 
the fact that I have no ‘sensible’ limit when it 
comes to drinking. If Ihave the money on me 
I will drink until my entire body is poisoned, 
until I am throwing up everything from 
stomach acid to blood, until the blood vessels 
in my eyes have burst, until everyone within 
a fucking ten mile radius knows just exactly 
how bad I am feeling. Drinking used to be 
fun, unfortunately it has recently turned into 
a tool used to try and numb my seemingly 
never-ending pain I am currently burdened 
with because the absolute love of my life (and 
really, I thought I was going to be with her 
forever) simply “changed”; a change that also 
meant my exclusion. 

If you’re thinking that I have 
alcoholic traits in my personality, you’d be 
right. I feel bad, I drink to forget and I feel 
worse. But it’s acycle that I have also reached 
breaking point with and, as hard as it may be 
for some of the people who know me to 
believe, as of writing this column I have given 
up drinking “for good.” It was basically that 
or another endless stream of Friday nights 
knocking back whisky after whisky, indulging 
myself in what many a psychiatrist would 
describe as ‘self harm’, terrifying my closest 
friends and driving them further away with 
every new drunken incident, and just basically 
watching my entire fucking life crumble before 
my eyes. In the end though, I've realised that 
I just don’t deserve to live like this anymore. 
Not that I ever did. After all, I’m not a bad 
person at all really. 

Sure a part of me still wants her 
back, evennow, even after almost five months, 
even after she hurt me so terribly. She was my 
entire life after all and I’m not the kind of 
person to just let something like that fall apart 
quite so easily - “whatever, I don’t care, I’m 
cool, just another notch on my sleazy, 
superficial belt” - that’s not me, and it never 
will be (but if I do ever end up like that, 
fucking shoot me okay?) And seeing her 
around at gigs or just walking through the 
streets of this city, having fun with her 
friends, the people she likes more than me, it 
totally kills me. It's like seeing the ghost of 
my dead best friend, and just like a dead best 
friend, there is absolutely nothing I can do to 
bring her back. 

But I have also realised that I need 
to start living for myself again. It may be a 
lonely, painful process, full of tears of sadness 
and regret for a long time to come, but with 
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the evils of alcohol put to one side, I’m sure 
that itll become gradually easier as time goes 
on. I suppose it has to really. 


“Now we’re turning on the lights..." 


Since I wrote the second part of this column, 
I have been changing my life in many ways, 
all of which have been for the better. I got 
myself out of a living situation I was totally 
miserable with and I’m currently happier than 
Ihave been for almost half a year. For a while 
I contemplated anti-depressants as I just felt at 
a dead loss; like there was no other way. They 
pretty much worked for me many years ago 
when problems at home and with university 
became totally unbearable, but in the end I 
decided that I didn't want to see history 
repeated, and that alone has made me feel so 
much stronger in myself; that I am achieving 
moderate ‘happiness’ without any false entity 
affecting my judgement. 

Keeping sober and level-headed, 
staying incredibly busy and, most importantly, 
my best friends being so totally cool with me 
and seeing past all the bullshit I have forced 
upon them over the last few months have all 
been positive enough things in my life to pull 
me out of the pathetic, wasteful black hole I 
let myself slip into. I'm just hoping 
(determined) to remain this way. 


You can call me a whinging, crybaby ‘Mayor 
of Saptown' at dave@dhopkin.demon.co.uk 





My head is heavy with sleep. In less than 12 
hours I’m leaving to go on a four week tour 
with Discount. My bag are waiting patiently 
by the door. I’m scrambling to pay my bills 
a month in advance, finish making tapes, eat 
dinner and hang out with Mimi, my girlfriend. 
Despite being crushed for time, a million 
things are roaring through my head, many not 
related to tour or leaving or things I have to 
do. Welcome aboard the wobbly, stormy 
observation deck into my head. 

This past weekend Mimi and I 
ventured off to Fort Mason, right on the San 
Francisco Bay. It’s an old naval yard turned 
tourist trap, sandwiched between the Golden 
Gate Bridge and Fisherman’s Wharf, horrible 
tourist hellholes in their own right. 
Skateboarders will recognize the names from 
countless magazines and videos. The annual 
Alternative Press Expo (APE) was being held 


at Fort Mason this year. I expected more 
zines. Instead, we got to pay five bucks for 
the opportunity to buy a bunch of mediocre 
alternative comics. Okay, I’m being cynical. 
I like comics. But being in a place like that, 
with a bunch of people schmoozing, trying to 
force their comics on you, a bunch of comics 
that start to all look alike... Ugh. They’re 
either the super-hero wannabe comics whose 
main feature isn’t the super hero, but the 
woman with impossibly large breasts, breasts 
only a seriously hard-up, sex-starved teenage 
boy could even begin to appreciate; or you’re 
faced with the angst-filled black and white 
comics, the non dramas of the artists’ 
everyday lives. When all someone does is sit 
in a coffee shop and write about how boring 
their life is, and then turns that into a comic 
strip, you’re guaranteed a good dose of 
insomnia. 

Like a lot of things, the idea behind 
APE is good, but a lot of independent 
projects/ scenes have moved to this weird 
point where they seem to only be independent 
because they have to be. A lot of the 
“alternative” zines, comics and, of course, 
bands aren’t so alternative. But that’s not 
something you didn’t already know. It’s as if 
these zines/ comics/ bands are puppies at the 
pound, waiting to be taken home by a sugar 
daddy label or publisher. Maybe they don’t 
Start out that way, but it seems to not take 
some of them long to get there. Walking past 
the tables filled with comics and little marketing 
ploys such as shirts, stickers, hats, 
matchbooks, figurines, ashtrays, coffee mugs 
- anything you can stick a logo on - it becomes 
obvious these people are looking for a deal, 
and they’11 do whatever it takes to get it. It’s 
the gross feeling of someone using the 
underground as a stepping stone to something 
bigger. Bands have done it, and continue to 
do it. Zines do it. It’s not uncommon for 
people, especially here in the States, to start a 
“zine for the main purpose of having something 
to tack onto their resume, something to help 
get them a “good” job or a book deal, their 
ticket to the gravy train. 

Excuse me while I fucking vomit 
my guts out. 
Why does it seem like less people these days 
care when bands go to major labels, when 
more zines run major label ads? There’s a 
great column by Robyn Marasco in one of the 
new issues of Heartattack that talks about this, 
but takes it from an angle people don’t often 
look at. In a nutshell, she argues punk 
shouldn’t become your life, not to the point 
where it’s your job and all that bullshit. Read 
her column. I don’t want to mutilate it by 
trying to paraphrase or quoting it here. It’s 
essential reading. 

When punk becomes your life, you 
lose touch with the real world. You lose your 
fire and motivation...unless you never had it 


in the first place. And, now that I think about 
it, I guess that’s fairly common these days. 
There’s not much fire and passion to be had 
at the mall, at Van’s Warped Tour or the X 
Games or any other bullshit that turns punk 
into a marketing slogan. The only passion 
you'll find there is geared to meet the bottom 
line. 

It seems the older a lot of punk kids 
get, the more willing they are to accept the 
inevitable leap from punk to the majors. “But 
I/ they have to make a living”, they say. Yeah, 
and then do you know what happens? That’s 
when majors start making a living off US. 

It’s easy to be fiery and yell, “Fuck 
the sell-outs!” when you’re a spunky teenager 
living off your parents. But by the time you’re 
living on your own, just scraping by to make 
ends meet, it becomes a little easier to see why 
bands might jump at an offer to make a living 
off their music, why a zine editor might take 
major label ads, or might accept an offer to 
write about the “underground” for a major 
magazine - especially if that band is yours or 
you are that zine editor. 

Me, the older I get, the more I see 
why bands didn’t and still don’t want to touch 
that world. I’m not the most articulate person 
when it comes to debating or arguing a 
viewpoint, but fuck, it just turns my stomach 
thinking about it. Like something I love is 
being stolen from under my nose. Excuses are 
plenty, and a lot of them are provided to the 
zines and bands by the majors. 

Punk used to be awesome and 
incredible because it was an entire world 
created by us. Sure, it was/ is as fucked up as 
it is/ was great, but it was OURS. Ours, not 
theirs. It was a real alternative. Now part of 
our world is theirs and more is being sold all 
the time. I guess it’s just getting a little harder 
to pick out the parts that aren’t infected by 
majors, and that’s okay. When I do find those 
parts, it makes me appreciate them that much 
more. It just pisses me off a little when people 
run around under the punk flag, getting 
money shoved in their pockets, changing 
OUR world into this fucking bland commercial 
landscape of THEIR design. Fuck that. It’s 
sick when people in punk talking about how 
“punk” free market capitalism is (as does Srini 
Kumar of Unamerican Activities). Yeah. 
Capitialism is really fucking punk. Ronald 
Reagan was a punk. So was Margaret 
Thatcher. Uh-huh. Blech. 

You’ve heard all the arguments 
before. There’s nothing I could say that 
would be new. People will make excuses for 
signing on the dotted line, bands and zines 
will form not out of passion and love for 
punk, but tomakea buck. My only consolation 
is that the bands who sign to majors usually 
wind up getting fucked over and zine editors 
usually move on to other “greener” pastures 
once they grow out of their punk rock phase. 
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Good riddance! Get the fuck out of the club 
house! Does any of that make sense? Or does 
it just seem like I’m going off the deep-end, 
no better than a ranting hippy? 

Just do me this favor: Think about 
the consequences of all the major label tie-ins 
to punk. Look how it was, look how it is, 
look how it could be. Think about your 
motivations, why the fuck you care, if you 
care. It’s a cliche, but it’s true: Every dollar 
(or pound) counts. 


A few other totally random thoughts: 
*Why did like five zines have Joe Strummer 
on their covers? Ugh. Give itup. The CLASH 
only had two good albums anyway. Talk 
about supporting the big punk cashing-in 
movement. 
*Gary of Saddle Tramp blew my mind with 
the new MOORAT FINGERS 10" HOLY 
FUCK!!! How did I miss their other 37"s and 
a whole LP of this??!!??? Was I asleep? 
Totally blistering, on fire, noisy punk. In the 
same breath, I’d like to mention that HENRY 
FIAT’S OPEN SORE has a new 7" out 
(though it’s not on Saddle Tramp). 
*My label, Rocknroll Blitzkrieg has finally 
launched the first offensive. The UPSKIRTS 
from Sweden are leading the attack with a 
killer 7". They’re followed by the STATIC 
from SEATTLE. $5 each in Europe. Write 
for more info, or check out the website: 
www .lipstickkillers.com 
*] don’t care so much if you disagree with me 
about what I ranted about in this column. And 
I know my arguments are full of holes. Still, 
I don’t think enough people are saying enough, 
loud enough about this stuff. That’s it. I’m 
heading off on tour. 
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PO Box 11906 * Berkeley, CA 94712 * 
USA <> E-mail: icki@mindspring.com 





It’s deep winter in Gipsy Hill and next door’s 
dog is barking louder than the music I’ve got 
playing, but it’s not a problem because I love 
next doors dog (Cosmo) as much as The 
Carpenters. Anyway, this issue’s column is 
based around reviews. I couldn’t help but 
laugh at Alex from EGG RAID moaning 
about the review his band got. Stand and take 
it, boy. What follows is some thoughts on 
reviews and all that goes with it. If anyone 
really wants their demo or record slagged off 
then feel free to send it to me. 


1. The truth hurts. 

Notstrictly reviews but I guess I haven’t made 
any friends with my honest opinions on bands 
demos. If a band sends a demo then yes, I do 
listen to it, but nearly all of them are shit and 
that is shit with a capital “S’. Ihave never, and 
never will, sign a band from a demo. A few 
years ago HUGGY BEAR were touring 
America and turned up ata radio station to do 
a session or something and on the door of the 
place was a typed letter from me slagging the 
guys bands off, and even after a few years he 
still didn’t see the funny side of it. Igave them 
constructive criticism but they couldn’t take it. 
Remember, it’s only one person’s view. If 
you only knew some of the bands I’ve slagged 
off early on, only for them to become famous... 


2. Don’t believe the shite. 

One of the worst reviews I ever saw was in 
the NME written by Mark Luffman about a 
gig SNUFF did at Dingwalls in London as 
part ofa ‘love train’ evening. The other bands 
playing on that bill were QUICKSPACE, 
BOB TILTON, ELEVATE, LUNGLEG, 
SUPERSPORT and PROLAPSE but the 
reviewer decided SNUFF were racist because 
he saw some racist grafitti in the bogs, and 
came out and they were playing a punked up 
version of ‘Rivers of Babylon’, so he put 7 
and 19 together and decided to inform the 
world on this evil band. He did no homework 
afterwards to find out about the band and their 
political leanings, which of course couldn’t be 
further away from what he was saying, 
especially as one of the band was a half-caste 
and they had done many benefit gigs for Anti- 
Facist Action with the BLAGGERS ITA 
(bands thinking of signing to a major, take 
heed at what happened to the BLAGGERS). 
About a month after the gig we finally met me 
and Mark, again at Dingwalls and I gave him 
what for. I just rammed him against the wall 
and told him if I ever read him spreading shit, 
I was gonna beat him senseless. Sure, slag off 
the band, but don’t go into politics if you 
know nothing about the band. What a fucking 
wanker. He agreed to put in an apology in the 
NME but that never happened either. Today 
he is working in ‘Record and Tape Exchange’ 
in Notting Hill Gate. Shit job for a shit person. 
Anyway about two years ago I met the guys 
girlfriend who I didn’t know, but she said she 
used to see me on the same British Rail station 
and hide from me because she thought I was 
a tough aggro boy. As if... 


3. Who cares. 

It must have been twelve years ago now at a 
MUDHONEY/ SNUFF gig at the Greyhound 
in Fulham Palace Road, but really it could 
have been any gig because all the great punk 
gigs used to be there, when Andy P from Fear 
and Loathing magazine came up to me and 
asked whether I wanted to buy a fanzine. 


Sure, no problem. But then he claimed he 
couldn’t sell me one because there was a bad 
review of WAT TYLER. Now that made me 
even more interested and I offered to buy two 
copies but still he wouldn’t sell it to me, but 
after minutes of persuading him I wasn’t 
gonna hit him, he let me have one. The review 
was pretty tame but it was definitely a slag off. 
I laughed. He was uncomftable, I wasn’t. 
Years later we became friends. He slagged us 
off - so what? I didn’t write and complain, just 
got on with making more “rubbish” records 
and making friends with him. 


4. You are so fucking wrong. 

HARD SKIN review from some sad American 
oi magazine - “This is ok but why is this band 
homophobic - referring to beer and fags.” - 
Did you read the lyrics?? Did you understand 
them?? Obviously not. Fags refers to cigarettes 
and not gay people. Americans, why are they 
so stupid?? 


5.Build ‘em up to knock ‘em down. 

The weekly music papers from Sounds (ask 
your dad) to the NME to Melody Maker 
decide what is hip and happening one week, 
and in a months time they are slagging them 
off. Stand up HUGGY BEAR, S*M*A*S*H, 
THESE ANIMAL MEN and the rest of the 
new wave of the new wave — romo, the 
second coming, SUPERCHUNK, oi, and 
pretty much anything else. With their writing 
and reviews they try to prove they are powerful 
and sadly still to this day kids are taken in, but 
remember all the writers are on their own 
agenda and that is to foward their career and 
not the bands’. They are comics that aren’t 
funny. Now Kerrang, that’s a comic that is 
funny. 


6. Shit band. 

I was a band called the PHANTOM 
PREGNANCIES. Four piece (two girls, two 
boys) garage noise combo, and Vision On 
fanzine printed a one word review of our LP 
“Assassination City” and it simply said “shit.” 
Inearly pissed myself and spent the rest of the 
day boasting about it to anyone that would 
listen. 


7. WAT TYLER in 0/10 shocker in NME. 
Our last album “Fat of the Band” got a pretty 
decent size picture review inthe NME and we 
were crowned with a mighty 0 out of 10. I was 
over the moon. Rather than hindering sales, it 
actually helped and loads of people involved 
in the music industry rang up to congratulate 
me on the review. It said we were pios, 
pointless fifth rate novelty r ‘n’ b (ask THE 
“TONE - they think DR FEELGOOD were 
rocking). Smithy wrote them a letter the next 
week saying he would have been upset if it 
wasn’t so true. Also inthe NME was a review 
of the “All That Glitters Is Not Gold” 7" by 
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our alter ego THE BROTHERS WAT that 
claimed a man was innocent until proven 
guilty. True, but we are visionaries and it was 
a real shame that a few months later Gary 
Glitter was sent down for 52 cases of child 
pornographv. We told you so. When WAT 
TYLER went to America for our first and 
only time, we sent Lookout! all our bad 
reviews to publicise the tour, but they didn’t 
see the funny side of it, and neither did the 
public as no one came to see. It’s nice to have 
egg on your face every once in a while. 


8. The incorrect use of soap. 

Ina piece in Q magazine about crusties, there 
was a ‘10 alternative lifestyle bands who 
didn’t make it very far’ list and, even though 
they were slagging the bands off, we were 
honoured to be included in a list with BACK 
TO THE PLANET, CRASS, CONFLICT, 
THE EX, BLYTH POWER, THATCHER 
ON ACID, etc. Okay, so the list also included 
NEW MODEL ARMY, SENSER and 
ATTILA THE STOCKBROKER, but we 
won’t mention them. 


9.Time to defend myself. 

Well Mr Monk Dave, if you want reasons 
why Rugger Bugger never sends out review 
copies of things then I will give them to you... 


(a) We area poor DIY punk rock record label. 
We sell our records cheap and we believe if 
someone wants it then they can afford it and 
if they buy it, they might appreciate it more. 


(b) Most fanzines are out of date by the time 
the reviews happen, and the records are 
usually sold out. 


(c) We haven’t got the time or the energy to 
do a freebie mail-out. 


(d) Our records sell enough without the press 
and I know this may sound small minded, but 
as long a break even, then that’s fine. I’ve 
absolutely no ambitions with becoming a big 
punk rock label. 


(e) We don’t discriminate - we just don’t send 
out free records. Whether it’s to John Peel, 
Maximum Rock’n’ roll or the Queen. A review 
in Maximum is more annoying than anything 
because you get no extra orders and 10 radio 
stations wanting free stuff. 


10. I’m a liar. 

Of course I might make out I like bad reviews, 
but I get off on good reviews as much as the 
next man. From two singles or the week in the 
NME to two MRR front covers, to a full page 
in the Sunday Sport, to “Single of the Week’ 
in Kerrang, to the one million out of ten 
review for the “Fuck EMI” LP in Melody 
Maker... it’s nice to read you are appreciated. 


ARE MY GOD! 


ee =u 
The Spirit of Bobby Thompson. 
Bobby Thompson was one of the funniest 
comedians Britain has produced. Without 
resorting to sexism, racism or even swearing 
(can’t win em all I guess!) he had us all in 
stitches and made drawing the dole an art- 
form. He made fun of everything from skiving 
to ripping off catalogue companies. I wonder 
what people would make of his act today? 
When an ‘alternative’ mag like 
Fracture is frequently used by wankers to 
attack Tom Fowler for being a lefty, I do 
wonder WHAT NEXT? Are people really 
happy that someone died after being moved 
from one hospital to another to another for 
emergency surgery? Are they happy that 
greedy twats like Roy Keane just click their 
fingers and their WEEKLY wage is increased 
to 50 grand, while the unemployed are 
persecuted for trying to survive on £50 a 
week? Are they happy to see people forced, 
under threat of starvation, to accept full time 
jobs for £60 a week (RAW DEAL schemes)? 
Are they happy that workers have NERVOUS 
BREAKDOWNS due to increased workloads 
and pressure to increase the companies share 
value? Well then? I for one am PROUD to be 
a lefty!! But rather than being a CLASS 
WARRIOR, I am in fact a CLASS 
WORRIER!! And it isn’t middle class 
mummies boys writing into Fracture that 
worries me, it’s... 





Working Class Scum! 

Now THERE’S a headline for you, eh? I'll 
explain. Whether it’s Tony Blair, the editor of 
The Daily Mail or company directors voting 
each other big pay rises, the rich LOOK 
AFTER EACH OTHER! They may be 
humourless, inbred, fox hunting twats, but at 
the end of the day, they STICK TOGETHER 
too well and truly fuck up the lives of the rest 
of us. And how do they do that? Because at 
least half of the working class are 
ARSEHOLES, that’s why. 

There is no such thing anymore as 
RICH=BAD and POOR=GOOD. Tony 
Benn is LOADED. The geezer who plays 
ALI G is from a VERY rich family. But I 
would rather work with THEM than the arse 
licking, grassing low-life I have to put up with 
day in day out. 

There are 5 of us in my department 
at work, and only one HASN’T grassed me 
up! There are 200 people working there, and 





only 2 of us will stand up to the bosses (as 
opposed to just TALKING about it.) And yet 
they’re all (managers aside) WORKING 
CLASS! What an embarrassment... But it 
doesn’t end with sucking Boss Cock. Oh no, 
my “workmates”, because they’re all skint 2 
weeks after pay day and so overworked 
they’re on the verge of the loony bin, need AN 
ENEMY. And what better than THE 
UNEMPLOYED - the very same people they 
talk to in the street as if they were best of 
mates! There are enough sad and bitter people 
at my workplace to keep the DSS grass line 
busy for a week... but let’s get back to my 
main point... 

BENEFITS, inacountry where the 
Government refuse to supply jobs that pay a 
LIVING WAGE, are a RIGHT, not a 
privelege. Claimants are people with 
HONOUR - people with sufficient self respect 
to tell corrupt employers to shove their £3.60 
an hour up their arse. And anyone who thinks 
otherwise hasn’t been sent on wild goose 
chases for interviews that don’t exist, been 
treated like school children by nazi Claimant 
Advisors, told to accept ANY job, and forced 
to fill in forms which are only the size of 
encyclopaedias to satisfy the sadistic lust of 
TORY BLAIR, ALISTAIR DARLING and 
whichever rag hag WITCH is in charge of 
your local joke shop. But people will always 
need SCAPEGOATS, so let’s play... 


We pay taxes for the likes of them! 


1. ARMS EXPORTERS - UK Arms firms 
flog weapons of death and torture, on credit, 
to tyrannical countries. But many times the 
countries refuse to pay up, so what do the 
Arms firms do? Well let’s face it, who’s 
gonna go round and ask a mad dictator (who’s 
now got 250 sub-machine guns!) for money? 
No cunt. So they simply approach our nice 
Government who give them the money instead, 
out of the public purse! 


2. THE WINDSORS - If I get any more 
cliched I'll start putting anarchy signs all over 
my column - but let’s face it, HOW CAN you 
write a piece on scroungers and not include 
LIZZY and PHIL? What superb value for 
money they offer, a wave here, a racist 
comment there. I don’t begrudge them a 
penny. 


3. M15/M16 - There are some nutters around 
who like making bombs, granted. And we 
need to be protected from them. BUT if all 
the JAMES BOND CREW can do is arrange 
a few car accidents to wipe out people who say 
“naughty” things, then let’s just pay a few 
mechanics, eh? “SID from BASILDON, can 
you just pop round MARK THOMAS’s 
house, and fix his Escort,he’s gone too far 
this time. We’ll get you a few pints.” 
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4. GOVERNMENT TASK FORCES - 
TORY BLAIR setting up a SOCIAL 
EXCLUSION UNIT to find out about 
poverty, is like ADOLF HITLER setting up 
a COMMISSION FOR’ RACIAL 
EQUALITY. We all know that. So why do 
these task forces exist? Easy - To reward the 
party faithful with nice cushy pen-pushing 
jobs. “MR COCKSUCKER from MILTON 
KEYNES? I note that you have regularly 
donated to the party and did some leafleting at 
election time. How would you like to be part 
of my ASTEROID TASK FORCE? Signed 
TORY BLAIR.” 





5. WORKING FAMILIES TAX CREDIT - 
To put it simply, subsidising dodgy employers 
who won’t pay a living wage. And WHO 
subsidises them? Me. You. The taxpayer. 





Just a few examples, but I’m sure if I write 
any more Ill be repeating myself and sending 
you all to sleep like some boring twat who 
writes in to complain about the bad review his 
band got... Gotta go now, I’m busier than a 
Westminister Rent Boy - Trev. 





It would be so typical that I am accosted not 
once, but twice by the xtians whilst walking 
a far sleazier side of the city. Perhaps it is a 
brethren oath that they have to peddle their 
sermons to those they know will fall greatly 
as the victim to their smarmy charms. When 
you’ ve got nothing, you might a swell believe 
in something that doesn’t exist. But I should 
have known better than to be idly trailing a 
path strewn with pamphlets exonerating their 
righteous opinion. I turned the corner only to 
be greeted by a couple of deadbeat ladies 
offering the magazines to those passing by. 
Trade was obviously down judging by how 
many had become only litter. When I refused 
to take one, they spat back some intolerant 
babble that I scoffed at. Then I had another 
slither up to me as I stood to fix a smoke. He 
cracked open some sentence in Danish. I said 
I was English. He looked into my eyes, 
nodded and said ‘Yes, I knew’, creepy 
asshole. He asked me if I saw bad things 
everyday. I said I did. Well, I could be saved 
into joy and freedom, he retorted, whooping 
up the exclamation with a broad grin and 
sweeping arms. He said he was going to a 
nearby cafe that was a local meeting place for 
him and his fellow fools. I saw him flinch 


with hesitation, possibly about inviting me 
over. I said I saw bad things every day. He 
twitched whilst looking for another line to 
throw out. Then I repeated it again, this time 
withasmile. He didn’t even give mea chance 
to give him a kick in the pants, as his wiry 
frame slid up the cobblestoned side street and 
turned the corner. 

She woke me the following 

afternoon. I was still fully dressed and draped 
over the couch underneath a well worn brown 
blanket with the midday sun just peeking 
through the makeshift curtain. 
The spectacle of my beleaguered frame didn’t 
appear to cause her any concern. I guess she 
just wanted to make sure I was still alive. 
Whilst fixing coffee she hollered over somewhat 
of an indignant question from the kitchen - 


“So you don’t remember what you did last 
night?” 

I replied with a brief moment of gusto that I 
could recall some intimate fragments of the 
editted highlights my sozzled brain could 
muster up. 

“So you don’t remember...?” 

I said I didn’t. 

“Nor that you...?” 

Neither that, I replied. 


She brought over the pot of pick me up, 
tagging on an extra indignant look that went 
well with her earlier enquiry. I located a pack 
of smokes and sneered some half assed 
rebuttal whilst lodging a stick to my gob. The 
nagging ache on my ass seemed to draw an 
alibi for my falling down a flight of stairs 
routine, and the welts on my throat confirmed 
some fella had slapped me good and proper 
with a chop that put me on the floor. I 
definately remembered that, as I had made 
great whoops of exasperation to my girl not 
soon after the incident occured, but the 
remaining events she unfurled made little 
sense to me. 

Itoldher, that whilst carrying home 
2 crates of vinyl midway through the party, 
I’d stumbled and watched the whole lot 
cascade upon the sidewalk, directly outside a 
cafe-bar, all topped up with Friday night 
revellers. A couple of loudmoth jackasses 
strolled out the front door, laughing at my 
sudden misfortune... “Heeeeeeyyyy Mr 
DeeeeeeeeJaaayyyyy! Heeeeyyyyyy”. They 
slurred out the words ina broken and sarcastic 
manner. I muttered they might as well piss off 
back to their barfly spotlights if they weren't 
about to help with scooping up the melee of 
records strewn about, but their answer to my 
rough talking jib was to throw an arm around 
each other for support before staggering off 
into the night. 

By the time I returned, everyone in 
the two rooms appeared to be roaring drunk, 
and thus I transferred my drinking from cheap 


white wine to beer and eventually onto some 
local homebrewed liquor that would later put 
me on the floor a few times. 

Now she was busying about the 
apartment with that well worn look of disgust 
she saved just for me and these very occasions. 
“Why do you drink so much?”, not so much 
a genuine question, moreso a statement of 
fact. 

I told her because I didn’t like to 
remember, and because I didn’t want to know 
about anything in the first place. 

And I told her not to slam the door when she 
left. Which she did anyway. 

I checked my messages for any 
signs of life, and found one that said I had 
been invited to another soiree just that very 
night. So I figured it was time to do it all again. 

The clock tower was striking it’s 
midnight gong just as we were venturing 
down the length of Norrebrogade in search of 
some end of the world action. I took out the 
flask and passed it amongst the ensemble that 
numbered just 3, and wished everyone a 
happy new blah blah blah. The street was 
deserted bar our stumbling ranks. Near distance 
brought only sounds of fireworks, then as the 
road curved to the left our eyes caught sight 
of the police ranks, and perhaps a 100m 
further, our intended destination. 

Earlier that day, I'd commuted up 
this route and took note that a great many of 
the store proprietors were boarding up their 
windows. Perhaps this was a decision borne 
of the last riot that had occured not buta month 
previous, one that had seen just about every 
consumer emporium on both the insurance 
and glazier hotline’s the morning after. But 
there had been no notices posted, and no word 
that another lively demonstration was. 
happening in the neighbourhood. 

The kops gave us the once over as 
we approached their stationary position. Further 
beyond we could spy a whole melee of activity 
on the bridge, a lively throng of revellers with 
a fake gunpowder salute lighting up the 21st 
century. It continued to be just that until a 
couple of foolish jokers in their souped up 
shitty sports car attempted to instigate a bit of 
the old argy bargy, and were met with a well 
aimed bottle that disintegrated on the 
windshield. Maybe that was the cue, or 
maybe someone noticed that the box of 
fireworks was empty, or maybe someone had 
had too much to drink? Who the hell knows, 
I was toasting pretty well myself, but then, as 
most riots do ensue, pandemonium followed, 
and thus so did somewhat of a lively fracas. 

Yeah, it was a riot- literally. Forget the 
fireworks, let’s have a real street party, hoist 
up the molotovs and let’s kick some officer up 
the ass. Standard fare; kops lined up at one 
end, rioters at the other, the whistle blown and 
in you go. Been to a riot? Well, you’ve seen 
that and done it too, so you know the score. 
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The lady in the pink trousers was obviously 
off her face on some shit, but she still 
managed to give a middle finger to the 
opposition despite the fact that one of their 
well protected vans was attempting to clear her 
from the middle of the street. That was just 
one of many kop vehicles that was either 
petrol bombed, graffited or bricked. A nearby 
falafel bar, the only place open (and that 
continued to stay open during the whole 
action) was doing a great trade in half time 
snacks and toilet access. We were sheltering 
in an empty doorway directly across until 
realising that the occupants of the apartments 
upstairs were emptying their own toilet bowls 
as weapons. We moved across the street, side 
stepping numerous blazing wheelie bins whilst 
congratulating known acquaintances, C-baby 
even managing to light up a smoke without 
having a stick clobber his head, w’hoo! 

So with at least a lung full of 
pepper-spray, an impromptu (and highly 
hilarious) conga-line appearing out of a nearby 
bar and many a Kobenhavn citizen giving it to 
the man, we figured the new millennium had 
been born in high entertainment, and as no 
other way we could have imagined. Rock on. 

So you might think dating a stripper 
is fucken great! Well it just means many an 
evening spent achieving fuck-all as I sit home 
drinking over-priced liquor whilst she gets to 
talk dirty with some dirty old men. If you 
think it’s glamour and rock’n’roll, then I’m 
being duped. It’s nigh on 4.30am and the 
bottle’s running dry, how to infiltrate a scene? 
well here’s a meagre appropriation of some 
things happening (in the city of Copenhagen) 
that I know of. 

Zine wise, Denmark has 4 zines 
(yup, you read that correctly). If SHAG 
STAMP can now be considered a Danish zine 
then perhaps the number would be 5 (actually, 
the number would be 6, but JOIN KAO is no 
longer with us). 

SHAG STAMP #8 is true life tales, 
this time witha more nostalgic and retrospective 
outlook. It’s thick and slick and has a suave 
photo of me on page 3. ON DISPLAY #1 
finally saw the light of day, a tabloid sized 
number that boasts a few rants, a slew of 
reviews and a fair few more interviews with 
the likes of DS-13, BLOOD FOR BLOOD, 
OUTLAST and more. PAPER LANTERN 
#4 was a surprising 52 pages. Surprising by 
the fact that #1 was only 12. Interviews with 
some bands you’ Il have never heard of (apart 
fromthe VOODOO GLOWSKULLS I guess), 
articles and some reviews. DIARRHEA and 
START TODAY are the other zines to 
mention. The former had an issue out recently, 
the latter I’ve yet to actually see, so ho fucken 
hum. 

Band wise, PARAGRAF 119 
recorded for a 12" but they’ve now split. A 
GUN FOR JENNIFER have split too. HUL 


are still around. LACK have a 7" out which 
I’ve not heard. AMDE PEDERSENS ARME 
7" out soon. GORILLA ANGREB are new, 
but I’ve been too slow and drunk to actually 
catch them live. SUBSPECIES played their 
finale last November, fucken great show it 
was too. SNIPERS got a 7" on the way and 
CERTAIN DEATH just put down a bunch 
of tracks for an intended release. 
Distro/Label wise, ERROR has 
ceased to exist. KICK ‘N’ PUNCH, JADED 
and DIARRHEA still going. Same can be 


‘said of the DIY space ‘Ungdomshuset’, 


where there is always something going down. 
anth666@mobilixnet.dk 





Well here it is - my maiden voyage into the 
waters of Fracture. Will [hit an iceberg or sail 
triumphantly into the sunset, full steam ahead? 
Dave, our great leader, said “Have you got 
any ideas for a column? Or will it be your 
usual 1,000 words of idiocy?” I suppose I 
should expect such inspirational words of 
encouragement from the man who dubbed 
me, “Everyone’s favourite stupid bastard.” 
Quite frankly, I refute that statement. I’ve got 
an A-level you know - and I can spell long 
words, like “inconsequential”. Also, 
“everyone” is a lot of people. Dave’s a busy 
man, and I seriously doubt whether he’s had 
time to conduct a survey of the whole globe, 
even if it is only the one question, i.e. “Who’s 
your favourite stupid bastard?” Off-hand, I 
can’t think of anyone who would beat me, 
granted, but I think the whole issue is open for 
debate. That’s if you haven’t got anything 
more interesting to do, like soil analysis, or 
sorting small pieces of card into size order. 
What I was going to do (under my 
guidelines outlined above) was to tell you 
about some new tribute bands I had made up 
- that would’ve been funny wouldn’t it? 
Seeing as all I had come up with was DAI 
YOUNG (Welsh BLACK SABBATH tribute 
who sing “Swansea, Bloody Swansea”) and 
AC/PC, which could’ ve been politically correct 
‘70’s rock (examples: “Calorifically 
Challenged Rosie” and “Let There Be Rock 
(if the rock committee has reached a majority 
decision following the leafleting campaign 
and public poll)”), or songs involving the 
forces of law and order (“For Those About 
To Enter The Dock (we salute you)”). 
However, that’s all I could think of, 
but if any of you in readerland think of 


anymore, please don’t hesitate to throw them 
directly in the bin and forget the whole bloody 
stupid idea. 

What I really want to discuss is a 
vexatious issue that’s been troubling me of 
late - and I’m:sure I’m not the only one... 


The Cow Question. 


Do you think that cows ever get fed: up of 
grass? I mean what if you’ re a calf that is born 
with an in-built loathing of this verdant 
foodstuff? Surely just because you’re a bovine 
mammal, it doesn’t mean that you have to like 
this greenery. There are some people, and 
this beggars belief - the culprits should be 
made to hand in their passports - who call 
themselves British and claim not to like chips 
and/ or tea! (Personally, it’s my opinion that 
people who say “I don’t like hot drinks” are 
just attention seekers) So surely it stands to 
reason that there are some remnants who 
opine (after “lowing”, which only seems to 
take place when little lord Jesus lays down his 
sweet fucking head - in most other regions - 
Ibelieve the correct term is “mooing”) - “I tell 
you what Jim, if I never see another blade of 
grass, I'll be one happy quadruped.” At least 
horses get a change now and again, like the 
odd sugar lump (although I’m always wary of 
their fearsome gnashers - I appreciate and 
admire the majestic equine beast nearly to the 
point of obsession, getting to the stage where 
if I don’t say the word “Horse” at least once 
a day, I’m not a happy man - but by god, they 
are powerful animals, and I think it’s wise 
counsel to keep your distance), and whatever 
mystery substance they have in their nosebags. 

Now, I know cows like lemonade, 
because once, a long time ago when I had a 
girlfriend (such a distant memory...) we had 
a picnic (how romantic) near a field containing 
cattle. I don’t know if you’ve noticed, but 
cows are very curious creatures (and they can 
also stick their incredibly long tongues up 
their own nostrils (one at a time, obviousty), 
which must be a very useful ability to have on 
occasion). Remain near a paddock (what a 
good word that is! - if only I could get it into 
conversation more often. Perhaps I should get 
a job as a paddock installer to up the chances) 
containing a herd, and they will soon poke 
their heads over the fence, adopt a pensive 
expression, and observe all your activity. I 
thought they might like some lemonade and 
put some in a cup and offered it to the 
inquisitive livestock. They lapped it up with 
gusto, nearly scrapping with each other to get 
a taste, and giving me a superlative view that 
aforementioned impressive tongue in action as 
they drained the cup with one big lick. I told 
Kelly (my girlfriend of that time) that they had 
been asking for some all along i.e. “LEM - 
MOO - NADE! LEM - MOO - NADE!” I 
wonder why I don’t have a female companion 
at this time. 


SRS SSS TS 


Impotent Rage. 
I found myself shouting at the radio recently 


- | haven’t actually got a telly which is why 
I’m able to churn this nonsense out, I’ve not 
distractions. Now I’ve said that, Ican picture 
the entire nation feverishly fund raising to buy 
me the largest television the world’s ever 
seen, just to shut me up. I listen to Radio 4 
constantly - Radio 1 is peopled by morons 
except John Peel - and he only plays about 1 
good track a week these days - consequently 
I neither know not care what number | in the 
charts is. Radio 2 is for 50 year olds (OK, I’m 
nearly there, shut up) - and local radio is just 
vile, although I managed to catch a bizarre 
phone-in on Century Radio once - about 
nothing! People were just ringing up saying 
“It’s been raining today” or something equally 
inane. It was a non-story about Tony Blair 
changing the pictures on his walls, if my Gran 
did that, it wouldn’t even be mentioned on 
Radio Beech Grove (that’s the road that she 
lives on). To illustrate what a hipster Blairy 
was compared to previous Downing Street 
incumbents, they played OASIS and used the 
words “Rock’n’ Roll” at the same time. 

“THAT’S NOT FUCKING ROCK 
‘N’ ROLL!” I screamed, wielding a sud 
covered knife (I was washing up). The 
window was open - hopefully I frightened 
some small children. I think any sane person 
would’ve done the same. Jas. 
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Well, my period as dole scum was all too brief 
- no one was hassling me to get a job, nor did 
I desperately need the money, seeing as how 
I never spend anything anyway. But here I 
am, actually enjoying the beginning of my 
stint as a Home Care Support Worker (which 
is the posh way of saying Care Assistant, 
which is, in turn, the posh way of saying 
Domestic Dogsbody). 

First days at work are invariably 
terrifying and traumatic. Not this time though 
- it was spent down the pub. If I backtrack and 
explain the set up though, it’II sound a lot less 
like devil-may-care frivolity. Basically I’m 
working in a home for young adults with 
profound physical and mental disabilities, and 
part of the care scheme in operation is to take 
the five lads out as much as possible. A few 
people stared, but a nice old couple came over 
and told us we were doing a marvelous job. 
This was a great confidence boost, seeing as 
I was the nearest to them when they said it and 





so took a disproportionate amount of credit 
(especially as I was actually cocking everything 
up in a new-boy stylee and so, literally at 
least, was doing a far from marvelous job). 

So yeah - public attitudes, that night 
at least, were pretty positive. Staff were 
helpful and actually talked TO the lads (who, 
incidentally, range from 20 to 32 years of 
age). By talking to I mean actually directly 
engaging them in conversation, instead of the 
oft favoured (and fucking offensive) “does 
he/she/it take sugar with that” route. And no 
one came over to object to their evening out 
being tarnished by the presence of ‘spastics’, 
which I was later told sometimes happens. 

And it’s interesting - when you take 
a group of people out in that context, you feel 
(I do at least) that you’re demonstrating to 
everyone around that that’s all there is to it. 
Too much attention paid to disabled people 
focuses on the bleeding-heart; isolated victim 
on the other side of the TV screen, in their 
rooms in their safe secure units, a million 
miles away on the other side of the street. 
Disabled people aren’t seen with ‘normal’ 
people, in the spaces that ‘normal’ people 
frequent, and thus people forget about what 
they don’t see. 

And I reckon we all forget how 
lucky we really are. Or maybe we just never 
knew in the first place. Anyway, a couple of 
weeks on from that night, and one more pub 
visit later - this time things weren’t as serene 
- no elderly couples congratulating us for not 
being as squeamish as the rest of the population, 
for instance. Nothing tangible was actually 
afoot - just little looks and glances, irritable 
bar staff, and families and couples, indignant 
and stiff at us having interrupted their guilt- 
free drinking space. 

That was more like it! The human 
race at its more intolerant and offensive. It 
worries me that it’s the norm rather than the 
exception that hardens me towards other 
people, and I’m becoming more sensitive and 
unsympathetic towards manufactured 
indignities so many of us forge. Myself 
included. So don’t bother. 

I’ve kind of written this column at 
the eleventh hour, and I’m not even going to 
read it till the printed copy is in my hands. 
Then I’m going to wince and grumble the 
whole way though, knowing me. Anyway, 
it’s not really supposed to be anything other 
than a collection of thoughts about my first 
impressions of a new job. I didn’t feel like 
moaning about the foibles of punk this time - 
it didn’t seem important. 

What is important though, probably 
more important than anyone in this era will 
ever appreciate, is the release of the new 
Spanking Herman record. Anal Beard / Blue 
Minkies split 7" EP, 8 scngs, 15 minutes 
long - £2.50ppd to PO Box 2927, Brighton, 
Sussex, BN1 3SX, UK. 





And the distro grows ever larger and takes up 
more of my bedroom. Loads of new items, 
which will very soon be compiled into a new 
catalogue. So send an SAE if you’d like a 
copy. And, like last time, there’s a new 
companion CD sampler that costs £1.50 (and 
you get a free catalogue too!). Cheerio now, 
and take care! 


Vique Martin 


When something bad happens to me friends 
step forward and tell me that they are there for 
me. Ask if there is anything that they can do. 
Offer their support and their love. Yet when 
I take them up on this offer it is all to common 
that they fail to follow through. I rarely even 
take them up on the offer, as I can tell how 
substantial it is just by the way that it is 
presented. I can tell how much I can lean on 
someone just by knowing them. I’ve turned to 
so many people for support over the years, 
during different periods of my life, that I can 
tell how much I can lean on someone very 
quickly. Who cannot be depended upon at all. 
Who I can lean on, but not too much or they’ll 
fall over. Who will be there through thick and 
thin. Who will say that they will be, but when 
I read between the lines it’s another story 
altogether. And, to be honest, I’m fed up with 
It. 

People perceive themselves in ways 
so different to reality. I have friends who 
think that they are really good for their 
friends, that they offer such wonderful support. 
And in many ways they do. But in some 
others they don’t. When you offer someone 
support it has to be unconditional. It can’t be, 
“T want to help, but can I do it next Thursday 
rather than today?” It can’t be “I’ve been 
really supportive for a month or two now, 
aren’t you okay yet?” It can’t be an offer of 
support but when we spend time together they 
don’t even ask me about the thing they know 
Ineed support about. I can’t believe they want 
to help me through something if they don’t 
even ask how I feel about it. I can’t trust that 
the support is freely given unless offered. 

And it’s not that I blame people for 
this. If they aren’t at a time in their life when 
they can offer emotional support to other 
people, that’s okay. But to present an image 
of being a really supportive friend and then 
not follow through on that, I don’t think it’s 
fair. I don’t think it’s right. Especially when 
it’s. .|!non-verbal. And it’s not all in my head. 
It’s not. People like to think of themselves as 
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wonderful friends. Not many people actually 
are. Most people have too many issues of their 
own going on. And if I need support, the last 
thing I want to do is turn to someone who has 
many issues of their own. Especially if they 
are not admitted to. 

I can tell. I can tell if I lean on a 
certain person whether they are going to fall 
over, so to speak. Whether that could be that 
the person would flip out, fall to pieces, be 
really affected by my behaviour or if it would 
just ruin the friendship. A person can say all 
that they want about being there for me. But 
I can tell. And the last thing I want is to lose 
a friend when J am already sad. The last thing 
I can deal with is watching someone else fall 
to pieces if that is happening to me. I would 
rather not lean on someone than end up 
comforting someone else. When I was finally 
with one of my best friends after my Mum 
died they were so upset by the situation that 
they were crying so much I had to comfort 
them. On the day that my Mum died I 
comforted my friend. This is wrong. I refuse 
to do these kind of things. I would rather sit 
alone in my room than risk this kind of 
situation. I would rather talk on the phone to 
someone I trust rather than call someone else 
and risk the refusal of support/love at a time 
of sadness. At that point I can’t take the 
thought of more pain on top of what I already 
have. Better to make it through alone. 

I’ve cried with people that have 
freaked out, saying “I can’t cope with this. 
Watching you cry is like the first time I saw 
one of my parents cry. You are so strong and 
it’s just too weird to see you cry. I can’t deal 
with it.” Or “Ijust don’t think I can cope with 
this. I don’t think I’m strong enough to have 
you lean on me.” And “Don’t hug her, it only 
makes her cry more.” 

Icry. I really cry. Ilet it all out. It’s 
healthy and good to. Keeping it inside just 
makes it fester. Ican see how seeing someone 
really cry can freak people out, I can see that. 
It is scary. But life is scary. I have been with 
people that have just passed me from one to 
the other, providing me with a shoulder at all 
times. I’ve been with others who just look at 
me, like a startled rabbit, at the sight of one 
tear. Some of my friends can cope with seeing 
me cry, others can’t, I understand that. But I 
just wish people could be honest about it. I 
know that people don’t want to admit their 
weaknesses. I know that they like to see 
themselves in the best light. But sometimes 
people have to see their weaknesses in order 
to grow and overcome them. People have to 
admit when they can and can’t provide support. 

One of my friends says that “I don’t 
know what to say. I’m not that strong of a 
person and if you are really upset then I would 
be scared of fucking up and making it worse. 
I don’t know what to do or say when other 
people are upset. I’m sorry.” It’s a shame that 


he feels that way, but I SO appreciate this 
honesty. It’s refreshing and wonderful. No 
promises of support that are then backed out 
of. No telling me that he’ll be there for me, 
and then not calling for a month. No nonsense. 

The way that people let me know 
that they really can’t be leant on varies a great 
deal. It can bea simple pause before answering. 
I could say “Can you come over?” and they 
could pause before saying “Yes.” And that 
hesitation says so much. Yes, it could mean 
that they are reorganizing other commitments 
in their head and trying to figure out how to 
sort their own shit out. But it can also mean 
that they are thinking ‘Oh God, I really don’t 
want to have to do this, it’s going to be so 
grim.” And, when taken in context with their 
other behaviour I can normally tell when it is 
the latter. And I understand. Most people 
have things that they would rather do than 
hold someone while they wail. And that’s 
okay. But at the same time, a lot of people 
would rather hold someone that they love 
while they cry than have them be alone. It’s 
all about that love. 

It can be as easy as just treating me 
as though nothing has happened, even though 
someone has just died or deserted me. It can 
be acting like they are totally there for me and 
then proceeding to talk about themselves the 
entire time that we spend together, talking 
about their own problems. It can be just 
looking scared every time I bring up the thing 
that I am upset about, and looking really 
uncomfortable whilst we discuss it. Don’t 
worry, when that happens I don’t talk about 
it for long. I have good sense. 

Some people say that when bad shit 
happens it’s better to lean on people who 
aren’t too close to you. It’s hardest for those 
that love you the most to see you cry. But it 
shouldn’t be about what’s hard for others in 
times of crises, it should be about what’s best 
for the person crying. I don’t want to turn to 
someone who never met the person I’m crying 
about. I want to turn to someone who knows 
all the background information. Who knows 
that I might hyperventilate when I cry. Who 
knows. 

Some people say that you shouldn’t 
lean on people altogether. I think this is crap. 
I think there are indeed people who lean on 
others far too much. But that kind of 
dependency/ co-dependency is not my problem. 
There is nothing wrong in turning to those that 
love you for support in times of emergency. 
People are not just meant to be there for the 
good times. I am not meant to shut them out 
during the bad times. Putting up walls like that 
simply prolongs the suffering, makes one feel 
isolated and makes it hurt more. Sometimes 
you need someone to say “It’s going to be 
okay.” There is no weakness in that. 

Some people get it. They understand 
the need for support. They understand that 


friendships go both ways, not one person 
being the strong one and the other being the 
weak one. That strong people need support 
during rough times. And they don’t judge or 
criticize. They just listen and hug and hold 
and console and love for as long as needs be. 
They are true friends. 

It’s all about finding true friends. 
People who don’t walk away/ keep their 
distance when times are tough. Fair weather 
friends, who needs them? Quality over quantity 
any day of the week. I don’t. I need honest 
friends. Strong friends. Patient friends. Caring 
friends. Good friends. 

Treat friends the way that you 
would wish to be treated. One day your loved 
ones will die. One day your loved one[s] 
might leave you. Who will you turn to? Think 
of this: it’s 4am and your mother just died. 
Who do you call? Who could you call? If you 
don’t have anyone who you could call - who 
you could say “come over, now,” to, then I 
would think about things long and hard. It’s 
not just about your friends. It’s about you. If 
you don’t have friends like that, it’s not 
necessarily your friends’ fault. Who could/ 
would call you at 4am in times of crises? 
Would you be there for them? And if the 
answer is fruly yes to the latter, yet no to the 
former, then you need to re-evaluate your life. 
You choose your friends. Don’t choose selfish 
ones. Don’t choose false ones. Choose wisely; 
for at some time - be it tomorrow or in ten 
years time — you WILL need them. And they 
will need you. Choose true friends. Be a true 
friend. Thanks to Stephanie Bell, a true friend. 


Vique Martin. 
Contact: viquesimba@hotmail.com 





It’s not very good. There you go, that’s it - 
my abridged review of the Millennium Dome. 
Save yourself some time and move on to 
digesting the remainder of this fine publication. 
On the other hand you could read on and I'll 
do my best to waste as much of your time as 
the Dome wasted of mine. 

I wanted to enjoy it, I really did, but the odds 
were stacked against it from the beginning. A 
good start may have been if the promise of a 
free ticket for Greenwich residents such as 
myself had actually come to fruition. Initially 
I was told to expect a 10-week wait; after two 
weeks I was informed that I would have to 
reapply with additional documentation. Never 


Columns - Columns - Columns - Columns - Columns - Columns 


one to disappoint my loyal readership, nor my 
ego for that matter, I took it upon myself to 
purchase a student ticket. £17.50 after the 
booking fee thank you very much. Now the 
last time I went to Alton Towers it only cost 
me a tenner and the British Museum is free, 
so the Dome was already facing some stiff 
competition. It did not get off to a good start: 
I began the day with breakfast at the 
imaginatively monickered ‘Millennium Café’, 
which set the culinary tone of the day by 
offering virtually no vegetarian fare. Still it did 
provide some sustenance and I now felt able 
to tackle the Dome itself. 

My first impressions of the Dome 
were not much of an improvement on breakfast. 
It has to be the most underwhelming opening 
to anattraction ever. The dirty translucence of 
the Dome casts everything in a dull grey 
luminance that aside from making decent 
photography tricky (or impossible for a point 
and click merchant like myself), creates the 
impression that someone has forgotten to turn 
on the lights. Now I hadn’t really taken the 
trouble to familiarise myself with the layout 
and such, so I began by wandering aimlessly 
around the outer perimeter. It was empty, very 
empty. Furthermore every vacant attraction 
was guarded by Millennium Dome staff clad 
in rather foreboding yellow and black uniforms 
that gave the impression of these areas being 
off limits. Maybe some pastel shades in future? 

After ten minutes of meandering I 
popped back outside to the ‘Skyscape’ cinema, 
in order to see the Blackadder, ‘only in the 
Dome’ film. A leviathan of a screen, a sound 
system that would put any XR3I boy racer to 
shame, and for what? An episode of 
Blackadder. Except crap. Really, really crap. 
I don’t care if Kate Moss made a cameo, it was 
crap. Sky certainly weaved their magic on this 
one. 

Back in the Dome arena I took my 
seat for the main attraction, which I was 
actually quite excited about. It was certainly 
more fun than Blackadder, with lots of bungee 
ropes, acrobatics and a fair amount of 
pyrotechnics, which are always appreciated. 
The plot is pretty vague though - something 
about man ruining his naturalistic idyll through 
rampant industrialisation, then realising his 
true self again (kind of clashed with the 
corporate sponsored nature of the Dome in 
this reporter’s opinion, but more of that later). 
The individual characters were pretty 
indiscernible, despite their absurdly literal 
names provided in the programme guide. The 
hero is named ‘Skyboy’. Seriously. 

So the show was okay, and let me 
assure you it is quite a technical accomplishment 
if not necessarily an artistic one. So on to the 
zones... OK: The Body Zone is the one that 
everyone queues for. I’m not sure quite what 
the appeal of an amorphic blob made of 
disused mousemats is, but I stood in line 


anyway. I discovered that I have a large pump 
in the centre of my body called a heart, a 
central nervous system, and to my surprise 
nine brains (one of which wears a fez and tells 
Tommy Cooper jokes). The Mind Zone 
begins with a huge statue of a semi-naked 
boy, and finishes with a machine that can 
illustrate how you may look after ageing thirty 
years, changing ethnicity or gender. A 
potentially eye-opening experience, it was of 
course closed. This theme was continued in 
The Money Zone that offered perhaps 50% 
of its machines in working order. This zone 
told me that money exists, some people have 
a lot of it, and it is commonly used to purchase 
goods and services. In contrast, The Faith 
Zone perhaps had some tremendously 
important things to say, but was sadly let 
down by a distinct lack of imagination or 
creativity in its presentation. Likewise The 
Self Portrait Zone offered some fairly 
interesting sculptures that attempted to illustrate 
the British ‘character’. The majority of the 
zone was occupied however, by a meaningless 
collage of ‘British Icons’ , apparently decided 
upon by ‘you the public’. The Living Island 
Zone featured some quite admirable 
environmental messages, but was again let 
down by a huge number of attractions simply 
not working. The Home Planet Zone from 
British Airways worked well enough, but 
was crap. Basically if you’ve been on Star 
Tours at any Disney theme parks (or any good 
simulator type ride ever) then you'll be 
unimpressed with this. Surprisingly The Work 
Zone was quite enjoyable, with some pretty 
cool games to play - including a thirty-foot 
long giant table football match. I’d like to say 
right now that I scored the winning goal, and 
I like to think of it as my protest against the 
notoriously union-unfriendly sponsors of this 
zone; Manpower. The corporate mantle is 
handed on to BT in The Talk Zone, which 
allows Dome visitors the opportunity to actually 
live in a BT commercial, or so it would 
appear. One ‘highlight’ was the opportunity 
to type a message in to a wall mounted display 
(oooh! Technology!). Interestingly the couple 
in front of me who made disparaging comments 
about BT failed to see their message appear, 
as was the case with my less than glowing 
opinion of BT’s commitment to DSL. BT 
redeemed themselves somewhat with a pretty 
cool attraction that creates a 3D Avatar of your 
likeness which you can download from the 
net. If anyone has a burning desire for a fully 
scalable and rotatable model of my good self 
than send me an email and Ill be happy to 
oblige. Corporate guff is taken to new levels 
in The Journey Zone, sponsored by Ford. 
Look I don’t care if you have the actual 
models of X-Wings and Tie Fighters from 
Star Wars; Ford you’ re full of shit. If Ford are 
as committed to the environment as they claim 
in this zone then why are they manufacturing 


the Ford Excursion in the US? How is a7 foot 
high, twenty foot long SUV going to help 
reduce pollution? This zone contains so many 
contradictions and inanities it’s hard to know 
where to begin. A shame really because it has 
some quite cool models and things in it. Far 
less pretentious are The Play Zone and 
Timekeepers of the Millennium. Strictly for 
kids, they’re thankfully kept advertising free. 
Timekeepers involves shooting millions of 
squidgy balls at everyone in site, for no 
apparent purpose. The Dali-esque clock 
hanging above it marks its surrealist triumph 
in such an ordered and packaged simulacrum 
of ‘fun’ as the Dome. Or alternatively, it’s 
just a good laugh. Play would be a lot more 
fun if there were less school kids, but I’m 
prejudiced against the little bastards... Shared 
Ground is pretty pointless, and for some 
reason when asked who I would cook dinner 
for, my answer of ‘my Mum’ was met with 
incredulity by my fellow visitors. Still that’s 
the answer that will be recorded in a time 
capsule that will no doubt fascinate the robots 
who will have taken over the planet when it is 
opened in 2100. Learning is boring. The 
zone that is, not the practice of. The Rest 
Zone was fairly relaxing, but the supposedly 
ergonomic surface was filthy which made it 
hard to really relax. The Millennium Jewels 
just looked like bits of shiny glass to me. 
That’s about it really. I didn’t visit the 
McDonald’s town stage, more because it 
looked boring than for the fact that I hate 
them. Needless to say I didn’t eat at said 
fastfoodery, nor Harry Ramsden’s. I thought 
I’dtry the “World Food Court’. According to 
the Dome there are only three types of food in 
the world - Chinese, Indian and West Indian 
(the main staple of which is Thai Prawns 
apparently). The Chinese counter had none of 
the vegetarian dishes on its menu; the Indian 
had only a generic veggie curry. Not much 
fun, and not cheap. I would also have hoped 
that the Dome might have led us into the new 
century by offering free drinks refills, as are 
expected in most civilised countries. Not so 
I’m afraid. 

Like my day at the Dome, this is 
beginning to drag so I’ll try and reach a 
conclusion (something the Dome does not 
manage). I wasn’t sure what to expect, but I 
tried to be open minded. At £17.50 a ticket 
there’s no point in being cynical, but it’s hard 
when faced with such a mishmash of stillborn 
ideas. If the Dome is supposed to represent 
something about the British, or about humanity 
in general as we enter a new millennium then 
I missed it. It’s confused, unsure of its 
identity, muddled and vague, and perhaps 
that’s not so bad an illustration after all. But 
on a practical level the dome fails on so many 
accounts. It is not as much fun as a casino; it 
is not as educational as a museum. For all its 
attempts to make me proud of my life, my 
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country and my community, I couldn’t help 
but feel like I’d been ripped off and my time 
would have been much better spent working 
on my dissertation. Which reminds me... 
Please Email more enjoyable, less 
expensive distractions to shoes@clara.co.uk. 





November 30". 

Another multinational-governmental meeting, 
another set of quality riots and actions around 
the world. The riot in London was good, not 
too big this time but cost the filth more than 
the J18 events (well there were fuck all cops 
about for most of the day in June.) Along with 
plenty of other actions around the country it 
was good to see. Apparently the Nestle plant 
in Halifax had a ten grand bill when some 
public spirited individuals gobbed in their 
chocolate mix. NICE ONE! However the big 
news is Seattle, which at least in my book is 
now forgiven for Nirvana, (though if then 
want redemption from Pearl Jam they’re 
gonna have to start world revolution.) Some 
excellent use of street tactics, though it seems 
fluffydom stuck again with people putting 
themselves in between demonstrators and 
corporate windows - whose side are these 
jokers on?!?! However it was big time, and 
overall it was ACE! 


Mayday 2000. 

This year, between Friday 28th April and 
Monday Ist May, there will be a gathering of 
revolutionaries to be held across London, a bit 
like the Mayday ‘98 conference in Bradford, 
only bigger and more activist-y. There’ ll be 
loads of shit happening like activist workshops, 
high profile speakers, into-the night 
discussions, writers and artists, stalls, a book 
fair, film festival, art exhibition, footie 
tournament, tours of revolutionary London, a 
MASSIVE Critical Mass bike ride, plans for 
a permanent social centre, top gigs, parties, a 
May Queen event with a twist, maypoles, 
mayhem and a MASS ACTION in London on 
the Monday. It all looks good and could be the 
best event of its type in Britain since Anarchy 
in the UK. Get in contact to find out more: 


Write: 
BM May Day, London, WCIN 3XX. 





E-Mail: 
mayday2k@email.com 
mayday2000-subscribe@egroups.com 





Websites: 
www.freespeech.org/mayday2k 
www.mayday2000. fsnet.co.uk 
wtocaravan.org/mayday2k 


Join the Fed. 

Right, as part of my ‘adverts for British 
anarchism’ series, we get onto nationwide 
federations. There are several anarchist groups 
in the UK, all of which have there own merits 
and downsides. For the most part I advise 
people to get involved with local groups. 


‘However, for the more ideologically rigid, 


there are four federations worth covering: 


Solidarity Federation (Anarcho-Syndicalists) 


- I can’t say I’m very familiar with SolFed. 
They are members of the international Workers 
association (IWA) linking them with the likes 
of the CNT in Spain. Used to called the Direct 
Action Movement (DAM) from which they 
retain their journal ‘Direct Action’. They also 
have a strong relationship with Black Flag 
magazine due to the latter’s current anarcho- 
syndicalist stance. A primer in their actions 
and activity can be found in “What is SolFed’ 
available from: PO Box 29, SWPDO, 
Manchester, M15 SHW, UK. 


Anarchist Federation (formally the Anarcho 
Communist Federation) - The AF retain their 


anarchist communist beliefs though have wisely 
dropped the communist part of the name to 
avoid confusion and because it has too many 
negative conations. One of the least sectarian, 
though most ideologically rigid, groups they 
produce a journal called ‘Organise!’ and a 
news-sheet called ‘Resistance’. They have a 
primer ‘as we see it’ and “Beyond Resistance 
- a Revolutionary Manifesto for the 
Millennium” which is available from: AF c/ 
0 84b Whitechapel High Street, London El 
7QX, UK. Priced 60p & £2 respectively. 


Earth First! - Not an organisation in any 
traditional sense of the word, rather a slogan 
that an eco-activist movement has grown up 
around. EF! Is primarily an activist movement 
and the only national grouping I am involved 
with on a regular basis. There is an Action 
update every month but no outlined philosophy 
of EF! as many EF !ers have differing opinions 
on many subjects. Though primarily eco- 
anarchist, it is quite common to meet more 
liberal types such as green Party members at 
meetings, etc. EF! however remains solely in 
the DIY camp. Articles of a more ideological 
nature can be found in “Do or Die” which, 
although no longer an EF! Publication, reflects 
much of that which EF!ers believe. 


Class War Federation - Possibly the most 
famous anarchist grouping in the UK and 
certainly the one most associated with punk. 
CW’s no compromise stance redefined the 





nature of British Anarchism. Though more 
recent times have been dark days for CW with 
splits cutting membership in half and divisions 
sidelining support. I believe, however, that 
the last big split made Class War a more sound 
federation with the Fed returning to its roots. 
They produce the 2nd biggest leftist paper in 
the UK (after ‘socilaist wanker’) which is 
“Class War’, irregularly. If you curious as to 
anarchism from an angry standpoint, CW 
propaganda is simple (some say too simple) 
and straightforward, pulling NO punches. 
They have a new manifesto “21st Century 
Class War”, and for a fuller background to 
their ideas pick up their book “Unfinished 
Business”. Get “em for £2 & £4.50 respectively 
from: London Class War, PO Box 467, 
London, E8 3QX, UK. 


Booze. 

There was a letter to me last issue which 
failed to reply to. A lot of the information was 
incorrect, sohere are a few points. Sorry if it 
don’t make sense, but read the letter again if 
it does’t... Many real ales are NOT cleared 
through isinglass (fish guts) these are many 
and varied, however some breweries use egg 
protein these days, check under which “beer 
law’ the beer has been made under, all beer 
laws that lam aware of do not allow for animal 
product. It is hard to find out, as many 
breweries pride themselves on their ‘secret’ 
recipe’ (any beer over 5% dose not have to 
give out its ingredients, fining do not have to 
be listed anyway) Of the oldest beers, more 
are likely to be vegan, as they let the beer stand 
traditionally. There are thousands of free 
houses and tied houses (owned by small 
breweries) inthe UK, but they are reducing in 
number, and need your support. There is 
rarely need to go to a corporate pub. Nitro 
kegs beer tastes like shit and NOTHING 
LIKE real ale. Caffery’s, Beamish Red, & 
John Smiths smooth all use isinglass and are 
NOT vegan, I am unsure about Kilkenny. 
Guinness is NOT vegan, nor is it veggie, the 
animal product is a full ingredient rather than 
a finer too. Lager drinkers are NOT okay, 
more lagers are dodgy than real ale. Some 
German beers are fined though usually through 
egg protein, unsure of which however (sorry) 
All Aussie beer I have come across isn’t 
vegan, and nearly every large domestic beer 
isn’t either, Carlsberg is, Heineken export is 
(normal isn’t) there are more but it'd take too 
long to list. Hope that clears a few things up. 


Okay that’s it again this time kids, life in 
sunny Liverpool ain’t too hot at the moment, 
but hey, I'll survive. My housemate took 
offence at being labeled a dodgy Goth by me 
in my last column, as she stood in front of me 
resplendent in her purple hair, Bauhaus on the 
record player, dressed all in black with a 
Siouxsie & the Banshees t-shirt on, in front of 


ESS SSS CTS 


HUGE poster of Robert Smith - make your 
own mind up! Sorry there’s no Prisoner news 
this time, Iam slack and! am sorry. I’ve been 
thinking of writing some short British anarchist 
histories, but I’m not sure if this is the place 
for it - tell us what you think. Right, I’m off 
for a hangover cure (more booze) and to find 
where in the middle of Liverpool I left my 


boots last night (don’t ask)... 
KRKAK 


Write: 5 Tunnel Terrace, Newport, NP9 
4BT, Wales/ E-muil: Po0u808e@liv.ac.uk 





A few weeks ago Tracy Sharkpool came to 
stay and, if she doesn’t mind me putting it this 
way, we got dolled up to go to a gig. I pulled 
out an old minidress and we got the glitter at 
the ready. Now that felt good. I remember 
dressing up for gigs before the t-shirt and 
jeans style took over. Like one time I wore 
high heels to see J Church. I was wholly 
aware after a few years of gigging that I’d be 
flaunting the punk dress code but that was the 
point. I don’t suppose anyone noticed, and 
although I know they weren’t, in my mind I 
remember those shoes being red, through the 
sheer decadence of wearing them. Another 
time I wore a long, turqoise silk skirt and 
giant-sized purple Farside t-shirt to a pop- 
punk all-dayer at The Robey. I must have 
thought I was making a bold statement. 
One of the first things I did when I 
established myself within a musical scene was 
to get an oversized grey Marks and Sparks 
wool cardigan and start trying to rip holes in 
it. Much to the annoyance of parents and 
teachers. Scarily I can’t get myself to throw it 
away and it still appears as a hanging around 
the house item. And I swear, I wasn’t into the 
Cure by this stage. Then I got a lot of black 
clothes and big riot grrrl coats second hand. 
But even though I'd joined the scruff elite, I 
had an overwhelming urge to dress up which 
remains to this day. At that stage of sixth 
form, there was a disturbing fashion for 
having balls, I can’t explain it, but I found 
some awesome £3 dresses to wear, and lots 
of 50p silver glitter bags to go with my big 
fluffy coats. One time, the zip on a great £3 
bingo dress broke and the outfit started to fall 
off while I was dancing drunkenly for everyone 
to see. Some friends had to drag me into the 
loos and search the building for some safety 
pins to put me back together again. 
So I haven’t been able to shake the 


urge to dress up. I kept my double life going 
during university by alternating my punk gigs 
with club nights and every now and then I felt 
the urge to break rank and wear the same outfit 
at both. Now that I work I find myself in the 
situation where I want to express my punkness 
as scruffiness and yet I want to be the kind of 
woman that appeals to Pierce Brosnan (or 
David Stuart, I don’t really mind). It’s a 
terrible situation to be in and I know I’m not 
the only one. There’s not really any way of 
meshing the two and I’ve never really been the 
sort of person who has style so I just tend to 
alternate the look. I’m looking forward to the 
next time I break rank at a gig. 

I found myself face to face with the kind of 
editors who wear black polo necks and act 
haughty recently, no not Monk Dave but 
commissioning editors... the media savvies 
who sign people like Eric Cantona to do 
autobiographies (I can never believe there’s a 
market for that). I decided to go and meet the 
author Neal Stephenson at a signing for his 
new book ‘Cryptonomicon’ and find out if he 
was as interesting as his books. I wanted to 
leave an amazing impression but he was 
guarded by two commissioning editors. I was 
a bit concerned that the guy would be a geek, 
since his books are full of Indiana Jones type 
characters that could quite easily be a geeky 
guy’s fantasy. But he was as smart and 
handsome as I’d hoped. The commissioning 
editor perched on the table to his left said 
“Would you like to have a book signed?”. I 
said yes and checked for verification with the 
other to his right. She nodded and passed me 
a copy of the book. I made eye contact for the 
first time with the man himself. 

“Could you sign it to Hilary please. 
One ies: 

“Sure.” 

“What’s it about then?” 

And he replied with a mighty swirl 
of a signature, “Ev-ery-thing!” 

“Oh,” I said thinking, great help. 

“It’s about breaking codes.” 

“Oh, like Snow Crash? I like that 
book best... it’s sort of about codes...” 

“Well, not really,” 

“Oh. Well, thanks.” 

Great fucking impression I left! So 
I understand that if you’ve been writing a 
book for 3 years you don’t want to answer 
someone’s stupid question about what’s in it 
(like a band being asked “what does it sound 
like?”) but I wasn’t too impressed with the 
guy. For some reason, it didn’t end there. 

I was sitting on the tube at Camden 
and as the doors shut someone shoved their 
giant book in to keep the doors open. But the 
doors shut, the book shuddered to the floor 
and the train left. A girl picked up the book 
and a man said authoritatively, “Hand it in at 
the next stop.” She said, “Does anyone want 


a book?” and as I peered over my shoulder, 
I saw the word ‘Cryptonomicon’ and I had to 
laugh. I spent a month struggling through the 
book which, ironically, desperately needed to 
be edited. I wondered if he’d trapped it in the 
door on purpose. 
I recently went on holiday to the US and had 
some trouble with a plane landing. We flew in 
to San Francisco and came down very slowly. 
Because of the wind, the plane was shuddering 
around a bit but you put on a brave face for 
the landing. We came less than 10 metres over 
the runway and then the plane started to go 
back up again. Everyone gritted their teeth and 
sighed. It was too risky to land on the runway 
over water so we spent another 20 minutes 
circling to try again. It reminded me of 
gymnastics, doing a cartwheel on a beam, 
falling off, really hurting yourself but having 
to get back up and do it again. I’m sure it’s not 
like that for pilots but it scares the fuck out ofme. 

About 7 or 8 years ago we flew to 
New York and we seemed to be circling for 
a couple of hours. The air stewardesses 
seemed to check the wings a bit too often and 
the captain made an announcement. There 
was a problem with the plane and we’d have 
to make a crash landing. I was sitting with my 
brother and you can’t begin to imagine the 
look that came over his face. The captain 
asked us to go through a rehearsal - we were 
to assume the “brace” position, where you 
lean forward and put your arms over your 
chest. It’s useless really, I can’t see how this 
position would save anyone. Finally we 
started to land for real and the captain said 
“Brace”. Some frantic American woman 
screamed, “Did he say ‘Brace’ or did he say 
‘Brake’!?” and we all put our heads down. I 
couldn’t really picture what would happen to 
us. I remember thinking, ‘do I feel like I’m 
going to die?’ andI didn’t. Icouldn’t conceive 
it. I just thought about the pilot - why would 
he kill himself and 300 others? We landed at 
the airport, a perfect landing really. But as we 
pulled away I saw the ambulances and fire 
engines lined up waiting. 

It didn’t occur to me until I saw 
Fight Club that airlines include bogus info in 
those ‘emergency procedure’ brochures about 
water landings. They say, ‘Should a plane 
land on water, these slides detach and become 
life boats’ and there’s a nice picture of a plane 
floating on water. I think I just took that in 
when I was younger because I liked the idea 
of jumping down those slides, but frankly, 
how many 747s can land on water? You 
know, Id like to see it before I believe it! 

One thing I’m not sure I believe I 
saw on the last flight was a very old Indian 
woman who spoke only Punjabi disregarding 
the seat belt sign and going to the toilet as the 
plane took off, oblivious to the plane’s steep 
incline! Old people are weird. 
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*Some of the tours coming up this year are 
getting me really excited. Gameface, Burning 
Airlines, Promise Ring, Get Up Kids. Can’t 
wait. See you there. hilaryellis@hotmail.com 


news and views from the hacker underground 





“You are only who you really are, when 
nobody is looking”, and in cyberspace, you 
can be whoever you want to be. Maybe that 
was/is a part of the attraction - the ability to 
be completely and utterly invisible; to go 
wherever I want, whenever I wanted to go 
there. Even if I’m not supposed to be there. 
That doesn’t matter to me. I’m not there to 
screw things up for people out of malice, or 
give props to all my ‘peeps’ in the ‘3li73 
$uperh@cker Kr3W’. Jesus, anyone with a 
computer and the right progs can hack into a 
websever/ISP these days and deface webpages. 
That’s not hacking. Oh, there’s clever ones, 
and there’s ones that are done to put a message 
out that really needs to be heard. But most of 
the time, it’s just bored teenage kids who 
don’t have enough $$ for a can of spraypaint 
at the moment. Me? I do it because I’m just 
acurious person by nature. I don’t particularly 
subscribe to the ‘all information should be 
free’ line of thinking that most hackers seem 
to. I know I’m not supposed to be there - but 
that’s a part of the buzz. I like solving 
problems, and I like the technical challenge. 
And yes, I like the feeling of power it gives 
me. I abhor the Internet as most people know 
it these days. It’s just become another tool for 
big business to make big money - exploited in 
the worst possible way. Thankfully enough, 
there’s enough information, resources, and 
other stuff that it was originally designed for 
to make it just about bearable. I guess that’s 
where the power thing comes in. The ability 
to bring these exploiters to their knees, and 
make them worry, and make them squirm, 
and make them stay awake at night hoping to 
god the hacker that infiltrated their network 
recently didn’t get any info on all the big 
paybacks that Mr. Fat Cat Fucker has been 
giving out to the Russian Mafia lately. Yes, 
that’s power. Because in the real world, you 
can’t do that and get away with it. In the real 
world you get caught, and you go to prison. 
You do not stop at Go, you do not get $200. 
What I do isn’t real - it’s a game. With my 
rules. If you want to play on my court, you 
better ask first, and you better ask nice. 
Here’s a quote I would like to share with you, 
taken from “The Conscience of a Hacker”, by 


‘The Mentor’: “We make use of a service 
already existing without paying for what 
could be dirt cheap if it wasn’t run by 
profiteering gluttons, and you call us criminals. 
We explore... and you call us criminals. We 
seek after knowledge... and you call us 
criminals. We exist without skin color, 
nationality, religious bias... and you call us 
criminals. You build atomic bombs, wage 
wars, you murder, cheat and lie to us and try 
to make us believe that it’s for our own good, 
yet we are thecriminals. Yes, lam acriminal. 


~My crime is that of curiosity. My crime is that 


of judging people by what they say and think, 
not what they look like. My crime is that of 
outsmarting you, something that you will 
never forgive me for.” Kevin Mitnick was in 
jail for 4 years - without a trial - for being 
curious. Most rapists get 2 years. Fair? I was 
in two minds about the recent DoS (Denial of 
Service) attacks against CNN, eBay, Yahoo, 
ZDNet, and others. On one part, I thought it 
was lame. DoS attacks aren’t real hacking - 
again, pretty much anyone can doa small scale 
DoS with a little knowledge and the right 
tools. But this was BIG. The sites they hit are 
the Major Players of the Internet. This was a 
full on operation that they must have planned 
for months.'And although the idea behind 
what they did is pretty simple, the technicalities 
behind it and the impact it had are massive. It 
was indeed, another blow to Big Business. 
And damn, did they crap themselves! Score 
another one for the Underground. It sent out 
a signal - You are here because we allow you 
to be. You got yourselves onto the court, but 
then you started hogging the ball. You got 
greedy when you realised you could make a 
lot of money from this ‘Internet thing’. Wake 
up. We were, and always will be, one step 
ahead of you. When you write patches for 
security holes and exploits, we find another 
hole, we weave another exploit. If you’re 
going to put your business on the Net, be 
prepared for people to be curious about what 
you’re hiding behind your firewall. It’s not a 
question of ‘I wonder if it will happen to us?’. 
It’s a question of “when will it happen to us?’ 
And, you know, if someone hacks in and 
fucks all your shit up, steals credit card 
numbers and does other real criminal things, 
by all means track him down, arrest him, and 
throw his dumb ass in jail. But if I can call up 
one of your idiot employees and social engineer 
a username and password for your network 
from them, then that makes you the dumbass. 
Dumb ass. I guess I was about 15 when I saw 
“War Games’, with Matthew Broderick, for 
the first time. It totally blew me away when 
his computer started talking to him, so I 
decided to start playing around with my dad’s 
old ApplelI. Got it talking just like that 
computer in War Games, even tweaked the 
program a little so that it gave me a little 
welcome message whenever I turned it on. I 


was hooked. It did what I wanted it to do. If 
it made a mistake, it was because of something 
I did. I was in control. Using the modem at 
school, I found I could get all this information 
from BBS’s about ‘hacking’ and ‘phreaking’, 
and I found my place. I must have got a little 
too comfortable there though, because, being 
a teenager and feeling that cockyness you feel 
at that age, I got a little ambitious 
“manipulating” some data at school, and I got 
busted. [had to stay away from computers for 
a while, but it wasn’t long before the itch 
returned. Well, I guess it had never really 
gone away. I don’t think it ever will. Difference 
is, I know where the line is. And I know not 
to cross it. Sometimes. 


TAKE AS ;AN 





Hi folks, well a happy new year to everyone 
and welcome to this totally over hyped (as 
usual) millennium. I suppose it’s a bit late 
wishing everyone a Happy New Year as it 
will probably be the middle of March when 
you read this. When I think about it, it was 
only a couple of days after Big Ben struck 12 
midnight bringing us into the year 2000 that 
they were advertising creme eggs on TV 
(which way do you eat yours indeed). As I’m 
sure you'll have noticed I’m ina pretty upbeat 
and happy mood. 

So much has happened in my life 
since I last wrote a column for Fracture that I 
don’t even know where to begin. Wella 9 year 
relationship that I was in finished, so I had to 
move out off the house I was living in. I'll not 
go into detail about the whole thing here but 
I know I will at some stage because I have a 
lot to write about it and relationships and 
things. So I was pretty much homeless for a 
period of time, I wasn’t out on the street or 
anything - more a case of being in limbo as my 
friend Henry put me up (ha, and put up with 
me), but I just felt in his way the whole time. 
I know he will be reading this column, being 
my number one fan and all that. In other 
words he’s the only one who will tell me what 
a big headed wanker I am when I show him 
a nice review of my ‘zine or when someone 
appreciates what I write. He usually has to 
leave the room as my head gets so big - his 
words not mine. But anyway, he was real 
kind to me and Ill never forget what he did 
for me. I actually miss him as I type this as we 
had the same stupid sense of humour. While 
I was living with him I pushed getting moved 
to a post at work in Belfast and once I got that 
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sorted out I moved back to my home town and 
into the house that I grew up in. So I’ve come 
full circle. I was out getting drunk and 
partying on down dude, my life was like a run 
away train and I just wasn’t in control 
anymore. So the latter part of 1999 just 
drained so much life out of me, oh I was 
functioning and motoring on - it was an 
adrenaline overload and I was pretty much 
running on empty. Cheesy but true. 

I was actually so happy when the 
new year came. When people think about the 
new year they think of a new resolutions, a 
new start - in with the new and out with the 
old. Ina nutshell that’s what my life was like 
at that period of time. The thought of starting 
fresh, full of optimism, a burst of energy and 
the attitude of ‘go man go’. A new found 
confidence came back, one that had been 
buried somewhere for such a long time that I 
couldn’t even remember what it was like. I 
was thinking like I always do at this time of 
the year of eating more healthy, keeping fit 
and all that malarkey. I’ve been doing a wee 
bit of both. 

But I have found that I really have 
risen like a phoenix out of a fire because I 
literally have been given a new breathe of life 
and the will to get out there and grab the bull 
by it’s horns. The death of my cousin really 
brought this home to me and cemented my 
new found life-grabbing attitude and when I 
start to falter I just think of him. He was only 
27 and was killed during an accident, where 
he was crushed by a machine at work. I had 
know him all my life, god he only lived four 
doors away from me. Our family was pretty 
close, his Mum and mine being both sisters 
and we were always in each others pockets. 
His father had died a couple of years prior to 
this, my auntie V hadn’t even got over losing 
her husband and then to loose her son. I just 
feel for her and my cousins. During the wake 
my cousin asked me would I like to do a 
reading during the service, but of course I said 
noas I said I’d be too nervous to do something 
like that. But I thought about it and changed 
my mind and told her. So later on I started 
getting doubts again, it played on my mind 
and I thought to myself I’d chicken out - I 
didn’t even know what to do anyway as it had 
been so long since I was at a church service. 
We took turns carrying the coffin out of our 
estate and walked slowly behind the hearse, 
god there were so many people. During the 
service my knees were just knocking because 
of the nerves, but I just thought of my dead 
cousin and got up with some other relatives to 
say our pieces. I was so glad to be able to do 
something for the kid. 

I know I have my life ahead of me 
and I want to make the most of it. A definite 
part of my life will still continue to involve my 
love for hardcorepunk, the community and all 
that goes with it. I hope that Fracture will 


continue for many years to come, I will 
always feel that it has a lot to offer our 
hardcorepunk scene and I enjoy contributing 
my minor contribution to it. I know it’s not 
much, but it’s being involved and actually 
doing something that is important. Along with 
Fracture I want to push my own zine, improve 
on my writing and communication skills. I 
have lots of plans, I don’t want to waste my 
life worrying - I’m going to go out there and 
try to change what I can - I’m fed up with 
depression, self pity and no hope. My brother 
and his wife had a wee baby boy at the 
weekend, I’m now an uncle and have been 
asked to be the godfather of the little Owen - 
I’m chuffed, he’s so beautiful and has his 
whole life ahead of him. Just like you and I. 
If you enjoy something in life then I urge you 
to pursue it, whatever it may be - don’t forget 
the world that revolves around us. Life is for 
living. Take my word for it... Pl go for now, 
thanks for reading. After this I want to 
mention a few other things. 

I know it’s a cheap shot, but I want 
to mention the next issue of my zine. So far 
it is really coming along. I have interviews 
with BROTHER INFERIOR, ACTIVE 
MINDS, DROPDEAD, SOA Records (Italy), 
Commitment Records (Holland), Jen Angel 
(Fucktooth 'zine and the newly started Clamor 
mag), URKO, DS 13 and there will be more. 
The interviews are so cool and those who 
have liked previous. interviews that I have 
done will really enjoy these. The zine will also 
have a7" with it and will feature some of the 
above. The zine itself will be the size of a 7" 
cover, will be 60-80 pages and a three colour 
cover. I am starting subscriptions for it too 
and those who subscribe will get a special 
subscribers pressing. The subscription for 
two issues is £6 (UK) and £8 (elsewhere) - 
subscriptions must be in by 30th July 2000. 
This also applies to reviews and anyone 
looking to put an ad in it (write for rates). So 
if you are interested then please don’t leave it 
to the last minute, if you have any questions 
then just write. I still have some copies of my 
last issue (reviewed in the last Fracture) for 
sale, send me £1 and I’ll send you some. 

I have also just released a DS13 
tape, it has some studio and live stuff. It’s £2 
post paid in the UK, elsewhere add some extra 
for postage. I would have sent Fracture a copy 
for review, but I’m the only reviewer who’s 
into this type of stuff - the rest are all wimps 
(ha, ha, joke guys!!!!) I want to release more 
tapes by bands, so if you are in a band then 
write - I’d love to release tapes by relatively 
well known bands and new bands. Last but 
not least I want to start doing some more comp 
tapes, so send a track on a C90 tape (I'll use 
this tape to send you the finished product). 

Iexpect you’ ll have enjoyed reading 
the OI POLLOI interview in this issue. Well 
do yourself a favour, if you haven’t already 


got it, and buy their new LP “Fuaim Catha” . 
It is a total masterpiece of raging anarcho 
hardcorepunk. It’s possibly the best thing I’ ve 
heard by them. You can just feel the passion 
and anger . It’s got a brilliant sound. The song 
“The Earth Is Our Mother” is a spoken piece 
with some tribal drumming, then all hell 
breaks loose with their brand of raging 
hardcore. The lyrics are excellent and are a 
mixture of serious and funny topics. The 
sound is a mixture of CONFLICT and DYS 
(believe it or not) at their best. I think the 
artwork on the cover is ace and I constantly 
played the LP non stop over the Christmas 
holidays. You can get it from OI POLLOI 
themselves or from Skuld, Malmsheimerstr. 
14, 71272 Renningen, Germany. 

I also really wanted to mention 
Underestimated Records from Chicago who 
release some brilliant old school posi-core, 
Check out their “All Systems Go!” compilation 
LP, which has loads of bands doing covers of 
YOUTH OF TODAY, MINOR THREAT, 
UNIFORM CHOICE, 7 SECONDS, etc. 
They have also released brilliant 7"s by 
REINFORCE and THE REAL ENEMY. 
Their address is Underestimated, PO Box 
13274, Chicago, IL 60613, USA. 

Still on the subject of old school 
hardcore we have Commitment Records from 
Holland who, along with Underestimated, are 
one of my favourite labels at the minute. Last 
year the released 7"s by KIDS LIKE US, 
VITAMIN X, PRODUCT X, ONE X 
MORE and a comp 7". I expect they'll be 
doing loads more this year. You’ ll be able to 
read what Robert has to say in my next issue. 
Their address is Commitment, Klein Muiden 
38, 1393 RL Nigtevech, The Netherlands. 

The new issue of Bald Cactus 
fanzine is a split issue with Cargo Guilt, it has 
interviews with PUGET SOUND, BLYTH 
POWER and BROTHER INFERIOR. Loads 
of rants and raves. It’s 50p and SAE from 
Andy, PO Box HP 171, Leeds, LS6 
1XX,UK. Split issues must be all the rage 
because the new Ripping Thrash is also a split 
issue (that being with Ripping Gash). It has 
interviews with Blind Destruction Records, 4 
PAST MIDNIGHT, POWER OF IDEA and 
more. You can get it from Steve, -PO Box 
152, Burton-On-Trent, DE14 1XX, UK. 
Well that’s all the news [have for the moment. 
I’d like to do a regular scene report for each 
issue of Fracture, so if you want mentioned 
then just write (if you’ve anything released 
sent a sample so I can comment). 

Right P'll be off for now, please 
note my new address. If you wrote to my old 
address since 1 January this year then I 
wouldn’t have got your letter. 


Write: Mel Hughes, PO Box 36, Armagh, 
BT60 3PQ, Northern Ireland. 
E-mail: barcod@freenetname.co.uk 
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"Roy Castle’s ghost" 

Ihave smoked cigarettes in the past, no doubt 
I will smoke another one sometime in the 
future, I may pick up the habit full-time again 
and go back to smoking 40 Camels a day - I 
hope not - but who knows what’s ahead? 
Even fortune tellers buy TV guides. I like(d) 
smoking, fuck it, I loved smoking! It calmed 
my nerves, helped me think, contemplate and 
write. But I quit, why? Health reasons? Not 
really, I had cut down to smoking no more 
than 10 a day anyway. Financial reasons? I 
guess that played a part - smoking has got to 
be the most pro-government taxation habit 
there is - plus I was not working a regular 9- 
5 job, so spending money on cigarettes 
instead of food is pretty dumb come to think 
about it. So why quit? Was it my partner 
continually pestering me to stop? I guess that 
helped a lot, but the main reason I quit 
smoking was because of the stench of the 
nicotine smoke. I’ve never ever suffered from 
“yellow fingers” , being ambidextrous has got 
something to do with it, but I hate the smell 
of stale smoke on my fingers, my breath and 
my clothes. It was the continual stinking 
clothes in the morning syndrome that finally 
made me kick the habit. Too many times I sat 
onthe bus en route to work feeling like a scuzz 
muppet because my clothes smelled of sickly 
stale smoke from the night before. Someone 
would sit next to you and you’d notice their 
nose wrinkle as they smelled the nicotine 
aromas wafting from your jacket, the jacket 
you'd: worn down the pub the night before 
where everyone was smoking. 

Now please don’t get me wrong, 
I’m not anti-smoking and as I said earlier, I 
have no doubt that I’Il smoke another cigarette 
in the future. But I think there’s a strong case 
for some kind of respect/courtesy from smokers, 
especially as shows. I don’t have a problem 
with smokey, sweat-dripping-off-the-ceiling- 
clubs - those are my favourite kind - but 
there’s been an awful lot of shows lately 
where some inconsiderate fucks have really 
pissed me off: 


1. OK, I realise a fleece jacket isn’t really 
suitable attire for a show, but it was cold out, 
I had been working and that was my jacket. 
I wear it to a show, no problem. I notice the 
next day that someone has put their cigarette 
through the back of it. Fucking swell. So I 
don’t wear fleeces to shows anymore, not that 


I ever did apart from the one time, I learned 
my fucking lesson. 


2. When I did smoke and was talking to 
someone else, be they a smoker themselves or 
not, when exhaling I would blow my smoke 
upwards and away from the person. Not stand 
10 inches away from their face, proceed to 
draw ona cigarettes and then blow smoke into 
their faces. Call me old fashioned but that 
does seem a little anti-social to me. 


3. People who light up a cigarette, leave it 
burning between their fingers totally unaware 
of where the lethal silky blue/ grey cloud of 
acidic smoke drifts to. Usually it’s on the 
clothes, in the face or up the nose of someone 
nearby, it doesn’t matter if you smoke or not, 
that drifting smoke stings your eyes and really 
fucks you up if you get too much of it. 


Now I’ve smoked at hundreds of shows, I’ve 
probably done all of the above and not realised 
it at the time, maybe too drunk to give a fuck. 
But as I get older, well maybe I get a little 
wiser too, maybe I geta little more considerate, 
maybe I’m just turning into a whingeing old 
fucking pussy. I’ve just seen an increase in 
smoking at shows and despite not being 
against it, I think a little consideration could 
make it a more pleasant experience for those 
who don’t smoke and those who do smoke, 
but prefer their own smoke and not someone 
else’s. 


"This is the Modem World" 

I visited the Fracture Forum a few weeks ago 
and posted a message for any help and 
information on Ben Deily and his post- 
Lemonheads band The Pods. I wasn’t really 
expecting anybody to know anything, it was 
a long shot and besides, how many people 
care about what happened to one of the great 
American songwriters of the late 1980’s? 
Well, a few people actually! Since posting that 
message I’ve had several replies from folks 
who had information to share, the address of 
the guy selling The Pods CD (the bass player) 
and a special mention must go out to Dave & 
Sean from Torino 74 who both sent me tapes 
immediately, Seaneven went as far as copying 
the cover and sending me a 7” of their own 
band which is awesome too. Thanks guys! 

I guess that goes to show that the 
Fracture Forum does have it’s uses and is not 
just a place where idiots waste their days away 
while at work, in what must be the most 
boring jobs out there if their idea of “fun” is 
what’s evident in their postings. There’s 
ways to be controversial and opinionated 
sure, but some folks do it with about as much 
style as eating a bacon sandwich in front of 
your Jewish girlfriend. 

Oh, seeing as we’re on the subject 
of the Fracture Forum, 1 ve just about had it 


up to here (salute to throat level) with the 
annoying fans of the band Spy Versus Spy 
who seem to jump down the throat of anyone 
who says less than positive things about the 
band. I was accused of being many things for 
saying that their recent live shows here in the 
London area were below their usual standard. 
I would just like to clear it up once and for all, 
Iam a big Spy Versus Spy admirer! 1 gave 
their CD a positive review when it came out, 
I bought it as soon as it came out, I’ve seen 
them about six times since I saw them at a 
Bradford festival a while back. I look forward 
to seeing them live again and hope they’II be 
back on form, I’m waiting with baited breath 
for the new record and I even voted for them 
in the latest Fracture Poll! So to those who 
still believe that I have a problem with the band 
- get a fucking clue and grow up shitheads. 


"She went to Kingston", "Jamaica?" 
"No she went of her own accord!" 
London’s always had a reputation of having 
“no scene” despite hosting the biggest punk 
shows and being a mecca to bands wanting to 
get better known on a national level. I have 
lost count of the number of times I have heard 
friends from out of town say “London is too 
big, it’s so unfriendly and impersonal” or 
“There’s just no unity and zero atmosphere 
at London shows”. | think those opinions are 
valid when applied to the bigger London 
shows, the Pennywise / Lagwagon Astoria 
all ages shows for example are pretty grim in 
terms of social interaction, record and zine 
stalls and any kind of scene feel. I hate those 
shows and try to avoid them like the plague 
(although I have to admit that I went and saw 
Pennywise this week and they were fucking 
awesome - can I admit that I knew like 90% 
of the songs without losing “true punk” cred 
points?) because they just seem to enforce 
alienation and personal negativity. But there is 
a “scene” of sorts here, in fact there are 
several small pockets of positive activity 
within the city limits and the shows involving 
those people are usually very much more 
friendly and insular than the bigger shows. 
Those shows have local bands and lesser 
known out of town and touring bands, zine 
sellers, record and zine stalls, smiles, politeness 
and yes, a unity feel of sorts. Those are shows 

to experience. 

The best shows of late have been 
happening down in Kingston, Surrey at a 
venue called The Peel which is a little out of 
the way, granted, but it’s not exactly difficult 
to get there, nor is it any more expensive than 
a zones 1-6 travelcard (under five pounds). 
On overland train it’s about 25 - 30 mins from 
Waterloo and then a brisk seven minute walk 
from Norbiton station. It’s not a problem 
unless you make it one - the last trains back 
are post show so you don’t even have to leave 
early and miss any of the headliners acts. The 
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shows there occur on a regular basis and so 
far this year we’ ve had Vanilla Pod, Goober 
Patrol, Rival Schools, Spy Versus Spy, 
Sunfactor, Otherwise, Pylon, Inside Right 
and upcoming shows include Gameface, 
Burning Airlines and Promise Ring. The 
shows are usually well attended and there’s 
always record stalls, zines and cheap beer to 
accompany the real mix of age groups and 
styles (mohawk punks, teenage skater kids, 
Kerrang! kids, locals, Londoners and even 
the Brighton ancients have been spotted at 
recent shows!). It’s fucking awesome and I 
urge anyone who lives in the London area to 
make a trip out to one of the shows put on by 
Jane and co. and experience just how cool this 
London scene can be. If you feel it’s too much 
of a journey and you may not feel like 
venturing out on your own then hook up with 
the rest of us at Waterloo and take the punk 
rock express to Kingston Town. The Peel is 
the best punk rock/hardcore venue in London 
right now - let’s keep it that way. 


"Some Good Things To End On" 

1. The aforementioned Ben Deily. One of the 
original Lemonheads who was forced out of 
the band by Evan Dando for being “too 
poppy” in his songwriting apparently. If 
you’re unfamiliar with his work then check 
out the songs he wrote and sang on the second 
LP “Creator” (1988) and on the third LP 
“Lick” (1989). Songs like ‘Ever’, ‘7 Powers’, 
‘Postcard’ and ‘Live Without’ are some of the 
most poignant and moving songs ever written. 
I may be a sentimental old fool with a battle 
scarred heart, but ‘Ever’ reduces me to an 
emotional wreck when I hear it. But despite 
my wussy tendencies, the guy was and still is 
a genius. 


2. Steve @ Scanner fanzine just sent me his 
new issue and he just keeps making them 
better and better. If you don’t believe me then 
check out the review this issue - I didn’t do it, 
nor have I read it, but it’s gotta be a good ‘un 
as Scanner mag rocks in a big way and you 
need to check it out a.s.a.p. 


3. Hopefully all the kerfuffle over “bad 
reviews” has died down - it’s old and boring 
and who gives a shit? Saying that, this issue 
has a couple of reviews by myself that might 
be seen as “overstepping the mark” but 
believe me, I’m just putting a little humour in 
there and the folks who don’t get it are the 
ones with the problem. I’ve lost count of the 
number of times Fracture reviews have popped 
up in conversation and I’m not prepared to 
explain myself to anyone anymore - my 
opinion, my right to have it and say it - deal 
with it. 


4. I’m just about to start work on an anthology 
featuring “punk” writers. I need material so 


any writers out there with a passionate, 
personal and unique style should get in touch 
with me and let me.read samples of your 
work. I don’t want soppy poncified trash, I 
want raw emotion, I wanna see tear stain 
smudges, I want to read powerful and honest 
things. Get in touch for further information. 


5. My original column was going to be on the 
mayoral race for London and my support for 
Ken Livingstone, a real political hero of mine. 
Now he’s been shafted by the slimy Tony 
Blair and his merry bunch of ass-lickers at 
Labour HQ, I am just so fucking pissed off 
with the whole scenario. Ken - run as an 
independent! The people of London NEED 
YOU - fuck Labour, fuck Tony Blair and 
fuck Frank Dobson - I’m hoping there’ll be a 
capital city revolution as fixed polling and 
rigged voting strategies are way over the 
boundaries of acceptable political tactics. We'll 
just wait and see ... 


"One Last Thing" 

My brother and I were walking through 
Crouch End last Sunday when out of a 
doorway slinked this shady looking 
monkeyfied character. It happened in a split 
second, but my brother and I looked at each 
other both thinking telepathically “Look at 
that wanker who thinks he’s ...” and before 
we can finish the communication the guy 
looks at us both with a “Yes it IS me!” look 
and shuffles on by. We walk a few steps 
more, stop and look back. I say to my brother 
“Fuck, if we’d have beaten the bejeezers outta 
that guy we would’ ve been on the front page 
of every newspaper tomorrow morning.” As 
it was, Liam Gallagher got away and we felt 
like the guy who met Adolf Hitler with a 
loaded gun and kept it holstered. 


OK, if there’s a next time I’ll see you then, if 
not, well who really gives a damn? Later... 
David Stuart / DS@coolsville.demon.co.uk 


DaveCrackle 





Id like to say I conceived this column whilst 
strolling through the beautiful countryside 
breathing in the fresh air of a golden new 
Millennium, but that would be simply untrue. 
It would also be far too emo. No, this column 
is being conceived the night before deadline as 
always, and I spent the New Year in bed with 
a stinking hangover (something I said I 
wouldn’t do) after drinking far too much lager 


on an empty stomach (something else I said I 
wouldn’t do). So no change there then. 

You may recall my last column on 
the perils of getting to London on the evil 
overnight coach from Leeds. If you didn’t, 
thenI’ll give youa brief summary to bring you 
up to speed. Don’t. Catch an earlier train 
instead. 

If you are going to take my advice 
though, first make sure you can read an 
information board correctly, and can 
distinguish between the words “From” and 
“To”. Don’t, and I repeat don’t, get on the 
train that has just come from London Kings 
Cross and is terminating in Leeds. Now that 
would be stupid. You might just get locked on 
an empty train with Andy from Servo and 
narrowly miss spending the night in the 
sidings at Grantham or (worse) Doncaster. 
Saved only from disaster by a vigilant guard, 
and just in time to see the train you should be 
on heading off into the distance. I’m not 
saying that would ever happen to me of 
course. I’m just warning you about what may 
happen if you don’t get a decent education. 

All of this reminds me of the time I 
went to see Cone for the first time in Wakefield. 
I’d gone to see my football team in 
Wolverhampton (I’ll keep the football 
references short, David, it’s just necessary 
for the story) and left ten minutes before the 
end in order to catch the earlier train. The plan 
was to pick Becky up in Leeds and then for 
both of us to travel back down to Wakefield. 

I get to the station ok and sit down 
to await the train. Whilst sitting there, listening 
to the match on my headphones, Watford 
equalise through a defensive error. “Shit!” 
My head sinks into my hands as I digest the 
awful news and I look up in time to see my 
train, which had arrived unseen in front of me, 
pulling out. “Double shit!”. 

Undeterred, I get a local train to 
Birmingham, intending to catch the Inter City 
from there. One problem, there isn’t one for 
an hour when I reach Birmingham. Eventually 
when it arrives it’s only going as far as 
Sheffield, which means another change. 
Thankfully the gods start to smile on me and 
we reach Sheffield in good time. A few of us 
change onto the local Leeds- Wakefield service. 
At least that’s what it says on the TV screen. 

The train sets off and I’m just 
preparing myself for the one hour and twenty 
minute journey into Leeds at a rate of what I 
work out to be 26.25 miles an hour (my 
timetable reading may be ropey but my maths 
is hot), when the ticket inspector saunters 
ominously into view. 


“This trains going to Hull, mate. It doesn’t 
go via Leeds.” 

“But ... the screen said Leeds!” 

“I’m sorry, we don’t go via Leeds.” 
“Aaahh....” 


Columns - Columns - Columns - Columns - Columns - Columns 





“You'll have to get off at Meadowhall, catch 
atrain back into Sheffield and then get on the 
next Leeds train passing through.” 


It’s at this point I realise that picking Becky up 
may out of the question. And that I’m going 
to start a hate campaign against the Wolves 
defender who made the last minute mistake to 
let Watford in. 

Meadowhall, and five pissed off 
people disembark from the train, race over a 
bridge to the next platform and then realise 
they could have walked as there isn’t a train 
due for a few minutes. When we finally get 
back into Sheffield for the second time our 
Inter City is waiting for us two platforms 
away. Waiting for us to get within spitting 
distance of it, that is, before pulling out in 
front of us. Except that isn’t quite how it 
happened, it was worse than that. I actually 
reached the train to find the guard closing the 
last door prior to blowing his whistle. 


“(out of breath) ... Hold on mate, there’s a 
few of us needing to get on.” 

“The trains leaving, stand back!” 

“But we’ll only be a second! The train isn’t 
moving yet!” 

“Once the doors are shut, you’re too late. 
STAND BACK PLEASE!” 

“What?!” 

Guard blows his whistle and we stand there 
and as the train pulls out. 

“(under breath) Fuckhead” 

“What?” 

“Never mind” 


It’s at this point I realise that seeing Cone may 
be out of the question. Blessed now with 
hindsight, one of us should have just thumped 
the rotten jobsworth. Or stolen his whistle. It 
turns out the gods weren’t smiling on me at 
all. They were just cruelly taunting me with 
the merest flicker of vain hope before snatching 
it all away again, and then knifing me in the 
back just to make sure. 

Another wait, another train, this 
time no mishaps, and I finally arrive in 
Wakefield at ten, five and a half hours after 
leaving the match. Cone have played and I’m 
thoroughly hacked off, Becky’s hacked off, 
and I’ve still got to get home... The moral of 
this little tale? Don’t support a crap football 
team (I can’t help it, I’m stuck with them for 
life) and, if you do, don’t catcha train with me 
to see them. 

Just as you thought my tale of woe 
couldn’t get any worse, the Duchess closes its 
doors in Leeds next month to be replaced by 
a bagel/ coffee bar, or a designer clothes shop 
or something else the city is just as short of. 
To anyone who doesn’t know/ care, the 
Duchess has been a small venue in Leeds for 
over twelve years, and has been host to many 
fantastic punk/ hardcore gigs in its time. It’s 


where I first saw Snuff, Jawbreaker, Shellac, 
the Manic Street Preachers, Leatherface, the 
Jon Spencer Blues Explosion, Lemonheads, 
Therapy, Rancid, Fugazi and many countless 
others. 

My mind immediately jumps back 
to the memory of the last Green Day gig there 
just before they broke. We were on stage 
holding the PA stacks up as kids jumped off 
them. The atmosphere was electric, sweat 
running down the walls, bodies flying 
everywhere. Green Day kicked ass too. An 
absolute stormer of a gig, and there were 
many more like that. I also remember Guns 
‘N’ Wankers and Wat Tyler playing to barely 
sixty people supporting Antiseen and Sean 
Rugger Bugger selling over 100 copies of the 
Tyler’s Sexless 7". Marketing? Sean’s your 
man. Andall under the guise of anarcho-punk 
too... 

That’s how I’d like to remember the 
Duchess. It was a place of soul in a soul-less 
world. A place where I could go and have fun, 
talk with friends from all over and see a few 
bands. Now it’s closing, the tributes are 
appearing everywhere of course. The Duchess 
was a world famous venue, and its 
disappearance has left a huge hole in the Leeds 
scene, which will never be filled again. 
Bullshit! The truth is it went sadly downhill 
in its last years of existence. Its strength was 
that it was a down-to-earth venue that attracted 
(and actually wanted) gig-goers like me and 
you. Once the original owner left, and 
successive owners tried to take it “up-market” 
it lost its special atmosphere. 

The cost of drinks went up so high 
that people would drink in cheaper pubs 
around the corner and just come in to see the 
bands. The stage walls changed from black to 
orange, which came up shit-brown on videos 
and reflected the sound harshly instead of 
absorbing it into a warm sound. Everywhere 
became polished wood. A barrier was put up 
between band and audience. Stage diving was 
frowned upon. The atmosphere wasn’t as 
welcoming, and the final straw were body 
searches on the way in causing people to miss 
support bands if there was a queue. I could go 
on. A once special place had lost it’s magic. 

There’s no such thing as an 
irreplacable venue. At the end of the day a 
venue is only bricks and mortar, and it’s the 
people and bands inside the place that really 
count. Ill definitely miss the Duchess, but 
hopefully just as good times will be round the 
corner in another venue. The saddest thing to 
come out of all this is that we lose another 
venue as Leeds City Centre is slowly being 
strangled to death in a corporate headlock. All 
the small, DIY businesses are being squeezed 
out by the money-makers, and we’ re heading 
fora city full of useless fluffand no substance. 
It’sa lovely city with some beautiful architecture, 
but you need the little people too. 


On a final note, the mighty Hard Skin came 
and played for us here recently. Their van 
broke down on the outskirts of London on the 
way up and by the time they arrived Johnny 
Takeaway was already seven Special Brews 
down or something. By the time they staggered 
on stage, he was well gone and the 200-strong 
crowd was treated to a set full of abuse, pulled 
out microphone leads and Fat Bob getting 
angry. All of this was interspersed with the 
odd song every now and then. To cap it all, 
the PA man turned the sound off because 
they’d gone over time, and the poor old 
cleaner had to sweep up a carpet of broken 
glasses. Whata fantastic gig. [haven't laughed 
so much in ages. And to prove my earlier 
point, it wasn’t at the Duchess. I now look 
forward to seeing Hard Skin in a 70 capacity 
shoebox in Sheffield. That should be an 
experience... 





“One can not think well, love well, sleep well 
if one has not dined well.” 
- Virginia Woolf (1929) 


“A cultural fixation on female thinness is 
not an obsession about female beauty but an 
obsession about female obedience.” 

- Naomi Wolf, (1990) 


“T’ll show you a fine example of female 
radicalism.” 

- Helene Keller, sticking out her round belly 
as far as possible, (2000) 


Food has always been at the centre of power 
relations in society. Powerful people have and 
will continue to always dine well, while the 
powerless will always be forced to have 
empty stomachs. Denying people free access 
to the fundamental necessities of human life is 
an effective and long standing form of social 
control. Such a mechanism of control has 
reached its peak of perverseness when you 
think about the position of women in the food 
rich western nations. Surrounded by so much, 
but forbidden to satisfy their human needs. 
Forced to fear food so we can achieve the 
artificial ‘perfection’ of femaleness forced 
upon us by men. It is no coincidence that 
dieting and thinness began to be female 
preoccupations when western women received 
the vote around 1920. The pressure eased 
slightly in the 1950’s when women were 
being successfully forced again back to the 
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domestic sphere. It then comes as no surprise 
that our naturally curvaceous from was rapidly 
redefined to be skeletal like in parallel with the 
huge social upheaval that women have 
instigated since the 1960’s. We got access to 
some of the rights that men enjoy and access 
to the lowest paying jobs, but in return you 
have punished us by making us starve our 
bodies and in doing so have censored the 
brilliance of our minds, the ignition of our 
emotions, the frivolity of our play, the pleasure 
of our sexuality and the fulfilment of our inner 
world. - 
Now we have access to the some of 
economic resources in society, our obedience 
has to be demanded in a different way than in 
the past. The need for it is high and therefore 
the level of starvation demanded is severe. To 
be the ‘ideal’ women that society demands of 
us, we are told that our diets need to be at least 
rationed to around 1,600 calories a day. 
During the German occupation of the 
Netherlands in the second world war, Dutch 
authorities were able to maintain rations at 
between 600-1,600 calories a day, what they 
characterised as the level of semistarvation. 
This period in Dutch history is referred to as 
the great famine of 1940. At the Treblinka 
concentration camp 900 calories was 
scientifically determined to be the minimum 
necessary to sustain human functioning. At 
some the ‘finest’ weight-loss clinics, the 
rations are the same as at Treblinka. 

Every single man plays a part in the 
maintenance of this system of social control 
by demanding that women around them 
conform to this unnatural definition of beauty. 
You want to only to ‘love’ the artificial rather 
than the true female. In expressing only such 
preferences, you are buying into the system, 
forcing women to hate themselves and spend 
their lives striving towards a perfection that 
for the vast majority of women is unachievable. 
How can women possibly find satisfaction 
and fulfilment in life, when they are 
continuously set up to fail. A ‘fat’ female is 
not a valid human being, more a source of 
ridicule. To be valid means these days for 
women to lose between a fifth and a quarter 
of their natural body weight. That’s a hell of 
a lot starving and a hell of a lot of energy and 
concentration that has to go into monitoring 
the amount of food that goes into your 
stomach. The intensity of the pressure that 
you put on women is very strong. Even for 
women, like myself, who try to understand 
and recognise the patriarchal power play 
going on here over our bodies, still find it hard 
to resist the onslaught of the thinness 
propaganda. The message is made very clear 
to us - with thinness comes happiness. We see 
the message in books, media, advertising and 
above all in your eyes and your individual and 
collective actions. It has been argued that 
women do not view themselves with female 


eyes, but have been conditioned into seeing 
themselves as you males see us - fat, and not 
the women in the magazines and films, not 
one that any man could love. Its a hard 
perspective to break with. The message is so 
powerful, that you don’t evenneed to articulate 
it to us anymore, we are conditioned to do that 
ourselves. 

This psychological attack on women 
is being effective. One survey of women 
showed that 90% of the women interviewed 
thought that they weighed too much. On any 
day 25 % of women are on diets, with another 
50% finishing, breaking or starting one. This 
shows the degree of systematic body-hatred 
that is prevalent among women in our society. 
Other surveys have shown that for many 
women the number one goal they aspire to in 
their lives is to loose at least a stone in weight. 
What a huge waste of human potential. As 
humans we have the potential to achieve so 
much in our lives, to experience so much 
pleasure. For men this achievable by nourishing 
their ‘souls’ or ‘inner worlds’ with life giving 
food, giving them the energy and zest for this 
life. But women are made to think that this is 
not the way for them. For us the way to 
fulfilment is through denying ourselves food, 
so we are told and have come to accept. When 
you see it, the contradiction is a hard one to 
stomach. 

There is much talk in the hardcore 
scene about systems of social control. When 
people do takea stand, it is often over the evils 


of racist and homophobic attitudes. The | 


straightedge among you have talked in depth 
about the role of drugs in distracting the mind 
and its role in the suppression of groups in 
society - a very valid assertion. But again, as 
I have raised in other columns, where is the 
analysis of women’s structural position in 
society and any accompanying action? Before 
you males congratulate yourselves too much 
about ‘breaking with the system’, think about 
your mother, sister, partner and female friends 
and the part you play in forcing them to spend 
a good part of their mental and physical ability 
on sustaining their hunger. Will you always 
insist that your ‘love’ and ‘respect’ comes 
with this high price? 

Your price is high, but could it be 
that you actually loose out by shackling 
women to the myth of thinness? What do you 
men truly gain from supporting this backlash 
against women? Men have long feared the 
emancipation of women, but feminists have 
tried to argue for so long that you have so 
much to gain from it. In my mind there is 
nothing better you can get from life than being 
surrounded by people who ‘think well, love 
well and sleep well’. To be inspired by those 
you love, to benefit from the brilliance of their 
minds, to share in the extremes of their 
emotions and to be able to love, play and live 
with them by your side with such intensity that 


the possibilities in life seem endless. You 
limit your interaction with women to that 
reserved for objects of art when you could 
access so much more by allowing the women 
around you to fulfil their appetite for life 
giving food. 

Germaine Greer asked of women, 
over thirty years ago ‘What will you do?”, in 
the fight for our freedom. The first thing 
should be to approach food with reckless 
abandon, so we women have the strength of 
body and mind to fuck shit up good and 
proper, so our lives can at last be ours 100 
percent! 


It was obviously a kick in the teeth for the gay 
community when the repeal of Section 28 was 
kicked out of the House of Lords, but also a 
disappointing result for women since patriarchy 
is in part sustained by the fear of 
homosexuality. To acknowledge that 
homosexuality can be an alternative basis for 
a relationship between two people would 
threaten the traditional family unit - that 
marvellous institution, where men and women 
are pressured into marriage and women into 
unpaid domestic service, to become the sexual 
property of a man and to have his kids. The 
whole debate about Section 28 was a farce. 
The anti-repealers were successful in confusing 
the issue by arguing that the repeal of it would 
lead to the active promotion of homosexuality 
in schools and lots of men buggering little 
boys, when it is more about homosexual and 
heterosexual relationships being treated onan 
equal basis by local authorities. What this 
skewed debate has revealed is how deep 
seated homophobia still is in this country and 
how acceptable it is. The fear is strong - just 
look at the people around you and how often 
the word ‘faggot’ is used and homosexuality 
sniggered at. Language is an important basis 
of culture, culture defines people and then 
people act and react according to their cultural 
norms. You may use the word to each other, 
in chatrooms and zines in jest, but are you 
really sure you get off at the right stop in this 
causal chain, or does your language end up 
harming some one around you and really 
reflect your fear? Lets not get me started now 
on the increasingly systematic use of the word 
bitch... I'll save that one for another time! 


The asylum seekers from Afghanistan... the 
usual reactionary bullshit is going on in the 
press and government. But my question is - 
where was there any mention of the dreadful 
treatment that women receive in that country? 
As to be expected with a sexist society, 
everyone forgot to think about the position of 
these women. Since the Taliban took power in 
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1996, women have had to wear burka and 
have been beaten and stoned in public for not 
having the proper attire. Women are not 
allowed to work or even go out in public 
without a male relative; professional women 
have been forced from their jobs and forced 
into their homes. Homes where a woman is 
present must have their windows painted so 
that she can never be seen by outsiders. 
Women live in fear of their lives for the 
slightest misbehaviour. Because they cannot 
work, those without male relatives or husbands 
are starving to death. Cultural differences is 
the usual excuse trotted out by those who want 
to sustain their power, or those themselves 
who have a power base built on some form of 
women’s oppression. But culture can still be 
celebrated within a framework of equality, 
and surely it is only the best of culture that 
should be celebrated and preserved. Anyway, 
it speaks volumes that the plight of these 
women is not being heard in the asylum 
debate. Just what they are used to I suppose! 
If these women want asylum, in my eyes they 
have a rock solid case. 


TRUST NOTHING 
Russel| Remains 


In half an hour I can stretch back, 
swig beer, rub my eyes and emit one big 
long sigh of satisfaction, because once this 
column is written then that’s it for this issue, 
and it has been one big long fuck of an is- 
sue. We’ve been bedevilled at every turn it 
seems and every way we went was another 
demon waiting to thwart our valiant attempts 
to get this out on time. But it was all in vain, 
we won the fight but lost the war and this 
issue is late by a week or two... and so fuck? 
It’s late, it’s a zine, the world is still turning, 
does it matter? Nay, I say. 

It started with the printers having 
all their available slots booked up in advance 
(something to do with the Council’s Fiscal 
Reports but you really don’t need to know 
about that) and ended up with both myself 
and Dave up at 9am in the morning wander- 
ing the streets after doing all-night shifts to 
get this fucker finished. See, after the print- 
ers problems, Dave’s computer wheezed its 
last breath and gave up the ghost. Selfish little 
bastard could have waited a few days before 
popping it’s clogs mind you, how damn 
inconsiderate to keel over dead just two days 
before print deadline! Of course, sod’s law 
being as it is, Dave had neglected to back-up 
a lot of stuff onto disk (does the phrase ‘learn 





from your mistakes’ come to mind here?) and 
after tears and heartache we had to calmly sit 
down and start rebuilding and re-scanning. 
As for me, well obviously I back up my files 
regular as a clock strikes the hour, it’s just 
that I tend to place more priority on backing 
up trivial things like my saved game position 
in Champ Manger 2000 (which sees me 
snapping at the heels of Alex “Miseryguts’ 
Ferguson in status) and all of the MP3’s that 
I downloaded from www.stonerrock.com 
recently. Things like page layouts and record 
reviews somehow don’t seem so important... 
hmm. 

So the upshot and downside of all 
this drama and gutwrenching havoc is that 


this issue sees a couple of things ‘pulled’ 


(alongside the hair that was pulled and the 
other thing that occasionally gets pulled); 
namely the scene report and an interview with 
a record label that should go in next issue. 
The gigs were all laid-out and ready to go 
too, but now they’re gone forever, buried on 
the ashes of Monk’s hard-drive. If you need 
them, the gig guide on the website is more 
accurate and up-to-date anyway. So that, ina 
long-winded manner, is why we suck. 

Another thing that gave me a major 
headache is the ‘dang-and-blasted’ poll which 
got a far bigger response this time around 
compared to last year. I guess what really 
helped this poll to have a better response is 
the form on the website which made it a lot 
easier to submit a poll (envelopes, paper, 
stamps... are such a chore it seems!). The 
effect of which means that this poll is way 
more accurate than the previous one since a 
band, zine etc needed far more votes to achieve 
a decent position. What I mean is that in 
order to be in say, the top three places, it 
wasn’t just a matter of the first place getting 
6 votes, second getting 5 votes and third getting 
4 votes. Occasionally it didn’t work like this, 
such as in the ‘Under-rated Band’ category 
because so many different bands were listed 
in this (about 150 bands each got one vote 
each) which is. why each place is a draw 
between a few bands. Shit, does this all make 
sound like a statistics expert from MORI or 
something? Sorry, I just wanted to point a 
few things out. I know the poll really doesn’t 
affect or prove anything (save to massage a 
few egos and stick the knife in some others) 
but hey, I find it fun and intriguing. 


* * * * * * * * * * * * 


In a little over two weeks I’m off 
on tour with ANNALISE playing at being 
record-seller, amp-lifter and sound-checker all 
rolled into one useless lump of skinny 
enthusiasm, and boy-o-boy am I excited! First 
stop is Malaysia with just a couple of gigs in 
Kuala Lumpar and Kuantan which sound like 
they’re gonna be amazing. One is a big all- 


dayer in a large disused restaurant that will 


_also be a benefit for a local drop-in centre. 


Then it’s off to Australia for a fortnight to 
play a few gigs in each of the major cities. It 
should work out so that we even get some 
spare time to hang out on Bondi Beach which 
is a scary thought for everyone else. See, me 
on a beach is akin to finding a hairy white 
stick in your sand-pit. And finally it’s off to 
Japan for a week which will allow me to 
finally see all those awesome Japanese bands 
that I love so much; THE URCHIN, 
SCREAMING FAT RAT, 3 MINUTE 
MOVIE, NAVEL, SNATCHER etc. and 
probably discover a hundred new and great 
bands whilst I’m there. Of course I’ll also be 
able to satiate my appetite for trite kitsch like 
cute Sanrio things that are so hard to find in 
Europe. I’m happy, I feel like singing that 
song... “Bring me sunshine, bring me rain, 
bring me punk rock, bring me hours spent 
cramped in the back of a transit van getting 
crushed by amps...” 


* * * * * * * * * * * * 


I was going to spend this column 
writing about the New Year that some of us 
spent in Amsterdam, but as I understand it 
Monk Dave has already covered it in his 
column, and hey you really don’t want to 
read again about Dave’s adventures that have 
since led him to being known as XmonkX. 
You really don’t want to read again about 
how he went missing for 24 hours, got thrown 
out of bars for chundering, was pitied by two 
employees of Calvin Klein who allowed him 
to sleep on their hotel room floor until he 
chundered again (in their suitcase), stole their 
duvets then locked himself in the bathroom. 
Like I say, since 01/01/00 Dave has been 
straighter than a ruler, and it’s for the best I 
think. As for the other ten of us, well we 
had a hoot, and an evening containing all the 
right elements: much beer and smokes, 
dancing in the streets, a mild scuffle due to a 
flying champagne cork and me holding hands 
with someone else’s girlfriend (an accident, I 
swear!). Heck, they even had these neat little 
urinals in the street that were sort of like a 
post with four funnels on to piss in, so you 
just stood in the midst on hundreds of people 
streaming away, though I’m not sure how 
women would handle it. And to top it all off 
when I got my photos developed there’s even 
one of me hugging a man with a long beard 
and orange-tinted Ali G style specs on - 
happily I have no idea who he is... 

I really probably shouldn’t have 
written a column this time around, since it 
seems to be nothing but drivel and blether, 
but hey, it would be a shame to spoil a great 
tradition of mine. To be honest I’m sick of 
this issue, so let’s wrap it up, print it up and 
next time we’ll try hard not to fuck it up. 


Columns - Columns - Columns - Columns - Columns - Columns 


Bringing music to your ears 


www.pulped.com 


Are you paying too much 
for your music? 


Pulped ain't no ordinary street music newspaper. It's a rag 
onamission. A mission to deliver the best coverage of 
street music - be it punk, Oi!, ska, hardcore, psychobilly or 
mod - and then some. 20 tabloid pages each issue packed 
with news, interviews and features by the street's top 
writers. Bev Elliott (formerly of Sounds, Kerrang!, Noize, 
MRR), Anne Maria (of Hardcore Street Sounds, 
Underground, etc.,), Shane Baldwin (yes, the same bloke 
who was in Vice Squad and who now also writes for 
Record Collector) and George Marshall (Zoot!, 
Skinhead Times and One Eyed Jack). 


But that's not all. We are also creating an alternative 
distribution system for street music where Pulped 
subscribers get the very best choice in street music at the 
very best prices. Like Oi! This Is England, 82 tracks of raw 
punk for just £8.99. Or Ex-Cathedra's debut on Moon Ska, 
Forced Knowledge, for £7.99. Slaughter & The Dogs’ 
classic Do It Dog Style now on CD at £8.99. The 
Specials’ stunning Guilty Til Proven Innocent for £10.99. 
The Dropkick Murphys' The Gang's All Here for £9.99. 


Agnostic Front's Riot Riot Upstart for £9.99. BeerZone's 
debut album for £8.99. Judge Dread's Big Hits (20 of 
them!) for a mere £2.99. The UK Subs’ double CD, 
Submission, for £7.99. The Hotknives' Dreams, Screams 
And Custard Creams for £8.99. Straight Ahead by 
Pennywise for £9.99. The Oppressed's Totally 
Oppressed £6.99. The Business and The Truth, The 
Whole Truth . . . at £8.99. Thousands of CDs and books at 
the lowest prices. And the price you see is the price you 
pay. We deliver free ANYWHERE in the world. 


It gets even better too. Take issue 11 of Pulped for 
example from February, 2000. Red Letter Day's Happy 
New Year CD. Five powerful punk tracks that you'll find in 
the shops for a penny short of a fiver. We bought a van 
load and gave them away free to our subscribers! We've 
done it before. And we'll do it again. And again. 


Like | said earlier, Pulped ain't no ordinary street 
newspaper. A six issue subscription is £10 (anywhere in 
the world) so come and join us. You know it makes sense. 


To subscribe to Pulped 


Send your name and address with your payment of £10 (UK cheques, UK postal orders, 
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For a sample copy send four first class stamps (UK only) or 3 IRCs (overseas) 


and now also on the internet at 


TATYANA oLbi | etste more] an 


® news and gig dates updated daily 
° the best articles from past and present issues of Pulped 
® secure online shop for subscribers and non-subscribers 
e free ePulped newsletter 





@yahoo.co.uk 


gametace 


travis cut + otherwise_uk tour 2000 


Rea 


04/london_ camden underworld 


03/manchester_ night and day 
05/leeds_ feast & firkin 
07/brighton_ ray tindle centre 


29/newport_ ti's (fracture show} 
31/southampton_ joiners 
06/derby_ victoria inn 


01/kingston_ the peel 
02/leicester_ charlotte 


further info_ traviscut 


30/exeter_ cavern 


B iravis cut/otherwise 
id edition split 7° 


thems good records_ po box 8/ceorby/northomptonshire 7 themsgood@odosam .demon.co.uk - www. punkuk.com 


tAMITE 


Turing Machine Kid Dynamite Pedro the Lion The Explosion 
“A New Machine For Living” “Shorter, Faster, Louder” ~ “Winners Never Quit” CDS JT10 
LP/CD JT1044 — LP/CD JT1045 .LP/CD JT1046 


2310 Kennwynn Rd. Wilmington, DE 19810 jadetree@jadetree.com/jadetree.com Order on-line at jadetree.com 








Hey guys and girls, 

Hi, this is Cookie from Itchy Bum Fanzine. First of 
all, well done on issue 10. Brilliant as usual. I’ve had a lot of 
people write to me and buying copies on the strength of my 
review: Mmmmmmmwah! (Yes, that was a big soppy kiss). 

Um, I’ve never written to something like this before, 
y'know, a letters forum thing, but there’s an issue I'd like to 
raise. An old subject that a lot of people are most probably 
bored with, but I’m getting bored to tears by being ridiculed 
and sometimes even abused by it: Metal and (Vs) Hardcore/ 
Punk. As you may or may not know, Itchy Bum is a fanzine 
that basically has an ‘anything goes’ policy. True, | do prefer 
Punk and Hardcore, but | also enjoy metal - all genres: Death, 
Black, Thrash, whatever. Ever since the inception of the Itch, 
| have received mail and E-mails telling me how | should include 
either one or the other. A few letters have been, for want of 
better words, discourteous, while one was a downright threat 
(sic): "that heavy metal shit has no place in punk... Hardcore 
is a serious movement, we don’t want greasy haired greebo 
wankers headbanging at serious gigs like IGNITE, CHAIN OF 
STRENGTH, AGNOSTIC FRONT... sort it out now you 
wanker..." Now, at the beginning of my eighth issue, | wrote a 
few words on what my policy was and | am due to receive 
another piece on it for issue 10 from one of my friends - a 
‘contributor’, if you like. But | really am starting to get annoyed 
with having to justify myself. For crying out loud, it’s my fucking 
‘zine and besides, | disagree with the view that the two genres 
should be separated. How many bands have successfully 
fused the two styles? Fucking loads. Look at the likes of 
STAMPIN’ GROUND, SLAVEARC, INTEGRITY and almost 
the entire H800 lot over there in Belgium. 

What about ‘classic’ bands like the MISFITS? One 
of the most blatant mixes of punk and metal ever. Look at how 
popular they are. What about arguably the biggest hardcore 
punk band of all time, SICK OF IT ALL? They did projects with 
the likes of NAPALM DEATH and toured with SLAYER and 
SEPULTURA. As you know yourself, examples like these could 
go on all day. | was once even told by somebody, who shall 
remain nameless, that, “punk bands want nothing to do with 
metal bands. They wouldn't really appreciate being in the same 
‘zine that covers metal.” The vast majority of punk and hardcore 
bands will not be picked up by mainstream magazines like 
Kerrap!, Metal Hammer and Terrorizer (thank Him upstairs for 
Glasper.) So what is there left for the Punk/ Hardcore 
community? Fanzines. Yeah, and the internet | suppose. It is 
my opinion that this statement of “punk bands not wanting to 
be in the same zines as metal acts” is the most ignorant, ill- 
informed, naive pile of shit | ever had the misfortune to hear. 
I'm certain acts that normally receive no publicity jump at the 

_chance to get an interview, a feature, a 
— review, whatever. | wouldn't think it 
makes much of a rats cock of 
difference what type of music 
... the fanzine covers. Before, 

receiving letters like the ones 

| mentioned and listening to 
comments amused me, then | 
got annoyed with them. Now 
I'm just plain fucking bored with 
them. Please, anyone reading 
this who feels that they have 
; been described in the above 
anting: STOP SENDING ME 
FUCKING STUPID LETTERS! 
| suppose the point of 

this letter is to ask yourselves 
and your readers what their 
opinions are on the subject. 
Am | the one who is ‘wrong’ for 









thinking that music - whatever it’s style - should keep evolving? 
Or should we all be stuck (unashamedly) in 1987 wearing white 
trainers, tight trousers and long permed hair if you're into metal 
or braces, boots and a shaved head if you are into Hardcore? 
Sorry for throwing stereotypes at you, but without progression 
and evolution, music becomes stagnant, insipid, dull, and 
ultimately, very very boring. That's my opinion, anyway. Sorry 
for being so uncharacteristically negative, but | really needed 
to get this off my chest. 
Cookie (cookie.itchybum@nationwideisp.net) 


Cookie, you’re spot on as far as I’m concerned. Musical 
evolution = good. Musical stagnancy = yawn. And for the 
record, in 1987 | had white trainers, tight trousers and long 
(big!) curly hair, though my perm was all natural. Fortunately, 
I’ve now evolved. (Russell Remains) 


Regarding the whole ‘sound’ debate, | think you're right. The 
problem that | feel exists though is that the metal ‘scene’ is 
pretty much completely apolitical, with no regard to independent 
labels, DIY ethics and all of the other elements that make punk 
and hardcore what it is (or rather, what it can be). And in that 
respect, | personally wouldn’t have an all out ‘metal’ band 
interview in the pages of Fracture. 

But then it all depends what your definition of metal 
actually is, but I'd say why waste space in your ‘zine with 
interviews with ‘Kerrang bands’ that have jack shit to say and 
don’t even really give a fuck about fanzines, when you could 
give the space over to someone a lot more appreciative of 
what you do? (most likely, a ‘punk' band) | hope that my opinion 
on what you consider to be the ‘metal versus punk / hardcore’ 
debate makes sense to you. (Monk Dave) 





Hi there, 

Thanks for putting Fracture on the web, since | left 
university, I've not been able to get to gigs (due to work) and 
have since not seen Fracture in paper form. The real purpose 
of this email though it to publicise the #punk channel on IRCnet. 
Basically its a chat room for punk, but we attract people from 
all over the world, particularly Europe, anyway if you ever fancy 
visiting us, join an IRCnet IRC server (irc.demon.co.uk, 
chat.bt.net, irc.stealth.net, irc.webbernet.net etc) and /join 
#punk. For more information you can go to our web site http:/ 
/www.hashpunk.eu.org/. 

Tim Brown (timb@machine.org.uk) 





Monk Dave, 

| just received the latest copy of Fracture - thanks 
for sending it to me. It may come as a surprise to you but | do 
actually like and respect your ‘zine. | am not kissing your arse, 
that is my honest opinion. The only reason | am writing to you 
is | was kind of troubled that David Stuart wrote last issue that 
| scared the shit out of you at the Teen Idols gig in Newport. 
This really was not my intention. In fact | did to go out of my 
way to try and ensure that this was not the case, but if | did 
then | am truly sorry. As you may have noticed it was only me 
that spoke to you and not my whole band ganging up on you 
(they were all present at the gig). 

Like | said, if you felt intimidated in any way | am 
sorry. | hardly think the conversation we had constitutes the 
description in your play list either, | realise that | am over 
opinionated and do like to get my point across (several times) 
but come on, all | did was talk to you, which was my only 
intention. | do not appreciate you, and it is you this time making 
me out to be a total asshole who goes around beating people 
up just because my band got a bad album review. | may be an 
asshole but | certainly don’t go around beating people up. 


ae 


Maybe my comparison of one of your writers sending in some 
right wing column and an album review was a bad one, | agree 
with you on that and | really don’t want you to censor your 
writers, but the main content of the letter was meant to point 
out that reviewing without constructive criticism is absolutely 
pointless. I’m sure you're getting pissed off with this particular 
issue, and | realise that there are far more important things in 
life than this, but if you are going to start lying about events 
that happened then you have got to expect me to piss and 
moan. In future | will deal with David Stuart himself. 

| would be interested to know why you felt the need 
to invent the piece about how “We Beat You Up” and then 
print it when this is total bollocks. 

Alex Egg Raid (jolex.jolex@virgin.net) 


Okay, | hold my hands up in complete red-faced shame for 
this incident. | laid-out the new editorial pages, filled in my top 
ten and also filled in Dave’s for him. Well at 4am you need to 
do these silly little things to keep you sane. | really think the 
likelihood of Dave accusing you of beating him up are about 
as likely as him listing VICE SQUAD in his top ten, or admitting 
that | sound “great, as ever’. So blame me, everyone blame 
me. And in postscript it's nice to say that following a few emails, 
EGG RAID and Fracture are friends now, and they lived happily 
ever after. Ah, how sweet. (Russell Remains) 


Oh yeah, we were being like sarcastic and stuff. (Monk Dave) 






Hey there readers, 

As some of you already know, Mr. Remains and 
myself are in the process of compiling a big comprehensive 
article on UK promoters - so, if you put gigs on in your area, 
get in touch with one of us with the following details about 
yourselves: 


Name of promotions / collective: 
Contact name: 

Address: 

Telephone number: 

E-mail address: 

Website: 


Brief description of your setup (you might want to include 
capacity of venues you use, how long you've been promoting, 
who you've put on in the past, stuff you like most... that kind of 
stuff - keep it fairly brief though.) 


Do you provide food to bands? 
Do you provide crash space? 
What happens with regards to paying bands? 


That's it. We've already been gathering details of promoters 
(from the Fracture links, BYOFL and so on), but get in touch 
‘cos we may not have you in our lists. This article is probably 
going to be in the issue after next (13, | think), so you’ve got 
plenty of time — the sooner the better though... 


Please send your details to myself at: 
paul@spankingherman.freeserve.co.uk 


aE 






Hello Fracture, 

Just some comments about Outca$t’s hacker 
column. Actually, a collection of criticisms. Now, hackers are 
portrayed in this column as people who go around hacking 
government websites for some just cause, with some kind of 
anarchistic tendencies in place. While | can’t deny that certainly 
some hackers do this, most hacks are done for a laugh. Most 
hackers are the kind that give ‘shout outs’ to all their ‘peeps’. 
As for pirates and the warez crew, since much software still 
uses copy protection, pirates and warez folk are devoted to 
cracking this on things like Playstation discs so that their fellow 
pirates around the world can make a nice profit, or at least not 
spend as much money. Basically, most (non-pornographic) net 


devients are in it for a laugh, not some noble mission. | don’t ° 
think it deserves quite the space it receives in Fracture. | ; 
suspect most readers had no fucking idea what he/ she was 
going on about (or what I’m going on about).One final thing: 
Outca$t suggests that it’s okay for people to victimise AOL 
users because AOL is a ‘fucking lame corporate ISP’. Does 
this mean that it’s okay to victimise anyone who uses a 
corporate ISP (ie. virtually everyone on the internet)? No, it - 
just means Outca$t needs to consider what's fair in the world 
of net abuse. Hope somebody bothered reading. 
Lukas (digital_synapse@yahoo.co.uk) 

















Dear Lukas, 

First of all - thanks for taking the time to write and 
send your letter in. You raised some valid points that I’m sure 
you believe in - good for you. But let me let you in on a littie 
secret - | use a lot of irony and sarcasm in my column, and it's 
up to you, the discerning reader, to decide when I’m being 
serious and when | am taking the piss. If you can’t spot the 
difference, and are just going to take as gospel everything | 
Say, or call me on every comment | make, then you (not you, ~ 
Lucas) are and idiot. : 

Now, | promised the kids I’d keep this short, so I’m 
just gonna briefly cover some of the points you raised. As far 
as AOL goes - fuck them. Fuck every and all Big Business 
company that has exploited the web and turned it into the 
monstrosity we use today. Yeah, it may very well be convenient 
to order your groceries from your bedroom, but you know what, 
I'd rather fucking go out and interact with people than use 
their ‘service’. | don’t think ‘victimisation’ is cool at any time of 
the day, and although | never sabotage IM sessions myself, or 
fuck with anyone on AOL, | do laugh when | hear about it. 
Anyone using AOL is just fuelling the fire. There’s a difference ; 
between corporate ISP's there to offer a service, and they're to make fat wads 
of cash. Okay? As far as your comments about hackers go - see this issue’s 
column. Yes, most web page hacks are done for a laugh, are stupid, and done 
to give shout outs to their buddies and be seen as being a ‘cool’ hacker. It’s 
fucking dumb and almost enters the realms of a gang mentality. What was 
your point? 

Warez - if the fucking fuckers who made the software didn’t charge 
so much for it, we wouldn't have to crack it. Do | have a problem using cracked 
versions of Flash4, PSP6, and Adobe Photoshop5.5? Hell no. | couldn't afford 
to buy them because of their price, so why should | be denied the luxury of 
using them? Why should Big Business be the only people who can afford multiple 
licenses for some programs? 

What you need to understand, is that there are people in the hacking/ 
phreaking/ whatever underground to be subversive and fuck shit up for other 
people, and there are those who are there doing things because they believe 
in something. Because they are truly anti-establishment, and anti-corporation, 
and anti-government, and this is how they can strike back, how they can make 
a stand. Hackers (real hackers, not little fucking script-kiddies and other morons) 
built the internet. It wasn’t designed to be abused the way it is being abused 
now by the corporate world. We're just trying to take a little something back - 
make a stand for what we believe in. Is that so bad? Is that so wrong? Hope 
I’ve enlightened you a little more. (Outca$t) 





Fracture, 

I've been given a copy of your fanzine and it has highlighted all that 
is wrong in hardcore. People like you guys have an over inflated sense of cool. 
The hardcore scene in this country is shit. People are only in it to be seen. Your 
reviews are stuck up your own backsides and your opinions seem to be the be 
all and end all of “hardcore”. Luckily | have begun to distance myself from this 
style of music now, as most people seem to have got the idea of “hard” wrong. 
| don’t think | have yet seen another fanzine so up it’s own butt as Fracture. 
Hardcore / punk is dead. 

Matt Wood (matt.wood2@uk.dreamcast.com) 


At last, somebody that’s finally got what we're about. Glad to see he felt it 
important enough to drag himself away from his Dreamcast games and tell us 
all about it. What a fucking donkey, now excuse me while | clamber up my own 
butt. (Russell Remains) 


Ah yes, what an absolutely delightful little mail. Run along now Matt Wood, 
play with your little games, it's time for school soon. (Monk Dave) 
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Fracture - For the benefit of our younger 
readers (and people like me who took no 
fucking notice of “History” in school) tell us who 
Brezhnev (the geezer) was and what he stood 
for, and is naming the band after him a tribute? 
Motér - Well | don’t know how old you are but 
for me Brezhnev wasn’t history, most of us lived 
through that Cold War bullshit. 

Michael - Ronald Reagan was the inspiration 
for loads of great hardcore punk in the early 
eighties and ol’ Brezhnev was the Russian 
version, and just as braindead as old Ronnie 
Raygun. God bless ‘em. 

Motér - When we chose that name the Cold 
War was on its last legs and | think the figuring 
was that it symbolised the whole period and 
the absurdity of it all. 

Michael - No it’s not a tribute, and yes we are 
not anti-communists. 

Fracture - What's Holland like culturally? Is it, 
like the UK is, dominated by right-wing media/ 
politicians and full of idiots who believe in all 
the divide and rule bullshit they're fed? 

@eb - Yes. 

Michael - That’s a good question for Motor, our 
spokesman on contemporary Dutch affairs. 
Motdr - Yeah, sure. And a big difference here 
in Holland is that almost everybody here has a 
good education, a job and is also earning really 
good money. 

Michael - Holland is stinking rich. People here 
don’t know what a Recession is, they've never 
had one! 

Motér - One result of this prosperity is that left 
and right have really just become liberal middle- 
of-the-road and anyway, our right-wing would 
probably be considered commie compared to 
the Tories is Britain. 

Michael - Holland is a back-scratch culture, not 
a confrontational culture like in ol’ Blighty. Here 
people, politicians, unions, etc. tend to work 
together to avoid conflict and divide up the loot 
- there’s plenty for everyone. Ha Ha! 

Fracture - You're originally from Canada where 
| gather hatred for the US is not uncommon? 
So what annoys you most about them? 
Michael - Like you Trev | could generalise away 
for hours on this one, but lately it’s the way even 
“hip” yanks believe they have the “freest” 
country in the world, and they come here and 
check out Amsterdam, but still somehow you 
never seem to get them to believe that all that 
shit they've been fed they're whole life is just a 
lie. As if freedom to be homeless, or have no 
health service, or get shot by any redneck with 
a couple extra bucks to buy a gun is something 
to be proud of! And to hear pro-American shit 
in punk is double depressing. America is the 
great Satan, | think that’s pretty clear here and 
now in the year 2000. 

Mot®r - That must be why all the best hardcore 
punk comes outta there. 

Fracture - /n ‘Water into Cash’ you expose 
Israeli culture. Do you find so-called sussed 
people are usually willing to turn a blind eye to 
dodgy practices of various religions/ cultures 
incase their fellow right-oners accuse them of 
being fascists? (Saudi Arabia is the obvious 
example - no civil rights, torture common place, 
public hangings yet I've never once heard the 


BREZHNEV are a long running punk band from Amsterdam. They describe 
themselves as, "The real fucking thing, not some crossover macho metal funky 
poppy mixed up excuse for HC." Trev HAGL says “they're like early FREEZE..." 


right-on police complain about it.) 

Motér - First of all that song is really just about 
Ola Carbonas’ holiday, though maybe that's not 
particularly clear, | don't know. 

Michael - Everybody’s got their own message 
out of that song, I’m getting tired of talking about 
it. It really seems to matter where you’re from. 
The Germans refuse any criticism of the 
Israelis. The Dutch won't criticise the 
Indonesians. The Brits can’t seem to get it right 
with the Caribbean countries. Imperial/ 
historical guilt reaching down into the 
underground. But what you’ve basically got in 
Palestine now is the Palestinians paying for 
European war guilt. But that’s probably one of 
those History lessons where you weren't paying 
attention, Trevor. 

@eb - That shit sucks, it’s like “positive 
discrimination’, and it always ends in more 
resentment and hatred. Just because the Jews 
were victims of the Nazi’s doesn’t mean they 
should be able to get away with similar shit on 
the Palestinians. 

Fracture - Amsterdam is usually thought of as 
paradise on earth, but my mates tell a different 
story - some have been mugged, others stayed 
in accommodation resembling a vandalised 
subway and one was even given a death threat 
after taking a photo of his mates which 
happened to take in about 2 yards of a brothel 
next door (the geezer was a pimp). Takes us 
through the pro’s and con's of the place... 
Michael - | think there’s something wrong with 
your mates, 'cause millions of other tourists 
leave Amsterdam every year saying it’s the 
most relaxed city in the world. 

Motdr - Amsterdam is a city where you can do 
pretty much what you want, 

things are changing a bit but 

it's still a great place to go out 

and, compared to most 

European or British cities, it's 

very safe. 

@eb - | don’t know about that. 

Though here there’s a lot of 

tolerance on drugs an‘ that you 

can get gunned down over a 

traffic dispute or if you try and 

help someone, getting beat up. 

| mean, there were quite a lot 

of “meaningless killings” last 

year. It's not really much of a 

paradise anymore! 

Michael - Yeah, that has been 

happening here rather a bit too often ihialy.. 
Fracture - And (be honest now) have you 
sampled the wares on offer (and |'m talking 
about the window displays not the Bob Hope!)? 
Is it true that even the knocking shops are that 
dodgy that you're wise to leave any spare cash 
with your mates outside? 

@eb - Nope! 

Motér - It’s never wise to leave spare cash with 
your mates. And what’s “The Bob Hope”? 
Michael - Honestly? No I’ve never paid for sex 
- not cash anyway - and though prostitution has 
been a fact of life for the last 3000 years, | still 
think most of the women would rather be doing 
something else. You hear a lot these days about 
African and Eastern Block girls being forced 


into prostitution and | wouldn’t wanna support 
that kind of exploitation, though theoretically 
selling your services on your back or on a 
building site amounts to the same thing. 
Fracture - One of your most noted party pieces 
is your huge inflatable cock! Apparently this 
didn’t go down too well in Germany at a squat 
gig you did? Tell us about that... 
Michael - The ol’ inflatable “Party Pete!” | 
sometimes wip that out during “Spermbomb” 
which is a song about a mate of mine, the Porno 
He-Man Lovedog, who objectifies women. It’s 
actually an anti-sexist song, but with a bit of 
tongue-in-cheek humour which is sometimes 
lost in the translation. Nobody has been able 
to explain to me how a 3 foot long penis shaped 
bag of wind could be offensive and some people 
seem to have grown quite fond of ol’ Pete so... 
Mot®dr - Mostly though people get a good laugh 
out of it. | mean, it’s too stupid to be offensive. 
Michael - If you can’t get a joke that low and 
simple then fuck you! 
Fracture - You dumped your guitarist as he 
“wasn't cutting it’, yet he sounds good on “North 
America Sucks”... Was he the typical unreliable 
musician and have you got a replacement? 
Mot6r - That’s because he didn’t play on “North 
America Sucks”! The only release Jorixx, our 
recently departed, played on is “Working Class 
Punk Song” on the new Kangaroo Records 
compilation. As far as why he got “let go”, | think 
he was more into being in the band than doing 
the shit that goes along with it. 
Michael - After 11 years of playing tight, rippin’ 
punk there’s no point in settling for “okay”. 
Motdr - And we've got 10 people to audition 
next week so one of them should be it. 
Fracture - Okay, any news on 
the next album and impending 
tour of the UK? 
Motér - We've got the songs 
so if we get the guitar player 
sorted and do some new stuff 
with him/ her we should have 
a good record. It will be a bit 
different than “North America 
Sucks’, but | don’t think we’ve 
ever made a record that 
sounded like the last one. 
Michael - We also just got a 
live recording of a show we did 
a couple of months ago with 
really good sound so maybe 
: we'll bring out some or all of 
that. As far as the UK tour plans, same story 
as the new album, when we get our shit sorted 
we'll be over. The response to the tapes we’ve 
been sending over has been real positive. Even 
the “Crusher of Ego’s” at Savage Amusement 
gave us a positive review so hey, we’re coming 
over. If there is anyone interested in getting hold 
of some of our stuff it should all be available 
from Bald Cactus Distribution (PO Box HP 171, 
Leeds, LS6 1XX, UK) and any help organising 
shows over there will be much appreciated. Just 
drop us a line... Also be sure to visit our website 
at: www.geocities.com/sunsetstrip/theater/2807 
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NOW AVAILABLE FROM MORDA 


12 SONGS OF MELODIC HARDCORE/PUNK 
PLAYED WITH HEART AND PASSION. 


| OLDSCHOOL 10 THE BONE! 


PRICES (postpaid airmail): 
LP -$ 8, CD-$ 10, CASS-$5 


| 
| 
| (overseas add $ 1 foraCDora 
| CASSETTE; $ 3 for an LP) 


WHOLESALE PRICES: 


-$ 60 
5 x CASS - $ 20, 10 x CASS- $ 30 





(the above wholesale prices are 
THIS SIDE UP Postpaid everywhere in the world 
“caught by surprise’ LP/cp/cass by surface mail) 


distributors write 
trades welcome 


ONE 
MAN 
ARMY 


THE NEW ALBUM 
“LAST WORD SPOKEN’ 
OUT MARCH 20th 


4000» 
Adeline. 


Send a SASE for our new catalog Adeline... 
ADELINE RECORDS 5337 COLLEGE AVE. #318 Y2Heiko 


Write for an 8 page catalog with over 1.000 
titles. HC, Punk, Emo, SxE, Grind,... Very cheap 
prices!!! Some examples (postpaid in Europe): 
Angelic Upstarts -"Live - Yugostavia” CD $10 
Better Than A 1000 -"Setf Worth” MCD $ 8 
Chorus Of Disapprovat -"Italian” MCD $ 5 
Farside -"Scrap” CD $ 10 

Fastbreak -’Fast Cars, Fast Women” LP $ 8 

J Church -"Travets In Hyper Reatity” 10” $ 8 
Los Crudos -"1991-1995” LP $ 8 

Randy -”You Can't Keep A Good..." LP $ 8 
Code 13 -"A Part Of America...” 7" $4 

Down By taw -”Yellow Rat Bastard” 7” $ 4 

Ex- peso erides Is Back...” 7" $4 


co-produced with: 
Dirty Old Town, 
Get Off, Remedy, 

World Upside Down, 

Zivjeta Komercijata. 


Real Enemy / Holding On - split 7” $ 4 

Reinforce -"One Life Thug Free” 7” $ 4 
Supersteuth -"The Hate Divides” 7" $ 4 
Ten Yard Fight -"Demo 95” 7” $ 4 

This Side Up / Doc Hopper - split 7” $ 4 
Until Today - s/t 7” $4 


CIRCLE JERKS - Minncapols: MN 1987 SPAZZ- sora? CA 18.11.1995. 
by Jason Parker y Matt Average 


There’s a HC/Punk piiotobook in the works. It’s a huge project that covers the HC/Punk scene through live bands’ photos and 
invoives several dozens photograpiers, from Gten E. Friedman to Justin Borucki, from Murray Bowles to Jakob Nielsen and so on. 
We're still looking for interested photograpiers to contribute to this project and we hope to publisi the book by the end of the year. 
If you have bands’ photos that you think are worth publishing in what might be the biggest HC/Punk book ever, lease contact us 
or send tiem to the above address. We will credit all the photos and return everything on request. Some of the bands that are 
being featured so far are: 7 Seconds, Crass, SNFU, Fugazi, Rattus, Youth Of Today, Instigators, NOFX, Colera, Agnostic Front, 


Refused, Black Flag, Larm, Downcast, Avail, Antisect, Milhouse, Gaia, Circte Jerks, Fastbreak, MDC, Indigesti; BGK, Hard-Ons, 
Abuso Sonoro, Chain Of Strength, Spitboy, Negazione,... and iundreds of others. 


MILHOUSE - somewhere in USA, 1997. 
by Justin Borucki 





Karl Fieldhouse 


(CANVAS, UNBORN, FROM BLEEDING HANDS, CONTRITION RECORDS) 





Karl / Canvas. 
Photograph: Steve Byrne. 


Now here’s a busy fucker if ever there was one. Karl Fieldhouse 
is probably best known as one of the CANVAS guitar chuggers, 
and a good ol’ metalhead, but that’s not even the start of it. 
Sean McKee got the facts via the medium of nerdy E-mail... 


Fracture - Hi Karl, | didn’t wanna title this as a CANVAS interview, 
because you're involved in a lot more stuff than just that. Tell us 
more about the other stuff you get up to. 

Karl - Hey Sean. Well | get up to too much sometimes. | work full 
time at a clothes shop called USC. I’m one of the floor managers 
there. It sells overpriced branded clothing like Rockport, Lacoste 
and Henri Lloyd. It sucks, but it pays the bills. | play guitar in CAN- 
VAS, which is always fun and | play bass in UNBORN, which is 
also a lot of fun. I’m just starting up another band called FROM 
BLEEDING HANDS which at the moment is heavily influenced by 
HATEBREED. It might turn out a little like STATEMENT where | 
play everything, ‘cos | have a drum machine and | can play bass, 
guitar and do vocals. But it’s something that | would very much like 
to do live, although | don’t think Leeds has that many people into 
that kinda stuff living here. If it does happen it’s more likely that | 
will release a demo of me doing everything and hopefully find people 
after, as | already have a couple of songs finished and recorded on 





my 8 track. Although they are without vocals at the moment, as I’m 
finding it a tad difficult to write lyrics that aren’t shit, so it might be 
a little while for the time being. | also run a record label called 
Contrition Records, which | enjoy lots, although sometimes | could 
do without it, especially after a shit day at work. | love watching 


films and generally vegging out. 


Fracture - What takes up the most time? 

Karl - Probably work, and then a tie between CANVAS and the 
label, although recently | have been spending a lot of time writing 
stuff for FROM BLEEDING HANDS. 

Fracture - HATEBREED style, huh? Why is that band so influential 
on hardcore in general, do you think? 

Karl - ‘Cos they write kick ass music! I’ve not really read many of 
their lyrics, but their music is just so powerful. | mean, it just makes 
me wanna boogie. Plus, it’s dead simple. | mean, some of their 
songs just have like 3 riffs, but what riffs, and they just have great 
dynamics | guess. They’re just brutal. When you hear some FROM 
BLEEDING HANDS stuf, it will just be compared to HATEBREED. 
| just love ‘em. 

Fracture - /s UNBORN a very occasional thing then? 

Karl - That doesn’t even begin to say it. I’ve been in the band now 
for 1 year and 3 months and we've played 3 gigs and had about 8 


The following are ‘reviews’ of CANVAS?’ split with HARD TO SWALLOW written by school children. As Karl says, 
“they’re some of the most accurate reviews we've ever had!” Here’s a few: “Dear Canvas, your band is dis- 


graceful and awful. Peapul thinkit is good | don’t. It is violent. You are mad. It is noisy and shouty. From Adam.” 





“Dear Canvas, | loved your band so much it was like a scooter driving very fast. It was noisy a lot. | like the 


singing it sounds like a tiger growling, it makes me feel like jumping on the bed and throwing pillows around and 


hanging my head. Love from Usmaan.” / “Growling angry noisy banging disgusting horrible loud. From Magash.” 


practices, which is a shame ‘cos | have an awful lot of fun when we 
get together. It’s just that everyone in the band is split quite a long 
way apart and very busy, so it’s hard to get together and write stuff 
and practice. Our productivity will be increasing in the upcoming 
months though. 

Fracture - Te// us a bit about Contrition, why even start a label? 
Karl - Not sure really. | just wanted to do more than playing in 
bands and going to shows | guess. It’s a lot of fun and a lot of hard 
work, and | get to meet new people and make new friends which is 
a big plus point. Also, | get to put out bands that | love. 

Fracture - How far ahead do you plan releases? 

Karl - Too far ahead sometimes | think. | always get excited about 
doing things. At the moment | have planned a RED RIGHT HAND 
CD, a THIRTY SECONDS UNTIL AR- 
MAGEDDON 7’, and full length and the 
next IMBALANCE full length. There is 
also the possibility of some bigger 
things in the pipeline, but | ain’t gonna 
go into any detail about that just yet, 
in case it doesn’t happen. 

Fracture - Why are you putting out a 
THIRTY SECONDS 7”, then their al- 
bum straight after? Don’t you think that 
is a waste of resources? 

Karl - Well, it was basically their idea 
to do a 7” before the album, so that 
people who couldn't affordtobuyaCD © 
would have something at a lower price | 
to buy something of theirs. | agreed @} 
that it was a good idea and, although |} 
costly for me, it’s good for people who 
want to hear their music, especially as 
there are so many good bands and 
CD's out there and so many good new 
things coming out, that people can’t 
afford to buy everything. At least this 
way, people can get something. 

Fracture - Where do most of the or- ¥j 
ders for your distro/ label come from? ( 
Karl - Shows are without a doubt the 
place where | sell most stuff. My mail- 
order side is okay, but shows are 
where it’s at for me. It's sometimes a 
lot of hard work, like when | took my 
stall to the leper Festival for the first 
time last year. | mean, normally this is 
like a holiday for me, watching bands, hanging out, making new 
friends, but this time it was a lot of work, but still a lot of fun. | rely 
on gigs to keep the label doing well, but as time passes and things 
get bigger, the mail-order side will pick up a lot, hopefully. 
Fracture - Does the Internet help the bands/ label/ distro much? 
Karl - Fuck yeah! It makes everything so much easier for every- 
thing really. | get replies from people super fast. | mean, can you 
imagine writing to the States to organise a trade? It'd take forever. 
| can have things done and dusted in a day, letters sent, replied to 
and then replied back again. | couldn’t imagine doing the label with- 
out it to be quite honest. 

Fracture - How was the leper Festival last time you went? 








Karl - leper is as it has been since | started going a few years ago, 
lots of fun. Get to see cool bands, meet new people, see existing 
friends, relax, and generally have a lot of fun over the 3 days. It 
kinda opens your eyes a little to different things. | mean, every time 
| go abroad these days | feel so ignorant, ‘cos there are all these 
different countries that can speak other languages very fluently, 
and there’s me who can barely string a sentence together in an- 
other language. It’s something | look forward to every year. | al- 
ways have a great time. 

Fracture - The new CANVAS CD is on a completely different level 
to the first CD and the split with HARD TO SWALLOW. The first 
CD was a kinda discography of the first 4 years or whatever, and 
the split with HTS was a direct follow on from that. So how come 
the new CD is so different, such a short 
space of time later? 

Karl - It only appears to be a short time, 
but in reality it's probably a 1 and a half 
year / 2 year gap between us writing 
the stuff that eventually ended up as 
the HTS split CD and the stuff that has 
gone on the new CD. This lengthy time 
gap means that we've all had our in- 
fluences broadened and been able to 
incorporate that into CANVAS. Most of 
the new material on the album was 
probably written in what was our most 
productive writing spell between April 
and July 1999. 

Fracture - Can you explain what you 
mean by CANVAS’ “most productive 
spell (April - July 99)”. What specifi- 
cally happened in this time? 

Karl - We wrote about 4 new songs. 
Considering (and anybody who has 
seen us perform over the past couple 
of years will verify this) that we’ve 
played practically the same set over 
that time period, that was pretty awe- 
some, ‘cos we have been notoriously 
slow writers, and our releases never 
come out on time. Everything we’ve 
ever recorded has always come out a 
year or so late. That won't happen with 
the album though, touch wood. 
Fracture - Why do you think that a 
bands ‘progression’ within the hardcore 
scene almost always means them getting darker and heavier? 
Karl - | dunno to be honest. | think it maybe has to do with a few 
things. | think generally it might be that at first, when bands start 
out, they tend not to write their own music, if you know what | mean. 
As a collective group of musicians it may take a little time to gel 
and thus may not be able to play what they have in their heads. 
Also, the longer you're around, you tend to open your eyes up to 
more and more bands and start getting influences from different 
places. For example, 3 years ago, I’d only really heard ‘Paranoid’ 
and ‘Iron Man’ by BLACK SABBATH, and | wasn’t exactly a fan. 
Now | dig ‘em tons, and that comes across in some things | do. 
Plus, there’s the obvious point that heavy music is more accepted 


“Dear Canvas, is there a piano in your band because | think | heard one. We heard a motorbike sound too. Your 


song is too fast, your song is horrible too. We heard drums in your band. Your song is shouty and screamy. | do 


not like your song. | think you shouldn’t do any more CD. Love from Zulfigar.” 





“Dear Canvas, | listened to your band and I think it is disgraceful. The noise was like a motorbike, but I like the 


drum and | liked the guitar. Love from Robert.” / “Dear Canvas, your music is loud and screaming your guitar 
is loud and | don’t like the music because music is to loud. From Shamolmioh.” 





in HC these days, and people aren't so set in their ways about 
what they wanna do. | mean he scene in general is just so diverse 
at the moment, which totally rocks. 

Fracture - How do you describe CANVAS to people in work? 
Karl - Heavy metal rock with lots of chaotic out of time, fucked up 
rhythms, weird time changes, odd riffs, and a lot of fun. Most people 
at work are pretty interested in the bands | play in, and my ideals 
such as sxe, veganism, and all that kind of crap. We have big 
discussions about tons of topics when we're not busy. It’s pretty 
cool, everyone there is very open minded about people’s opinions ~ 
and life in general. 

Fracture - So what's the most inaccurate description or review of 


John] Canvas. 
Photograph: Steve Byr 


CANVAS you've ever read or heard? 

Karl - | honestly don’t think I've seen one, but the best ones must 
have been from my housemates school kids, as she is a teacher. 
They were pretty fuckin’ funny, and accurate. 

Fracture - Tell us a bit more about Leeds. |s there tension there? 
Do you think tension stifles musical creativity or enhances it? 
Karl - Well, Leeds is a pretty cool place as it has some pretty 
different bands in CANVAS, THE AUTUMN YEAR, VOORHEES, 
MONTH OF BIRTHDAYS, POLARIS and some from not too far 
away in JOHN HOLMES, STALINGRAD, DUGONG, JR, PYLON 
etc. There's good turn-outs to shows and it’s a pretty friendly place 
on the whole. People are always keen to help one another out, and 


we have our very own punk rock shop in Out Of Step, which is 
cool. We have some good food places, an awesome football team 
and it’s generally a pretty cool place. Don’t think there's any ten- 
sion, and | think it can both stifle and enhance creativity, depend- 
ing on the individuals involved | guess. 

Fracture - Do many local Leeds kids know about Contrition? Do 
you try to promote your label to KORN and MACHINE HEAD fans? 
Karl - | think HC kids do, but | don’t do much promotion to KORN 
kids. | mean, there’s a few who attend gigs and get stuff from me, 
which is cool, ‘cos everyone has to start somewhere. I’m sure a 
few of ‘em would be into a lot of the heavier HC stuff, if only they 
knew about it. | mean, ARKANGEL and CONVERGE have become 


regulars at a metal/ grunge/ punk night at the Uni, and people just 
go nuts to them, which is cool. 

Fracture - Most bands have horror stories about touring. Do you 
think bands are generally nave when they set out on tour? | mean, 
you have to work very hard to set something like that up properly. 
Karl - Personally, | think it depends on whether the band has played 
a lot of gigs or not in a way. If they have, then they'll be used to 
sorting out stuff like equipment, where the venue is and getting 
things sorted in general. It is a lot of hard work, and | definitely 
think that organisation and communication are the key factors in- 
volved. You've got to keep in touch with the promoters putting on 
the shows and | think some bands can be a little nave to this. 


“Dear Canvas, your band is very good. In your band there is a growling noise. In your band there is a piano? Your 
band is loud and | still like it. Your band is fast. | like the drum noises in your band. Have you ever played a 


piano? Is your band an angry band? What are your songs about is it about people dying? Love from Junaid.” 





Karl Fieldhouse 





Organising transport, making sure you have an estimate of what it 
is going to cost to do the tour, what equipment will be needed, 
setting off times, travelling times. All of these things and more need 
to be taken into account, but some people forget that, and that's 
why bands turn up late, or don’t show up, or cancel at the last 
minute. Just make sure you give yourself plenty of time to organise 
it | guess. The only thing is that things can go wrong even if you do 
everything you can, but | guess that's life. Just take the rough with 
the smooth. 

Fracture - Some kid recently told me he wanted to start a band 
called THE BASTARD SONS OF CANVAS. What do you think about 
that? Do you see CANVAS as influential? 

Karl - Cool. Awesome name! I'd like to think that we've influenced 
some people in some way. | suppose all bands hope that they have 
some influential factor on people. | just hope that it’s a lasting one 
with CANVAS. You know, ten years on, people still remember the 
band, like MINOR THREAT, shit like that. Now that would be cool. 
Fracture - I’ve heard you're a bit Of gx 
a gadget freak, so what type of stuff 
do you hoard? 

Karl - I'd hardly say I’m a gadget 
freak, more of a guitar and electri- 
cal appliances freak. One day | want 
to have my own home studio type 
thing with tons of guitars and amps. 
That would be pretty cool. Let's see, 
| have 3 ESP Explorers, an acous- 
tic, a bass and | just got rid of an 
Epiphone Les Paul Custom. | waste 
so much money on musical equip- 
ment it's unreal, just ask my 
housemate Nicky. She’s always tell- 
ing me off. | have 2 TV's (ones a widescreen), | used to have 2 
videos until one was nicked. | have a camcorder, a decent camera, 
a computer, a hi-fi seperates system with surround sound speak- 
ers, personal CD players, walkmans, amps, an 8 track, a drum 
machine, the list just goes on and on. | have too much really. You 
name it, | have it, and | am not telling you where | live, hehehehe. 
Fracture - What do you think of CD burners? 

Karl - Cool, I'll be using our drummer Dan’s to do some stuff for 
FROM BLEEDING HANDS soon, but I can’t see it as something 
that | will be acquiring anytime soon. 

Fracture - Who made you pick up a guitar for the first time? 

Karl - As much as | would love to say that it was James Hetfield 
and METALLICA, the truth is where all HC kids start today, and it 
was Billy Graziadei and BIOHAZARD. They were my first live show 
on my 16th birthday and they just blew me away, and that inspired 
me to learn, ‘cos | wanted to try and emulate that feeling for other 


Gaz / Canvas. 


thirty Seconds 
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people. My first guitar was also a shite wine red SG copy, which 
was totally fucked, but was cool, ‘cos Billy had one. SG’s still rock, 
but Explorers rock more. 
Fracture - What do you think of the whole Blair Witch Project deal? 
Karl - Bollocks. Clever rich bastards!!! Quite scary, not scary, bor- 
ing, fixating, crap, good, over rated, | dunno. It’s ok | guess. Put it 
this way, | won't be buying it on video, so it cant have had much of 
an effect on me. 
Fracture - Has a film ever made you turn white with horror? Why? 
Karl - No, but | got nightmares when | was about 11 when Paul 
Clark told me (quite graphically) about A Nightmare on Elm Street. 
To this day, | still haven't seen one, and | bet | wouldn't be able to 
sleep if | thought about it whilst in bed. A bit sad really, but horrors 
aren't my cup of tea. You can stop laughing now Sean. 
Fracture - So why do you think it is that straight edge kids can 
affiliate with Star Wars so much? 
Karl - Because like Star Wars, straight edge rules, and of course 
si «e Boba Fett is the original XXX dude. 
Read “Tales of The Bounty Hunters” 
and you'll see what | mean. 
Fracture - Have you ever been 
asked for your autograph? How did 
you deal with it? 
Karl - Nope, but John, Andy and (I 
think) Dan have been. They said 
they wouldn’t sign them and ex- 
plained to the people asking that 
they didn’t see themselves as any 
better than them or more important, 
just because they played in a band. 
It's the same thing that | would do, 
which is a shame, ‘cos | had been 
getting my autograph right for years hoping to become a profes- 
sional footballer, and now | still can’t use the damn thing. 
Fracture - End with your favourite film quote. 
Karl - | think it would have to be from Star Wars: “That's no moon, 
it's a space station” or any cheesy Arnie quote would be cool, as 
THE AUTUMN YEAR and | discovered recently on the way over to 
Manchester for a gig. As we were going along we were talking 
about the REGGIE AND THE FULL EFFECT album, well not really 
talking about it, but doing the Arnie “get to the choppa” thing with 
the accent. Then we all went off on some mad tangent of doing the 
Arnie cheese lines, and it was just very funny. Y’know the classics 
from Terminator, Predator, Commando, Total Recall. Lots of fun. 
I'm sure everyone's done it at some stage. 
Fracture - Ask yourself a question... 
Karl - Do you think Leeds will win the title this year? Sadly no, 
damn them feckers in Manchester! 





CANVAS / CONTRITION / FROM BLEEDING HANDS : PO BOX 187, LEEDS, LS6 1LH, UK. 





E-MAIL : CONTRITION@CWCOM.NET / WEB : WWW.CONTRITIONRECORDS.CWEC.NET 


“THE MAILOUT” is a combined effort 
between many of the DIY hardcore / punk 
distributors, record labels and associated 
people within the UK to send out every 
few months updated lists of records, zines, 
as well as news and information. The 
intention is to promote a more 
independant and stronger DIY network - 
and to sponsor non-music stuff too! As 
well as everyone's lists we include a small 
zine called (imaginatively) ‘The Mailout’. 

So send your name, address and a 
donation of stamps to recieve the latest 
(and future) edition. 

Send us some zine contributions! 

If you want to advertise, get in touch for 
ad rates. 
Sorry, UK residents only. 


c/e PO Bex 169. Bradford. BDI 2U). 
mailout@flatearth.free-online.ce.uk 
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POTATOE PRINT RECORDS 


ACTIVE MINDS “National Lotta E” 7” £1.75 
ACTIVE MINDS “I’m Not A Tourist...” 7” £1.75 
FREAKS UNION / WAT TYLER 7” £2.25 
THE HEADCHECKS / TRAVIS CUT 7” £2-25 
HELVIS 7” £2.25 
HOT WATER MUSIC / RYDELL 7” £2.25 
LICKITY SPLIT / SHARPSHOOTERS 7” £2.50 
PINTO / GAMEFACE 7” £2.00 
PMT “Hazard - Pissed Mouthy Trollops” 7” £2.25 
RADIKALKUR/ EMS 7” £2.25 
RETARDED "I Wanna Go To The Show” 7” £2.25 
RETARDED "Judy Wants To Be My Girl” 7” £2.25 
ROAD RAGE - “Painless Suicide” 7” £2.25 
STINKING POLECATS / HOME ALONE 7” £2.25 
STINKING POLECATS “LOVE?” 7” £2.00 
TEENAGE MUTANT PUNK ROCK ZOMBIES 7” £2.00 
(The Peawees / Norma Jeans / Destructos / Red Flag 77) 
THE "TONE / THE URCHIN 7“ £2.25 
THE 'TONE / ANNALISE 7” £2.25 
TURTLEHEAD -“...Earlier Stuff” Pic Disc LP £4.00 
WILBUR COBB - “Night of...” 7” £2.50 
WRITE-OFFS / HOMEBREW 7” £2.25 
V/A Comp 7” incl Funbug,Eastfield,Lubby Nugget £2.25 
THE NORMA JEANS / THE PEAWEES 7” £2.25 
Punk Rock Disc Vol 1 - Headchecks, Douglas, £2.00 
Winner, Otherwise, Destructos , OCP 
Punk Rock Disc Vol 2- Vanilla Pod, Turtichead £2.00 
, Lovejunk, Mos Eisley, Grand Central, Sunfactor 
ACADEMY MORTICIANS “Permenance” CDLP £6.00 
EASTFIELD - “Keep It Spikey” CDLP £5.00 
THE PEAWEES “This Is Rock ‘N’ Roll” CDLP £6.00 
THE PROPAGUMBHIS “How To Bomb..” CDEP £2.50 
RAGGITY ANNE “Rascal Soup” CDLP £6.00 
(The original album plus demos and unreleased trax) 
LOUDER FASTER VOLUME 1 CDLP V/A £4.00 
(incl Freaks Union, Homebrew and Write-Offs ) 
NEWWAVE OF CHAS AND DAVECDLP V/A £5.00 
(incl Chester, Eastfield, Wat Tyler, Norma Jeans) 
or £6 for any 37” or £13 for any 3 CDs. 
Cheque / PO made out to Mark Veitch or concealed cash. 
New stuff coming all the time... 






















Mark, 10 Clent Road, Penfields, Stourbridge, 









W. Midlands, DY8 4LN 
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RECS 


ELA Ee 
JOHN HOLMES / CANWAS - EP ee 
= earth but | got 
loads... £2.50ppd 


EBOLA bey “mprecation’ - EP cacy aclassic - back in press one last time 


VARIOUS - “You're On Your Own’ CD cover 74 mutes) 


An experimental compilation - with 
iALOPAT INFINITE LIVES POKE 











IALZFINGEER, BLEB, LEOSLAYER, BULLPUP 


JERSTICE SOARTHROAT, DIXIE BLONDE ACTION, STIPETIC, STALINGRAD, 
HELLFILLER, AMANITA MUSCARIA, JOSHUA NORTON CABAL, BRILLEAUX, ="¥". 
CHARLES BASCOMB, ORRIN DEFOREST. “xsreers'iessccnttucrwnyournead youren scoma" KERRANG. 


CL) ae JOHN HOLMES - 


“The sheer depth to the grind/devilcore is a potent mix of Bloodlet sounds meeting head on with Iron 
Monkey dual vocals with a complex stop start rhythm as a backbone. Alongside Canvas and Stampin’ Ground 
UKHC needs an emerging band like John Holmes” TERRORIZER 


*~ HEADACHE - ‘Live in Slovenija” So" "s\n" 


ro 
et SS A 
“4 oe 


of 


SOLANKI -"Buzz or Howl” - 10” 


{ED contains all the SUFFER stuff too.) 


SUBMISSION HOLD - “Progress” CD 
WITCHKNOT - “Suck” EP 


/OKPEOPLE: SEND) LDAMAGE: 













"FH Louso Suavo” LP/C 


“unique and outstanding 


“an unshakable barrage of guitars 


KITO - “The Long Player” UP v2: ex: vananne ces 
SCATHA - “Birth Life and Death” LP 
HEALTH HAZARD - “Discography” - LP/ CD 


/DISTRIBUTAS: Write for wholesale rates: also 
ACTIVE has it all and more! (BM ACTIVE, LONDON 
\_WC1N 3XxX, UK) . Americans try Bottlenekk. _/ 


EUR / WORLD 


HARD TO SWALLOW / MANFAT - EP cuyecane | (POSTPAID) yx (SURFACE) (AIR) 
LOS CRUDOS - “Canciones.” - LP | ostesutionusr, | 


HEALTH HAZARD / SAWN OFF -EP 


SUFFER - “Forest of Spears”-EP Sus" 


CRESS / DOOM - 10” 
SUFFER / URKO - EP 
SUFFER - 1st EP 





LOADS OF RECS! 
| ZINES | BOOKS! AND 


GIVING 10 


WELL CONCEALED CASH or CHEQUES (UK £ ONLY) and for those overseas, even 
then its got to be ‘girobank’ ones - had loads of b 


problems..) to FLAT EARTH. 


(WWW.JROGERSON.FORCE9.CO.UKIFLAT 


‘P.O. BOX 169, BRADFORD, BD1 2UJ, UK: 


MAGAZINE - RECORDS - MAILORDER 


NEW RELEASES © 
Good Clean Fun-On Th : 


Reflections Magazine 
Bloodpact, Trial, 


Stretch Arm Strong 


Ladadiana Bookings, Nate-Wilsoa. (Devoid of Faith / Gloom 


Records). Dillinger & 


fan. Catharsis. Mainstrike US Tour 


report, shitload of calgitins, writings and reviews. $5 ppd 
Automatic - Lowriser 7”. $5 ppd 


Still hot. 7SECONDS tribute CD. SRI- Union Square CD REACHING FORWARD< For the Cause CD/LP. 
Send $1 for complete mailorder catalog Contact Address: De Nijverheid 30, 7681 MD. Vroomshoop 
The Netherlands. Fax: +31 546 645790 info@reflections demon.nl www.reflections.demon.nl 

















bob tilton — ‘the leading 
- hotels of the world’ 


"classic maudlin anti-pop for misfits" NME (8/10) 
cd/Ip (gatefold sleeve, 180gm virgin vinyl) 


sweep the leg johnny 
‘STO CAZZO!’ 


cd/Ip 180gm virgin viny| 





STO GA2Z0! 


SWEEPTHELEGJOHNNY 






















"The musical equilavent of a Jackson Pollack paint splatter session”. 
NME ( 


10) 
"..blending searing saxophone in to multi-layered skronk-fests to 
fashion beautifully obtuse post rock drones". 


out 25th April Kerrang! (4/5) 


Email: info@southern.com 
website: http:/Awww.southern.com 


the lapse 


“Heaven ain’t Happenin’" 
cd/Ip 180gm virgin vinyl! 


Also available for the first time on cd ‘Crescent’ 













"contained within the angst written poetry and furious guitar 
noise are moments of real, honest, beauty". 













Unit 3, Cranford 
Industrial Estate 
Tottenham Lane, 
Hornsey, London 
N8 9D 

Tel: 0181—340 2727 
Fax: 0181-348 9156 
















STRATFORD MERCENARIES 
Sense Of Solitude CD/LP 

First full length album. Features former members of 
CRASS, Dirt, and the Buzzcocks. 

Produced by Tony Barber (Buzzcocks). 

also available : 

No Sighing Strains Of Violins CD EP 

Live In The USA 7 inch 










The Lapse feature ex-members of The Van Pelt, Native Nod and’ 
Blonde Redhead and follow up last year’s debut album “Betrayal!” 
(Gern Blandsten) with their first release for Southern, “Heaven Ain't 
Happenin’" - available from 27th March on LP/CD. 























The Lapse play at the Dublin Castle, London on 27th March with 
Diesel Vs. Steam and The Action Time, and then there will be a 
full UK tour from 23rd April — 2nd May. 
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GET UP KIDS - Something to Write Home... 
HOT WATER MUSIC - No Division 
GAMEFACE - Every Last Time 

SPY VERSUS SPY - s/t 

VANILLA POD - Faster Disco 

PROMISE RING - Very Emergency 
FARSIDE - Monroe Doctrine 

DILLINGER 4 - This Shit is Genius 

JIMMY EAT WORLD - Clarity 

HOT WATER MUSIC/LEATHERFACE = Split 
AS FRIENDS RUST - s/t 

BURNING AIRLINES - Mission: Control! 
CANVAS / HARD TO SWALLOW - split 
IMBALANCE - Spouting Rhetoric 
SUNFACTOR - Re:Regarding 

ANNALISE - Our Story Goes Like This 
REGGIE & FULL EFFECT - Greatest Hits 
GRADE - Under the Radar 

KID DYNAMITE - s/t 

RYDELL / SUNFACTOR / BABIES 3 
BOUNCING SOULS - Hopeless Romantic 
FUGAZI - Instrument 

MONTH OF BIRTHDAYS - Lost in Translation 
BOTCH - We are the Romans 
CATHARSIS - Passion 

OTHERWISE - First in Third 

SMALL BROWN BIKE - Our Own Wars 
DILLINGER ESC. PLAN - Calculating Infinity 
ENGAGE - When Will This End? 

FOUR LETTER WORD - Zero Visibility 
JOHN HOLMES - El Louso Suavo 
CASKET LOTTERY - Choose Bronze 
FIFTEEN - Lucky 

GOOD RIDDANCE - Operation Phoenix 
SWEEP THE LEG JOHNNY - Tomorrow... 
THE TONE - Wide Eyes and Nonsense 
COMMON RIDER - Last Wave Rockers 
DOUGLAS - Persona 

DUGONG - I’m Not Leaving 7” 

GET UP KIDS - Red Letter Day 10” 
WHERE FEAR & WEAPONS MEET - Weapon 
7 SECONDS - Good to Go 

AUTUMN YEAR - sit 

BOMBSHELL ROCKS - Street Art Gallery 
BRANDTSON - Fallen Star Collection 
CAVE-IN - Creative Eclipses 

FU MANCHU - King of the Road 

POP UNKNOWN - If Arsenic Fails... 
SAVES THE DAY - Through Being Cool 
TRISTEZA - Spine and Sensory 

ALL SYSTEMS GO - s/t 

ATARIS - Blue Skies, Broken Hearts 
BREAD & CIRCUITS - s/t 

BUILT TO SPILL - Keep It Like a Secret 
CONSUMED - Hit for Six 

GOOD CLEAN FUN - Shopping for a Crew 
REIZIGER - Kitten Becomes a Tiger 
SNAPCASE / BOYSETSFIRE - split 


PI) APPLESEED CAST - Mare Vitalis 


BLUETIP - Join Us 

COALESCE - There is Nothing New... 
COBOLT - A Few Hours Captured 
JEJUNE - This Afternoon’s Malady 
MELVINS - Maggot 

MONOCHROME - Laser 

PAINTED THIN - Clear Plausible Stories 
SPAZZ - Crush Kill Destroy 
WITHDRAWN - Seeds of Inhumanity 








HEARTAT TACK 
SUSPECT DEVICE 
VISION ON 
INSIDE FRONT 
SCANNER 
SECOND NATURE 
SYNTHESIS 

MRR 

PUNK PLANET 
REAL OVERDOSE 





JETS TO BRAZIL 
SPY VERSUS SPY 
HOT WATER MUSIC 
SUNFACTOR 
PROMISE RING 
GET UP KIDS 
APPLESEED CAST 
KNUCKLEDUST 
STAMPIN’ GROUND 
VANILLA POD 
ASSERT 
CONSUMED 
PYLON 


at} DOUGLAS 


GRAND CENTRAL 
ONE CAR PILE-UP 


iy ANNALISE 
AUTUMN YEAR 
DROPNOSE 


Ya BABIES THREE 


THE TONE 


ky ENGAGE 


GROVER 
SYMBIOSIS 


E§ ABJURE 


DUGONG 
FOUR LETTER WORD 
MONTH OF BIRTHDAYS 


fy IN THE CLEAR 


JOE 90 

ONE CAR PILE-UP 
RED RIGHT HAND 
RYDELL 
SOUTHPORT 


THE FRACTURE 


POL. 





BEEBE BEB RBBRRBReEeee 
PAINSTAKINGLY AND PAINFULLY COMPILED BY 
RusseLL REMAINS WHO REALLY WISHES NOW THAT 
HE HADN’T VOLUNTEERED FOR THE JOB. THE IDIOT. 





Lots of local and varied music gigs. 


10 


10 


More good UK bands emerging. 

Meeting new people / Friendships. 
All-Dayers. 

More people attending gigs / getting involved. 
Leeds. 

The DIY Spirit. 

Fracture 

Sense of Community. 

1 in 12 Hardcore Mailout. 

Out of Step Record Shop (Leeds) 





Macho tough-guy hardcore bands. 
In-scene bad-mouthing and back-stabbing. 
Lack of unity / Musical divisions. 

Political apathy. 

lan Armstrong and Hidden Talent Booking. 
London. 

No gigs where | live. 

Bristol. 

Lack of venues across the UK. 

Price of gigs in London. 

Male dominated. 

Ignoring UK bands for USA ones. 





SPY VERSUS SPY 
IMBALANCE 
FUGAZI 

HOT WATER MUSIC 
BOTCH 

ENDSTAND 
EUPHONE 

JETS TO BRAZIL 
AVAIL 

BABIES THREE 
CANVAS 

ANNALISE 

HARD SKIN 
VANILLA POD 
BLUETIP 
DROPKICK MURPHYS 
JEJUNE 

PYLON 





OFFSPRING 

GUTTERMOUTH 

BLINK 182 

CLIFF RICHARD 

KORN 

ANAL CUNT 

LOWLIFE 

NOBODYS 

RAGE AGAINST THE MACHINE 
SPUNGE 





SPY VERSUS SPY 
VANILLA POD 
SUNFACTOR 
THE TONE 
CANVAS 
IMBALANCE 
BABIES THREE 
ONE CAR PILE-UP 
ANNALISE 
LEATHERFACE 
PYLON 
30 SECONDS UNTIL ARMAGEDDON 
HARD TO SWALLOW 
BOB TILTON 
DROPNOSE 

se) DUGONG 
SHONBEN 
VOORHEES 













HOT WATER MUSIC 
GET UP KIDS 

JETS TO BRAZIL 
CATHARSIS 
FARSIDE 

FUGAZI 
BOYSETSFIRE 
DILLINGER 4 
CONVERGE 
DISCOUNT 

JIMMY EAT WORLD 
KID DYNAMITE 
SAMIAM 
BOUNCING SOULS 
ANTI-FLAG 
PROPAGANDHI 


BLINK 182 
OFFSPRING 
GUTTERMOUTH 
VANDALS 
CAFFEINE 

EARTH CRISIS 
KNUCKLEDUST 
KORN 

MARILYN MANSON 
SPUNGE 


SUBJUGATION 
CRACKLE! 
CONTRITION 
RUGGER BUGGER 
HOUSEHOLD NAME 
YEAR 3000 
BOMBED OUT 
SPEEDOWAX 
THEM’S GOOD 
AWA 

PIGDOG 
ROSEWOOD UNION 
SOUTHERN 


sit} ENSLAVED 


FLAT EARTH 
POSITIVE OUTLOOK 
SKIPWORTH 





DEEP ELM 
REVELATION 
NO IDEA 
HYDRA HEAD 
FAT WRECK 
JADE TREE 
DISCHORD 
EBULLITION 
SNUFFY SMILE 
CRANK 
HOPELESS / SUB-CITY 
ASIAN MAN 
CRIMETHINC 
DE SOTO 


ult} MAN’S RUIN 


SECOND NATURE 
VAGRANT 











REVIEWS 

IT’S FREE 

COLUMNS 

SCOPE OF MUSIC COVERED 
ALL OF IT! 

UK SCENE COVERAGE 
REGULARITY 

THE FACT THAT IT STILL EXISTS 
LAYOUTS 

INTERVIEWS 

LETTERS 


STATS: 


238 POLLS WERE 
RETURNED. 


oer] Wal (cmelorett] 11-105 


AN EVEN MORE 
COMPREHENSIVE POLL 
IS ON THE WEBSITE. * 








TOO MUCH BLAH-BLAH* COVERAGE 
NOTHING 

STUPID LETTERS FROM MOANERS 
HARD TO FIND 

COLUMNS 

THE WAIT FOR NEXT ISSUE 

TREV HAGL 

NO LIVE STUFF 

TOM FOWLER 


ile] NOT ENOUGH POLITICS 


*insert appropriate musical catagory 





VANILLA POD 
SAMIAM 

30 SECONDS UNTIL ARMAGEDDON 
IMBALANCE 

SPY VERSUS SPY 
JOHN HOLMES 
SHELLAC 
SUNFACTOR 
APPLESEED CAST 
RED MONKEY 
MARK BARNSLEY 
ANNALISE 

BABIES THREE 
ONE CAR PILE-UP 
SCUTTLE 

U.S. BOMBS 

POP UNKNOWN 





RED MONKEY 
GAMEFACE 
GRAND CENTRAL 
SUNFACTOR 
VANILLA POD 

U.S. BOMBS 

30 SECONDS UNTIL ARMAGEDDON 
APPLESEED CAST 
POP UNKNOWN 
SCUTTLE 
SHOOTIN’ GOON 





GET UP KIDS - Something to Write Home... 
MONTH OF BIRTHDAYS - Lost in Translation 
IMBALANCE - Spouting Rhetoric 

CASKET LOTTERY - Choose Bronze 

HOT WATER MUSIC - No Division 
MONOCHROME - Laser 

WAT TYLER - Fat of the Band 

CATHARSIS - Passion 

CAVE-IN - Creative Eclipses 

GAMEFACE - Every Last Time 

SMALL BROWN BIKE - Our Own Wars 
SUNFACTOR - Re:Regarding 

TRISTEZA - Spine & Sensory 





* “Without ASSUCK diversity gets run over in the 
middle of the road” 


+ “My pussy rocks!” 

* “Our dog (Champ) wants to let you lot know 
who set off fireworks on Bonfire Night and New 
Year’s Eve that next year he’ll be out armed with 
a tank!” 

* “Seeing HWM eight times has changed my 
life!” 

+ “You can’t please all the kids all the time; but 
who cares? Just keep doing your best!” 

* “Don't Fall on a Knife” 

+ “Bugger me it's another poll. Bugger me.” 

+ “Let Mel Hughes and Sean McKee do more!” 

* “Try smiling first thing in the morning” 

“Er, | kind of fancy that woman off Stargate 1, 
am | weird?” 

+ “Meridian Housing Group in Bradord are full of 
shit” 

+ “Articles about animals please, especially apes 
and/or horses” 

* “Okay you primates, this is my boomstick!” 

¢ “| had to shit 8 times today...” 

*“RR runs the best site, MD sells the best tunes” 
* “The money shot counts” 

+ “| just wish sunderland never got whooped 5 
nowt yesterday “ 

« “| met Tom Fowler, he’s a very likable person” 

* “Why is my cock so small?” 

* “Fact me til | fart” 

« “No-one | have ever met within this scene likes 
Mr. | Armstrong, so why don’t we stop using him 
as a tour promoter? ( Idealistsic | know, but 
surely achievable).” 

« “| wouldn’t want one of them swimming up my 
arse” 

* “Why not move to Leeds today?” 

* “Xena is queen of TV excitement” 

* “As a spotty 16 yr. old its great the way the 
scene in general doesn’t allienate yoof” 

+ “Print more copies please! Please!” 

+ “Just kill pinochet, Blair is a sell out, rock 
against the rich, marmite rools, peardrops!” 

* “Is Russell a robot?” 

*“There’s magic in the metal, there’s magic in us 
all.” 

* “Beware the little people, for we shall inherit the 
earth” 

* “Dawson's Creek is the new punk rock” 

* “The cider god sends me into debt” 













BE 
HAPPY! 
THE 
POLL 
is 
OVER 
FOR 
ANOTHER | 
YEAR! = 


THE TOTALLY SELF-INDULGENT 


ys 















GET UP KIDS - Something To Write Home... 
BLINK 182 - The Enema Of The State 
FARSIDE - The Monroe Doctrine 
KNAPSACK - That new album thing... 
GOOD RIDDANCE - Operation Phoenix 
FASTBREAK - Whenever You're Ready 
GET UP KIDS - Red Letter Day 10” 

RED HOT CHILI PEPPERS - Californication 
SMALL BROWN BIKE - Our Own Wars 


REFLECTIONS 

FALSES / GOOD CLEAN FUN 
SNUFF 

I’m not competent enough to say 


ANNALISE - Signposts and Alleyways 
CLEARLAKE - Winterlight 

BUS STATION LOONIES - Mad Frank's... 
CHESTER - Song About Nothing 
DANDELION WINE - Model Village 
TURBOCAT - Winter Bridesmaid 

HALF MAN HALF BISCUIT - Look Dad... 
EASTFIELD - Keep It Spikey 

JASON - Odiea Eu 


SCORPION 
BUS STATION LOONIES 
ANNALISE 
RUPTURED AMBITIONS 





THE FUSES - | Wanna Burn 
ANGRY SAMOANS - The 90’s Suck... 

THE BELTONES - On Deaf Ears 
BOMBSHELL ROCKS - Street Art Gallery 
LEATHERFACE/HOT WATER MUSIC - Split 
REATARDS - Your So Lewd 7" 

WANNA BES - Saturday Night 7" 

STEVE & THE JERKS - Misty Water 7" 
BROCCOLI - Single 1993-1998 


HITLIST / REAL OD / VISION ON 
NASHVILLE PUSSY /HARD SKIN 
LEATHERFACE 

RUGGER BUGGER 


~ (aka unpaid slaves) 





TAFF 








POLL 


BERBER EBRBREBRERERRRES 
STAFF LISTS ARE IN NO PARTICULAR ORDER, 
EVEN THOUGH THEY HAVE 1 - 10 NEXT To 
THEM. BEING A FREAK FOR ORDER IN CHAOS, 
| NEEDED TO DO THAT OR MY HEAD WOULD 
HAVE COME OFF. IT SHOULD BE POINTED OUT 
THAT FREE’S RESULTS WERE SELECTED ON A 
NUMBER OF FACTORS INCLUDING CD’s THAT 
SEND HER TO SLEEP, CD’s THAT CAUSE A 
REACTION (USUALLY TWITCHING EARS) OR 
CD’s THAT HAVE INTERESTING SMELLING 
SLEEVES. SOME STAFF MEMBERS WERE 
MISSING IN ACTION HENCE NO REPLIES FROM 
THEM. As IF YOU CARE... 

BEEBE BEE BERR S 













HOT WATER MUSIC - No Divison 
GET UP KIDS - Something To Write Home... 
DILLINGER FOUR - This Shit Is Genius 

7 SECONDS - Good To Go 

GAMEFACE - Every Last Time 

ANNALISE - Our Story Goes Like This 

THE ‘TONE - Wide Eyes And Nonsene 
APPLESEED CAST - Mare Vitalis 

JEJUNE - This Afternoon’s Malady 


MRR #200 (specifically) 
HOT WATER MUSIC 
THE ‘TONE / ANNALISE 
RUGGER BUGGER 










SLEEP- Jerusalem 
NOOTHGRUSH - Erode The Person 
MONOCHROME - Laser 

JOHN HOLMES - El Louso Suavo 
DYSTOPIA - The Aftermath 

MELVINS - The Maggot / The Bootlicker 

FU MANCHU - King of the Road 

MONTH OF BIRTHDAYS - Lost In Translation 
COALESCE - There is Nothing New... 


THE PROBE 
ENDSTAND 
JOHN HOLMES 
FLAT EARTH 





















FARSIDE - The Monroe Doctrine 
GET UP KIDS - Something to Write Home... 
GAMEFACE - Every Last Time 

ALL SYSTEMS GO - s/t 

COMMON RIDER - Last Wave Rockers 
VANILLA POD - Faster Disco 

BURNING AIRLINES - Mission Control 
FACE TO FACE - Ignorance is Bliss 

THE ATARIS - Blue Skies, Broken Hearts 


SCANNER 

JETS TO BRAZIL 
THE TONE 
HOUSEHOLD NAME 





BOMBSHELL ROCKS - Street Art Gallery 
BLOOD OR WHISKEY - s/t 

DONNAS - Get Skintight 

FIRST ALERT - Thrills and Spills 
FOUNTAINS OF WAYNE - Utopian Parkway 
GET UP KIDS - Something to Write Home... 
MOPES - Accident Waiting to Happen 
RANDY - You Can’t Keep a Good Band Down 
JEJUNE - This Afternoon’s Malady 


COMETBUS 

FIRST ALERT 
SOUTHPORT 
DAMAGED GOODS 


Ol POLLO! - Fuam Catha 
SEIZE THE DAY - Its Your Life, Its Our World 
P.A.I.N - SKapUNK 

CITIZEN FISH - Active Ingredants 

DOG ON A ROPE - Spike 

CHINEAPPLE PUN<x - It's Good but It's... 
BUG CENTRAL - Meek Will Inherit Fuck All 
THE TONE - Wide Eyes and Nonsense 

V/A - New Wave of Chas ‘n’ Dave 


IN DARKNESS THERE IS NO... 
P.A.I.N. 

O! POLLO! 

RUGGER BUGGER 





CAT’N JAZZ - Discography 
CHAMBERLAIN - The Moon My Saddle 
BRANT BJORK - Jalamanta 

EUPHONE - The Calendar of Unlucky Days 
ALABAMA THUNDER PUSSY - River City 
INTEGRITY 2000 - s/t 

LUSTRE KING - Shoot the Messenger 
CATSKET LOTTERY - Choose Bronze 
COBOLT - A Few Hours Captured 


VISION ON (comfy to sit on) 

Do not attend gigs, rather sleep 
TRAVIS CAT 

CRACKLE (it’s named after a cat) 




































SHOWCASE SHOWDOWN - Permanent... 
HUDSON FALCONS - Desperation and... 
HUDSON FALCONS - The Rat is Dead 7” 
BONECRUSHER - Working for Nothing 
DISTRICT / BAD NEWS - split 

THE STAGGERS / Boils - split 7” 
OXYMORON - Westworld 

ONLY ALTERNATIVE - | Shot John Lennon 
MERCYLESS KOP - Buzzbomb 





IN MY EYES - Nothing to Hide 
Ol POLLO! - Fuam Catha 
STALINGRAD - s/t 

VIA - All Systems Go 
MAINSTRIKE - No Passing Phase 
VITAMIN X - s/t 7” 

LEFT FOR DEAD - Splitting Heads 
ENSIGN - Cast the First Stone 
SPAZZ - Crush Kill Destroy 





EMINEM - The Slim Shady 
TRIAL - Are These Our Lives? 
WITHDRAWN - Seeds Of Inhumanity 
INDECISION - Release The Cure 

AS FRIENDS RUST - sft 

30 SECONDS UNTIL ARAMGEDDON - s/t 
WALLS OF JERICHO - A Day And a... 
ENGAGE - When Will This End? 
APOSTLE - Dusk For Convenience 


30 SECS UNTIL ARMAGEDDON 
CONTRITION 


JIMMY EAT WORLD - Clarity 
BUILT TO SPILL - Keep It Like a Secret 
GET UP KIDS - Something to Write Home... 
AINA - sit 

HOT WATER MUSIC - No Division 

FRANK SINATRA - Best of... 

RED HOUSE PAINTERS - Retrospective 
FARSIDE - The Monroe Doctrine 

THIRD EYE BLIND - s/t 



































FU MANCHU - King of the Road 
COBOLT - A Few Hours Captured 

HOT WATER MUSIC - No Divison 
ANNALISE - Our Story Goes Like This 

GET UP KIDS - Something To Write Home... 
HELLACOPTERS / GLUECIFER - Split 
JEJUNE - This Afternoon’s Maladay 
MONOCHROME - Laser 

TURBONEGRO - Darkness Forever 


ANGRY THOREAUAN 

VANILLA POD / IMBALANCE 
ANNALISE / SUNFACTOR / SVS 
ROSEWOOD UNION 


SLEATER KINNEY - The Hot Rock 
FUGAZI - Instrument 

BANGS - Tiger Beat 

THE CLASH - The Clash (remastered) 
GODSPEED YBE - Slow Riot for New... 
SUNFACTOR - Re: Regarding 

MOS DEF - Black on Both Sides 
RAWKUS RECORDS - Soundbombing 2 
DIVIT - Low Speed Chase 


SUNFACTOR 
| wouldn’t know about that... 





ALL SYSTEMS GO - All Systems Go 
GAMEFACE - Every Last Time 

7 SECONDS - Good To Go 

KILL HOLIDAY - Somewhere Between... 
COMMON RIDER - Last Wave Rockers 
GET UP KIDS - Something To Write... 
SUNFACTOR CD / SPY VERSUS SPY CD 
THE ATARIS - Blue Skies, Broken Hearts... 
FARSIDE - The Monroe Doctrine 


FATTY JONES / INSIDE RIGHT 
CRACKLE! 


LONG BEACH DUB ALLSTARS - Right Back 
DO DOOON - First Come, First Served 
STUBBORN ALLSTARS - Nex Music 

DAVID HILLYARD & ROCKSTEADY 7 - Play 
THE NODS - Before They Were Slackers... 
PITBOSS 2000 - Everyone’s A Winner 

THE SKATALITES & FRIENDS - Ska Splash 
VICTOR RICE - At Version City 

LESS THAN JAKE - The Pezz Collection 











THE ‘TONE 
JAMDOWN 


Adverts, adverts, adverts... 





THE INCITERS 
"Doing Fine” CD/LP 


San Francisco ni piece 
burnin’ up dancefloors 
w/6T's Northern Soul 


am Boss 6T's 
reggae/ 
rock steady 
drenched 
with organ 


TEENAGE FRAMES 
"1% Faster" CD/LP 


"Steve Albini 
rec punked up 
power-pop rock 
& roll like 

The Clash vs 
New York Dolls” 


advertising new releases before they are out is stupid: 
DS-13'S “THRASH & BURN” 6” is such a thing-its be- 
ingmade in america and isa pain. Life's like that, so wait. 
So this is not an advertisment for it. 

MAILORDER LISTS-do yourselves all a favour and get on 
the mailout- (write to: "Mailout” c/o the same address as 
us). Enclose stamps & recieve tons of info/lists on DIY 
punk every sixmonths or so-next one coming through your 
doors end of march. Anyone asking for our list automati- 
cally gets on the mailout if yer not already on it. 

LABEL STUFF: minute manifesto vs shank: split 7"/ 
the end of the century party: ...perfectly fucking...12”/ 
scatha: fuck the system 7”/ manfat vs hard to swal- 
low: split 7”/suffer vs urko: split 7”/ehola: impreca- 
tion 7”. PRICES: 7” = £2/12” = £5 postpaid in the U.K 
OTHER STUFF (all postpaid in the U.K): John Holmes vs 
Canvas: split 7” £2/Dumbstruck: s/t 7” £2/ His Herols 
Gone: The Plot SickensLP £6/Wolfpack: All Day Hell LP 
£6/the Kabinboy: s/t 10” £4.50/Bread & Circuits LP 
£5.50/Catharsis: Passion LP £6/ Subterranean Kids: 
Hardcore Years DBL LP or CD £7 each/ Ultimo Resorte: 
Post Mortem LP £6/D.D.I vs Stalker: split LP £6/ Good 
Clean Fun: On The Streets: CD £7/Reaching Forward: 
For The Cause CD £7/Acursed vs Fallout: split LP £6/ 
Totalitar: Vansinnets Historia 7” £2.50/Fear Is The 
Path To The Dark Side: 7” £2.50/Johnny Angel: s/t 
10” £5/via Homeless Benefit 7”all new tracks by Cor- 
rupted, Hellnation, Lack Of Interest, Ebola (u.k) etc £2.50/ 
Ebola: Incubation tape £1. STATE ALTERNATIVES. 
Cheques to “N.Loaring”- NOT ENSLAVED. 

enslaved. p.o. box 169, forster court, bradford, west 
yorkshire, bd1 2uj.UK. 





i 1D) 7.) Bo CLO) | on sy-\D) 
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more to come, if you’re lucky! 


+ all 





.O. 





little lights 


sit 


CD 


sn 


ee 
SUBJUGATION 


COMING IN 2000: 
The Stand!: blues inf 
rock/soul/ska. 

The Porters (ex-Parka 
Kings): blue eyed 


The Eclectics & 
Friends: the return of 
rock/wave/punk. 
Avail at Tower/ 
Borders/Wherehouse 


CS. um 7 


Chicago, 
Visit our HUGE 


On-Line Catalog: 
WWW.JUMPUPRECORDS.COM 


SPY VERSUS 














shuffle soul. 


great indies 


ap Up 
Box 13189 
IL 60613 


There is always new stuff coming in so 
feel free to email or write for updates. 


LP/CD 





CD/LP £6 uk. $11 Overseas. Cash Only. 


Posta: 


pte tae Ae “Through the Looking Glass" LP (Brand New from these US Metal Destroyers) 
Arkangel - "Dead Man Walking” CD (One of Belgium's finest doing the Slayer thing, brand 
new) Goodlife £5 
APOSTLE - ‘Dusk for Convenience’ CD (killer Ve: one Death Metal ala Morbid Ange! meets 
Dissection - only the best from yours truly) Abstra 
As | Bleed - “Fire in Summer” 10" (Con: sainbryticade Ss Voice of Life £4 
Awake - ‘Kingdom of Madness’ cD (Mix Integrity with Refused with Snapcase) Shing £5 
eee hls “When love..." MCD (Excellent 2nd release from this Florida Emo-metal 
ul 
Caliban - “A Small Boy... 
Chalkline - “In the Present Tense” LP (Emotional and Metallic from Louisville, 
Threesome - £5 
Course of Action - MCD (killer metallic emo ala BSF) Next Sentence £4 
Day of Mourning - ‘Reborn as Enemy’ CD (Grrrr mayhem like overcast and converge) £5 
Day of Mourning/Red Sky MCD (US and Canada team up for total destru: £4 
Beets Blue a 7" (Excellent Emo-metal featuring members of pes Again) gone £1.80 
within Sin” ath ) Next Sen 
raped MCD (Slick US Metalcore ala ‘Snapcase/Brothers Keeper) Soouite ier 
“An inheritance...." CD (Discography of Floridian Mayhem, includes 2 new songs) 


Elision - CD (Brand new from these German mayhem deliverers ala Converge) Infinite £5 
Enstand - “To whom it may concern” CD (Kick ass positive driving hardcore mayhem) 
impression - £5 
Extinction - “Hypocrisy breeds Traitors" LP (Long awaited full length, awesome mix with old 
school and a touch of metal - blue vn impression £5 
Fall of Serenity - ‘Smouldering Doom’ LP (Pure old school XXX death metal) £5 
is the Love of - In Consequence MCD (Ferret's newest metalic ee dealers) Ferret £4 
sled a een of... ot (kick ass like Rg ciel) ECE £4 
lean Fun - the Streets’ CD (Brand new from these: posi 88 dudes) Reflections £5 
Madece 1999 - ‘Oneoirar Picture disk LP (Features Better than a 1000/Ten Yard 
pe ge HIE Fear and Weapons Meet - awesome) Goodlife £5 
Inflexibie - ‘Born to Hate’ CD (Liar style raw attack) Shing £5 
ie res oe ‘When Guilt Reigns" CD (NY’s finest Deathoore!) RPP £5 
Here dy ip apr is Death” MCD (Fast ihe German HC mayhem) Voice of Life £4 
ky - Behind" LP (Slick Canadian metal craziness - many singers) Alveran £5 
roa Taha ‘As the water flows’ MCD (Canadian the lai Hydra Head style) £4 
“Dominicon” MidCD (Brutal SxE ala ly Earth Crisis/Path of Resistance) 
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Sportswear - “Building, Thinking, Dwelling” LP (Catchy, hard old school reminiscent of Judge 
includes a DYS coer a life £5 

Spread the Disease Sheer Force of inertia” LP (Brand new release from this Canadian 
Emo/Metal outfit, ex-New Day Rising) Goodlife £5 

Spread the Disease - “We Bleed from many Wounds” CD (Debut of grinding metal from ex- 
New Day Rising) Euol £5 

The Year of Our Lord - “The Frozen Divide" MCD (Like a a At the ea robes £A 
Thumbs Down 7" (Brand new limited 7" from these 88 sXe heroes) £1 

VIA ‘The Seed of the Next Season’ CD (featuring Jane, Syatral: Heaven Shalt Burn, Nyari, 
Morser, Caliban etc... ~aweaome) Alveran - £5 


“ CD (New full length from German Metal Masters) Lifeforce - £5 
good stuff) 


wise it's 50p for the first item 
p for each additional. Cheques 
made payable to ‘M.Robinson’. 
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“They Do" 2 sony 7” / 6 song CO [ hel 
CD features new 2”, “In Iransit” 7° and ese Songs 


i lie WflW:INITIALRE OM 
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Fracture - I’ve never read a good ‘TONE inter- 
view, now is that because you’ve never been 
asked decent questions or is it after years of deal- 
ing with it, it’s just become a fucking bore now? 
Dan - Yes. Next question! (Laughter) 

Ben - | don’t think that we’ve ever even done an 
interview...! 

Dan - We've done loads of interviews! 

Ben - Yeah, but not like this though. 

Dan - The best one was with BALD CACTUS 
because he did ask us loads of stupid questions 
so we could come up with funny answers. 

Ben - But they've all been through the post haven't 
they? Apart from that rubbish one on the phone 
the other day! 

Dan - Usually Ben does most of the talking and 
that’s why they’re rubbish. 

Ben - See what | have to put up with. 

Dan - Why don’t you just try asking us a good 
question! (Laughter) Interviews with bands are 
just rubbish full stop anyway! Just because you 
can just about play a guitar and shout a bit doesn't 
mean that you know anything worth saying. 
Fracture - So how do you feel about maybe be- 
ing lumped in with this whole ska-punk thing that 
seems to have been growing over the past couple 
of years here in the UK? 

Everyone - Laughter! 

Ben - | didn’t know we were! | didn’t know it was 
growing. | thought everyone thought that it was 
just really embarrassing and uncool. 

Dan - In America it’s for 12 year olds who aren't 
mature enough to even appreciate GREEN DAY 
so I’m up for it. 

Ben - | thought ska was all over after OPERA- 
TION IVY’s album came out. 

Dan - Ska punk is just a really horrible phrase. 
Fracture - Well that was our starter question for 
ten to piss you off! 

Dan - OK, that’s worked - fuck off! 

Ben - Is that true though? Are we seen as part of 
some “scene”? 

Dan - So who is “ska punk” anyway? The 
PROPAGUMBIES? Because | don’t think we 
sound like them, they’re alright but | don’t think 
we sound anything like them... at all! 

Fracture - / think it’s because you're a punk band 
that throws in some ska. Like, maybe. 

Paul - | don’t know of any of these bands, I'm 
only aware of the ska bands that are ska. 

Dan - We've done gigs with ska punk bands, you 
daft cunt! (Laughter) But you know, you step in 
the room and a band’s going “Keep it up, keep it 
up” and there’s a bloke in a Fred Perry giving it 
all this (mimics a skanky dance) and YOU don’t 
notice!?? (Laughter) 

Paul - What about 3-D SCREAM in Glasgow? 
Dan - Yeah they were ska-punk - they weren't 
just straight forward punk. 

Ben - There’s two in Brighton as well, one had a 
really fat guy. There was that rubbish bassist with 
a pork pie hat! 

Dan - What about that band in Leeds? 
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Paul - But they never played any fucking ska! 
They were supposed to be a 9-piece ska out- 
fit. Three of them fucking turned up and played 
punk all night! : 

Ben - Well to me that’s the difference, these 
bands call themselves ska-punk but does any- 
body else call them ska-punk? , 

Dan - Everyone else is crap and we’re great! 
Paul - And ska - what’s that gotta do with be- 
ing in a punk band anyhow? Ska is fucking 
ska isn't it? 

Dan - Next question - I’m bored of this! 
Fracture - A /ot of your lyrics seem to be based 
around London life - are you all original Lon- 
doners born & bred? 

Dan - No! 

Ben - No! But I’ve never said that I'm from 
London ever! We just write those lyrics be- 
cause we live in London. 

Dan - Me and Ben write lyrics about being from 
London when we're not, Paul writes lyrics 
about wearing loafers when he doesn't. 

Paul - It’s artistic licence. 

Dan - And Bob's actually from London and 
he’s probably got a pair of loafers somewhere 
but he doesn't write any lyrics! 

Fracture - Anything to add Bob? 

Bob - No. 

Fracture - So you don’t write any of the lyrics 
then Bob? No lyrcics? None? 

Bob - No. 

Fracture - Oh well. (Laughter) 

Fracture - You live in South London, play most 
of your shows and work in North London - do 
you think there's cultural divide there? 

Paul - You know Southwark? That place was 
originally set up to get rid of all the unwanted’s 
from the old city during the Elizabethan era. 
Ben - So it’s kind like the Australia of London. 
Paul - That's what South London is and | think 
that’s cool. 

Dan - Crossing the river is really nice, driving 
across Waterloo Bridge is great so that’s a 
pretty good reason to work one side and live 
the other. 

Ben - | only work North of the river because it 
was the only job | could get. 

Fracture - So what do you think the best thing 
about being based in London then? Did you 
originally live in a small town? 

Dan - | grew up in a small town and | wouldn't 
want to live in one ever. There’s loads going 
on here - it’s all happening here ain’t it! 

Ben - Apparently it is. 

Dan - Not in Dulwich. 

Paul - Well | was thinking of moving down to 
Brighton anyway. 

Dan - It’s a fairly small town - the gay capital 
of Europe you know. 

Ben - | actually quite like London a lot but I've 
been living here too long and half the time I'm 
thinking that | wouldn’t mind moving to some- 
place else. It’s when it gets choked up and it 


just gets on my tits. 

Fracture - You've got like a huge commute 
from Gypsy Hill to Southern haven't you? 
Ben - Yeah, it’s a pain in the ass, it really is. 
Fracture - So would you like to move, or even 
just relocate to North London maybe? 

Ben - No, because | actually like South Lon- 
don and | like places like Brixton and all around 
there. Well, I'd actually prefer to live there but 
| can’t afford it. 

Fracture - Every review I’ve seen on the band 
always makes the CLASH comparison - does 
that get on your nerves? “They sound like the 
CLASH!” 

Ben - | think we sort of,aspire to that! 

Dan - It is pretty fucking obvious really! 

Paul - | don’t think it’s that obvious. 

Dan - So you don’t think it is? 

Ben - | think maybe there’s two or three songs 
that kinda “borrow” from the CLASH. 

Paul - | think on some of the earlier songs we 
did but not so much now. 

Dan - Are we developing then? 

Ben - | think so, but I’m not sure what into! 
Dan - Well we must be then if we don’t sound 
as much like the Clash as we used to. 

Ben - In the beginning we did say “We wanna 
sound like ...” 

Paul - Yeah, in the early days it was really 
well defined what we wanted to do but now 
it's a little more everyman for himself. 

Ben - Do you think we sound like the CLASH? 
Fracture - / think one song, “White Man in 
Hammersmith Palais”... 

Dan - Nah, that’s a CLASH song, it's not one 
of ours! (Laughter) | mean that would sound 
like the CLASH now wouldn't it! Now you're 
getting us mixed up with the CLASH now... 
god that fucks me off. | wanna sound like Hank 
Williams. (Laughter) 

Paul - It’s not funny, he’s serious. 

Fracture - So have you had any really terrible 
reviews yet? 

Dan - Yeah, a FUGAZI fan! He reviewed us 
when we supported FUGAZI and basically said 
“Why, when the God-like kings of teetotalism 
are performing - have they got a bunch of 
drunk old nostalgic fat boys from South Lon- 
don supporting?” 

Bob - The thing with that was he was having 
a go at the promoter, “Why have you put this 
band on with FUGAZI? They don’t sound any- 
thing like FUGAZI!” which for a start is a stu- 
pid fucking thing to say cuz obviously it’s bet- 
ter to go to a gig where there’s going to be a 
diverse range of bands playing rather than 
everyone trying so desperately to sound like 
the headlining band. The second thing was 
that FUGAZI asked us to play the gig them- 
selves so it wasn’t the promoter and obviously 
FUGAZI have better taste is music than that 
geezer has! (Laughter) 

Dan - Rant over, but they never asked us to 
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play with them again. (Laughter!) 

Fracture - A /ot of people see the ‘TONE as a 
retro band - is there trath in that? Does that 
annoy you? 

Dan = No. It’s because we plays guitars and 
play rock and roll and there’s nothing new in it 
anyway. 

Ben - | think the best music around is the old 
stuff anyway. There’s hardly anything new any- 
more that’s up to much; | listen to old music 
mostly. | 

Dan - | think we all do. I’ve ‘been reading stuff 
about the ten best albums'of the 90’s and | 
think | can only name about six albums that | 
liked in the 90’s... probably. 

Fracture - What would they be? 

Dan - ALABAMA 3 is liké the best LP of the 
90's and it’s not really rock and roll music at 
all. But of course what we're doing is retro. 
Paul - That RANCID album was good though, 
you have to admit. al 

Dan - Yeah, but | mean that was completely 
fucking retro! 

Paul - Yeah, “...And out cot The Wolves”, | 
think that’s a brilliant album. 

Dan - Yeah we do like that, we have to ad- 
mit... cartoon punks! | 

Fracture - But if you're old enough to remem- 
ber the early bands then RANCID brings back 
the passion and excitement of those times. 
That album just reminds you of why you like 
this stuff in the first place, right? 

Dan - It's got that same energy and | think 
that’s the appeal of it. , 

Paul - They're doing it for the same reasons 
people were doing it in the first place. They're 
not just saying, “Ah, fuck it - let's sound like 
the CLASH cuz it'll be a laugh”, they fucking 
mean what they're doing and-as far as they're 
concerned they are playing punk in the 90’s 
and doing it well. 

Dan - They were, | don’t know what they're up 
to now... the last RANCID album, not as good 
as the previous one. 

Paul - But they still had all the Passion and 
everything... what? - 

Dan - That's what he just said.| 

Ben - | like all sorts of stuff... fipm 1985 and 
before! 


Paul - 1985? Like what? | 
Dan - “Under Pressure” by QUEEN, “Rum, 
Sodomy and the Lash” by the POGUES, JOHN 





COUGAR MELLENCAMP “Jack and Diane” - 
that’s the tradition that We're in. 

Bob - Has Dan told you about this covers band 
that he wants to form? A cross between 
JOHNNY CASH and the CLASH... JOHNNY 
CLASH! } 

Fracture -They’re called SOCIAL DISTOR- 
TION aren't they? (Laughter) 

Dan - If | am ever in a band that is as bad as 
SOCIAL DISTORTION then please shoot me! 
(Laughter and DS choking on his beer quite 





dramatically thus Causing further laughter) And 
I'm very sorry to my mate Graham, he video 
taped me an hour of that shit for my birthday 
and it is rubbish + sorry mate! 

Fracture - A couple of you work as Southern, 
right? 

Ben - Yeah. 

Fracture - So’ does it just do your head in, 
being around music 24 hours a day? 

Ben - It does my head in working there. 
Fracture - Are you dealing with music that you 
like though? 

Ben - Well, a lot of the stuff that was there 
years ago was stuff that | was into back then, 
but it’s like working in a cheese factory, | mean 
you wouldn't go home and have a cheese 
sandwich you know what | mean? 

Dan - Well you wouldn't cuz you're a vegan! 
Ben - Although if | worked in a pub I’d prob- 
ably be an alcoholic. 

Dan - But that’s a pretty good metaphor for 
what we do on stage... manufacturing cheese 
in our spare time. 

Ben - But no, | don’t want to talk about my job 
thanks! i 

Dan - No and | don’t wanna listen to you talk 
about your job. 

Fracture - So Ben, how does playing with the 
‘TONE compare to playing with THATCHER 
ON ACID of SCHWARTZENEGGAR? 

Dan - The ‘TONE have got a better singer! 
Fracture -{s it a lot more fun though? 
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Ben - Yeah, | think it is. | don’t take it any- 
where near as seriously as | used to. When | 
was about 20, along with all those other 
anarcho bands, we thought we were going to 
change the world but obviously we haven't and 
here | am drinking in the pub and playing in 
the same place | was playing in 12 years ago. 
Fracture - Yeah, | mean especially with 
SCHWARTZENEGGAR, which was pretty 
dark and serious, | was wondering what it's 
like to tour in a band like that? 


Ben - Well we split up on tour! Bob was in 
that band as well, he also did that last 
THATCHER ON ACID tour too. 

Fracture - So you're happier now than you've 
ever been in a band scenario? 

Ben - The music that we're playing now | ac- 
tually prefer that to what we were doing then, 
in a lot of ways it's the stuff that I've always 
wanted to do. 


(Bob tries to grab Dan and in turn sends the 
tape recorder flying!) 


Fracture - OK, here’s a question for Bob as 
he’s getting restless! So why doesn’t Bob get 
to sing more songs? Is, and | quote Sean 
Forbes, “the hardest man in London” scared 
of singing in public? (Laughter) 

Ben - That's a good one that. Go on Bob! 
Bob - Because |’m not a lyricist in any way. 
Ben and Dan are very accomplished lyricists 
and | wouldn’t want to go up against them. 
Dan - Yeah, but you can still sing, you don’t 
have you don't have to write lyrics. 

Bob - Alright, write me some bloody lyrics and 
I'll sing them! 

Ben - Do you like the cover of “Bloody” then? 
Fracture - Yeah / did, | won't pretend that | 
ever heard the original but it’s a great song. 
Dan - It was the most popular song in the set 
and then Bob decided he didn’t want to do it 
anymore. 







| don't take it anywhere near as seriously as | used 
anarcho bands, we thought we were going to 
here | am drinking in the pub and playing in the 


Fracture - What do you think happened to 
popstars? We can ridicule Weller, Costello and 
Geldof now but at the time they were chart- 
topping popstars in their time who were an- 
gry, political and yet adored by their fans - 
where did it go wrong? What happened to 
having idols you believed in? 

Dan - | just don’t think there’s as much of a 
market for rock music as there used to be. 
Ben - The “Hit Factory’ of the 1980’s has a lot 
to answer for as it goes. 

Dan - | think whatever counter culture there 
is, is based around music that doesn’t have 
lyrics. Although | don’t like Jit, I’m not griping 
about it as that’s just the case. There is now 
loads of other ways that kids can go entertain 
themselves. People probably watch more tele- 
vision, play more computer games and stuff 
like that than they ever did 20 years ago. The 
kids we see in Brixton and Gypsy Hill wander- 
ing about, 16/ 17 year olds whatever - They 
don’t go to gigs. You watch videos of the 2 - 
TONE thing and it was a genuine cross sec- 
tion, you’d have 16 year old kids going out to 
do 16 year old things, getting drunk, trying to 
cop off with someone, but you'd be doing it at 
a gig, but that doesn’t happen anymore. So 
the market has gotten narrower, they say that 
there’s been a bit of a resurgence in record 
sales but singles don’t sell like they used to 
so you have to make more of an effort to be 
“poppy” and then something like OASIS is 
seen as the equivalent of what the JAM was 
whereas what you're saying is, yeah the JAM 
had a lot more to say for themselves than 
OASIS. OASIS aren't really saying anything - 
it's OK music but it’s not the same - pop mu- 
sic isn’t as popular among the cross section 
as it used to be. 

Fracture - Do you think there's less to com- 
plain about these days? 

Dan - No, but maybe people do complain less. 
You see that in the workplace, where | work 
it's a very highly Trade Unionized industry but 
there’s nothing like that anymore - people know 
everything's fucked, people know that it’s get- 
ting worse and they don’t feel they can do any- 
thing about it so a lot of people wouldn't feel 
like getting up, | don’t feel like that anymore, | 
thought ten years ago it was worth writing lyr- 
ics about what was wrong with the world and 
trying to influence people. But most of the time 
we can’t even be bothered, yet compared to 
the majority of the population we are actually 
quite politicised, but we’d rather write some 
pseudo poetry about going on the piss be- 
cause there doesn’t seem to be any point in 
having a scrap. 


(Censorship is enforced here by FRACTURE 
policy because talk veers towards football and 
the previous days results - Monk started hav- 
ing a seizure at this point) 


Fracture - Would you say that the UK scene 
has become less political over the years too? 
Ben - Yeah probably, the American influence 
has taken over and the American influence 
seems to be more about going out and slam- 
ming, rocking and letting off steam rather than 






actually having anything more behind it. Like 
LIMP BIZKIT, they just go out and slam. The 
same goes with RANCID, | don’t think they're 
particularly political from what | can make out. 
GREEN DAY were more teenage angst as op- 
posed to being political. 

Dan - ALABAMA 8 who | mentioned earlier 
are a dance act and they do more clever and 
incisive lyrics than any punk band that I’ve 
heard in awhile. 

Fracture - The biggest punk band of the 90’s 
was PUBLIC ENEMY. 

Dan - | can see the point, although | don’t nec- 
essarily agree. 

Ben - It just depends on how you define “punk” 
- Is it loud guitars and shouting or is it like a 
political idea that’s designed to influence 
people and open people’s eyes to what's re- 
ally going on around them. If that’s the case 
then PUBLIC ENEMY do come under that 
banner. 

Fracture - Do you think that independent la- 
bels just existing is political in its oun right? 
Ben - Yes, except there’s very few that are 
truly independent and that’s the problem. In 
the “Indie charts” of years ago the charts were 
made up of record labels that were basically 
being run from people’s front rooms and so 
on, but now it’s just a term and alternative 
music has become “Indie” music and these 
so-called “Indie” labels are just funded by the 
major labels. 

Dan - | think there’s tons of genuine DIY indie 
labels but they don’t sell many records. 

Ben - That's because they don’t have the clout 
that they used to. 

Dan - You look at FRACTURE and at the re- 
views page, I’m not sure exactly how often it 
comes out but there’s hundreds of fucking 
singles coming out but I’m led to believe that 
some of them sell even less than out singles... 
(Laughter) the whole rock scene in general is 
a specialist thing, a lot of the time | think what 
we're doing is a lot like the rockabilly revival 
in the late 70’s. When we did the punk picnic 
there was a rockabilly night just down the road 
and it’s the same thing you know? Neither of 
us are changing the world, we’re just listening 
to some music that still occasionally manages 
to make us feel good... every now and then. 
It's not much of a lookout but we’re basically 
flogging a dead horse. 

Fracture - So leading on from that, would you 
play one of those “Holidays in the Sun” festi- 
vals, which | think is a disgusting episode by 
the way. (Laughter) 

Ben - | don’t know. 

Dan -| always said that if they had it at Margate 
I'd play cuz | like Margate! 

Ben - I’ve never been actually. 

Dan - No I’ve never been. | don’t know, they 
haven't invited us anyway so you know. 

Ben - I’m not so sure that I’d be up for it. 
Dan - | don’t think I'd enjoy being there any- 
way, fucking dirty smelly punks. 

Fracture - Yeah, getting spat at by people 
twice as old as you! 

Dan - I'd just get pissed and yell at people to 
get a job. 

Fracture - You always seem to draw an older 


to. When I was about 20, along with all those other 


change the world but obviously we haven't and 
same place I| was playing in 12 years ago. 





crowd here in London, it’s good to relate to 
your audience but do you kinda wish that more 
kids would turn up and the crowds were a little 
more diverse? Would you play those big US 
punk shows at the Astoria to gain more fans, 
or is it more important to stay loyal to your 
core audience? 

Dan - I'd give it a go... 

Ben - I’m not sure that we actually have a core 
audience though. 

Dan - There’s half a dozen people who come 
and see us far too often for their own good 
and we love ‘em dearly, but we're not going to 
be able to go on forever with that. We went to 
the States and there were younger persons 
and young people there and yeah, it was nice. 
I'd rather play to 300 fifteen year olds of which 
150 really liked it than every time we play a 
gig for the rest of our lives play to 20 people 
of our generation. 

Fracture - That'll upset Cov John. 

Dan - Cov John’s great but sometimes you... 
Ben - He is ubiquitous! (Laughter) 

Dan - Every now and then you have that mo- 
ment - hey, he is going to love being in this 
interview as it goes - every now and again you 
look at him and you think “maybe I’m looking 
in the mirror” and that’s frightening! (Every- 
one cracks up with laughter!) | don’t know if it 
happens to the others but it happens to me. 
Fracture - So you played the all dayer at the 
Garage last summer, was that like a good thing 
to do, as it was a totally diverse crowd? 

Bob - Yeah but it wasn’t when we came on 
cuz all the young kids left, they all fucked off! 
Dan - | read a quite nice review of that which 
said “the emo kids fled the building because 
we were too real” or something. 

Fracture - That was me! (proclaims DS!) 
Dan - That was you? Ah, love ya, I'll buy you 
a drink later! (Laughter) 

Paul - That one is on our website! 

Dan - There were two very good reasons that 
that was a good gig to do. One was that Lil’ & 
Kafren put it on and they are still fucking do- 
ing things the DIY way and the other thing was 
that DISCOUNT played, who a lot of people 
think are - well to a degree they are - an emo 
band, but putting aside what the fucking 
genres are, they do a fucking great show live 
and we always have a laugh when we see 
them, do gigs with them and hang out with 
them. The fact that there was a couple of hun- 
dred people who never saw us before and 
hopefully some of them might've gotten into it 
- you hope that’s gonna happen. 

Fracture - Personally it needed to happen, 
something different to break up the day a little 
at that point as it was starting to sag. 

Dan - Well we're quite well known for not be- 
ing very tolerant of other bands, we don’t blow 
our own trumpet cuz we probably think we're 
just as rubbish as the rest of them, but, let’s 
just say that none of us were actually pogo- 
ing all day to the other bands, it must be said. 
Fracture - So how do you feel about some of 
these bands that try to break new ground, for 
example SPY VERSUS SPY? 

Dan - | think SPY VERSUS SPY are really 
fucking good on stage, | don’t have a great 
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deal of interest in the style of music that they 
play and if it’s new or if it’s not because | don't 
pay a lot of attention to that. We don't really 
listen to records that were made after 1985 
you know! 


(Talk goes to the bands that they're playing 
with tonight and how they like them, but prob- 
ably more because they are friends, and they 
agree that DISCOUNT are the best band 
they've played with or seen in a long time.) 


Fracture - So how come you've not flown over 
to Japan yet - | thought it was written into the 
Rugger Bugger contract? 

Ben - We've been arranging that this week. 
Paul - Dan doesn’t know about it yet! 

Dan - Right, I’m off! When are we going? 
Ben - Well, June / July. 

Dan - Because we haven't been offered - we 
just sit back on our fat middle aged asses and 
wait for people to offer. 

Fracture - Obviously you'll have to take Sean 
(Forbes) along, it’s his second home! 

Dan - We're not taking him! 

Ben - He wouldn’t want to come. 

Dan - There’s no way that he’d want to come 
and watch us every night! But that's good, 
we're going then. 

Ben - Well it’s not confirmed because when 
he wants us to go out there, in June or July, 
it’s peak period and the flights are twice as 
much as they are in September or something. 
Fracture - Why do you think that so many 
Japanese people love all the Rugger Bugger 


releases so much? It’s unbelievable, huh?! 
Dan - Someone’s got to. 

Ben - | don’t know why that is but the bands 
seem to do alright over there. 

Fracture - Especially when HOOTON 3 CAR 
were around, they were gigantic in Japan. 
Ben - Yeah, | went over there last year with 
them and BROCCOLI and it was shocking the 
amount of people going bananas over 
HOOTON 3 CAR. You just wouldn’t see that 
anywhere else in the world. 

Fracture - /s it like an acceptable opportunity 
to be a rock star? 

Ben -| don’t know, | don’t think there was much 
of that going on to be honest. Everyone was 
cramped into these horrible little vans with re- 
ally grueling drives and stuff, but it was good, 
it was like going on a school trip with loads of 
mates in two vans. 

Dan - Were you the trendy geography teacher 
then? (Laughter) 

Ben - No | was the pissed wanker at the back 
who wouldn't shut up. 

Fracture - So when are you going to record a 
proper album then? 

Ben - Soon, we're getting there. 

Dan - We've written half of it, it’s like the last 
stuff we done except some of it’s faster and 
some of it's slower but other than that it’s iden- 
tical. (Laughter) 

Ben - We're going to be doing a couple of 
new songs tonight actually, so we can see how 
they go. 

Fracture - So is that going to be on Rugger 
Bugger as well? 

Dan - | think No Idea want to do it. 

Fracture - In an E-mail this week they said 
when | see the ‘TONE | have to tell you that 
you have to do something with them! 

Dan - We've said we will! 

Ben - Tell them to fucking wait a minute! 
Dan - Yeah, it takes us three hours to get out 
of fucking bed! 

Ben - If No Idea are going to do it then it’s 
pointless it coming out on Rugger Bugger as 
well, because they're a bigger label. 
Fracture - But currently they don’t have much 
UK distribution really. 

Ben - No, but we can get copies to sell. 

Dan - Well Dave and Becky from Crackle want 
to do it as well... 

Ben - Yeah, they want to do it on vinyl and 
Yoshi wants to release it in Japan. 

Dan - We've got a lot of time for Crackle! 
Records and it's about time they did some- 
thing that sounded a bit different from what 
they usually do! 


And that’s where the tape ran out, but 
DAVID STUART (heh) failed to notice, and 
that was a shame as we then got onto one 
final point of discussion which included 
direct action politics and trade unions... oh, 
you weren’t interested anyway? OK, but 
check out their CD “Wide Eyes and Non- 
sense” as it really is a great collection of 
feel good songs with one foot in the past 
and the other on the bar rail. There’s a split 
EP out with ANNALISE on SD records now 
and the new album will be out this year. 


For birthday parties, weddings and funerals contact THE ‘TONE at: 





Post Office Box 357, London, SE19 1AD, UK 


z 
| Rugger Bugger presents! | 


From Florida, USA 


DISCOUNT 


on tour with 


THE ‘TONE 


MAY 2000 


3rd - Exeter, The Cavern 
4th - Cardiff, Welsh Club 
(Fracture show, with ANNALISE) 
5th - London, Underworld 
(with HOT WATER MUSIC) 
6th - Brighton, Free Butt 
7th - Manchester, Star & Garter 
8th - Leeds, Feast & Firkin 
9th - Croydon, The Cartoon 
10th - Southampton, Joiners 
11th - Cambridge, Portland Arms 
12th - Southend, venue TBC 


WRENCH * RECORDS 


TWO NEW RELEASES ON THE 
WRENCH RECORDS LABEL! 


HENRY FIAT'S OPEN SORE 










HENRY FIAT’S 


R) 
4, 
Fd bel OPEN SORE 
fel i “Gnarly” EP 
6 new songs by 
Sweden's noisiest! 
£2.00 + post 


‘CNARLY: 


the sexual abominations | 



























the sexual 


abominations 
“rock'n'roll 


meat hook” EP 
£x-Rancid Hell 
Spawn! Four 
sexually fucked- 
up burnouts! 
rock'n'roll meat hook £2.00 + post 


OTHER RELEASES ON THE WRENCH LABEL: 
CRISPY NUTS Will 7” (Back in stock —lastfew) £2.00 
FIFI & THE MACH Ill New Race 7° £2.00 
LIL BUNNIES (Get Out Of My) Bunnie Hole 7” £2.00 
RANCID HELL SPAWN Teenage Lard 7" £2.00 
RANCID HELL SPAWN Gastro Boy 7” £2.00 
SAVAGE MALIGNANT Lucky 7 7” £2.00 
STEVE McQUEENS Mission To Rock 7” £2.00 
Coming soon: Loudmouths / Hot Rod Honeys split 7” !!! 














POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Hundreds of other 
punk records available! Send SAE for full list and for 
foreign post rates. Cheques / Postal Orders payable to 
Wrench Records. Web site: www3.mistral.co.uk/wrench 
WRENCH RECORDS, BCM BOX 4049, 


LONDON WC‘1N 3XX, ENGLAND 


FROM 
INSIDE 
AS 


WELL 


SEVEN INCH OUT SOON 
Brutal and chaotic seething metal insanity which will scar you for life... 


A\so still available 

CR 05- The Autumn Year MCD - 5 songs of awesome emo rock intensity. | CR02-Canvas/ Hard To Swallow split CD - 2 of the UK's most chaotic bands 
CR 04 - Hard To Swallow live 10" - LTD to 500. | CR 04 - Thirty Seconds Until Armageddon MCD 

CR 03 - Bom From Pain “immortality* MCD - Brutal moshcore 


All cost £5.75 ppd. Send cheques / postal orders payable to K.FIELDHOUSE or well hidden cash. 


Coming Soon 
“Raw, honest emotions on show with enough CR 06 - RedRightHand CD - Bludgeoning heaviosity like Neurosis 
frustration and anger to steam a boat down the CR 07 - Thirty Seconds until Armageddon 7" 
Mississippi!" CR 08 - Thirty Seconds until Armageddon Debut full length CD 


“I just keep going back to it, | can’t believe how it Also available from CONTRITION RECORDS is the JOHN HOLMES / CANVAS SPLIT 7" (on DEVIL ROCK RECORDINGS). £3 PPD. 
reflects my own feelings so perfectly - it’s scary really.” 
Look out for the CONTRITION Y2K tour from April 9 - 16 featuring CANVAS / THIRTY SECONDS UNTIL ARMAGEDDON and THE AUTUMN YEAR 


by David Stuart and Tony Whatley 


FROM INSIDE AS WELL 


THE BOOK BY DAVID STUART & TONY WHATLEY 


“| would like to meet Tony on a dark night, he comes 


across as a sound guy. As for DS, the guy needs help, ‘ 3 aon ia 3 
it's-a eae. woridihe ere : We also stock Good Life, Genet, Lifeforce, RPP, Edison, HHN, Alveran, Subjagation, No Idea, Initial and much more. Write for list. 


Pg tea 


Available from Suspect Device @ £4.00 post paid: Yar. CONTRITION RECORDS: P.O. BOX 187 - LEEDS - LS6 1LH - ENGLAND 
PO BOX 295, SOUTHAMPTON, $017 1LW, UK Re Lal E-MAIL - CONTRITION@CWCOM.NET 


Cheques / PO’s payable to A. Morris NOT Suspect Device tae ~WWW.CONTRITIONRECORDS@CWC.NET 








Write for trades or wholesale prices - Send $2 for a complete mailorder catalog 


GENET RECORDS 


PO BOX 447 - 9000 GENT 1 - BELGIUM - pyrrhus@pyrrhus.be 
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“STANDING TALL PRAY SILENT SAD ORIGIN oo aR VIA 
‘To suffer discomfort...’ ‘This is not my war ‘A double edged...’ 2 sti » (HARDCORE KNOCKOUT 
McD LP/CD LP/CD GENET sampler #2 CD 
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CONVINCES 


life is my enemy 
CONVINCED LEIAH LEIAH/HEBRIANA 


‘Life is my enemy’ ‘Mood shifting tones’ split 7” 
LP/CD 7'/MCD 
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Vw 
is I don’t really think this 
X band needs any 






introduction as they’ve 






\ 
A been slogging it out for 
f ~) years, spewing f orth their 
UA own band of raging 


anarcho-thrash with the 
intent of communicating 
and enlightening people all 
across the globe. As years 
go by. bands get wea’ and 
bland, but not OI POLLO! - 
they continue to improve 
and totally inspire me. 
Buy their latest LP. read 
this interview and act on 
your own impulses. 


Fracture - Please give a brief history of the band. 
Ruairidh - Well, we started way back in 1981. 
There was a bunch of us in our early teens at 
school listening to stuff like THE COCKNEY 
REJECTS, BLITZ, etc and we used to get really 
pissed off whenever there was a gig at our school 
because, with the notable exception of an early 
gig by THE SKIDS (which was just before my 
time), all you'd get would be the older kids in the 
6th form doing fucking boring ROLLING 
STONES covers and shit like that time after time. 
We wanted to see some punk and it soon be- 
came obvious that the only way this was gonna 
happen would be if we did it ourselves. A couple 
of mates started things, | was hassled into doing 
the vocals and we got someone playing “bass” 
on a keyboard set to bass sound. Pretty ridicu- 
lous really but our first gig was amazing. No one 
thought we'd be able to play and the 6th form 
“talent scout” who'd booked us had his head in 
his hands when he heard us blasting out THE 
REJECTS ‘East End’. | think we only got on as a 
comedy act but the 400 kids loved it, and we were 
in our element doing versions of all our fave 
BLITZ, REJECTS and 4 SKINS songs. 

We had so much fun we started look- 
ing for other gigs and as it was pretty hard get- 
ting gigs in Edinburgh then (thanks to the legacy 


YOR RRR \ 
CORED 


that THE EXPLOITED had left us by smashing 
up loads of places locally so that promoters didn't 
want to touch punk bands at all) so we ended up 
playing some pretty bizarre ones like an under 
12’s youth club (great actually), a spastics’ home 
where we ended up being guest judges of a 
wheelchair disco competition - which was an eye- 
opener to me, an odd daytime gig in an arts cen- 
tre (where almost the entire audience fucked off 
to watch a karate demonstration in the middle of 


Ol POLLO! 





our set and we ended up playing to one person) 
and an under 18’s fashion show with guest live 
band (us!!!) which saw us canned off stage by 
the angry 200 odd trendies in the audience who 
pelted us with soft drinks cans and forced us to 
escape out the fire exit! Anyway we were just 
having fun and then we decided that we could 
impress our schoolmates by getting mentioned 
in the music paper “Sounds” that Gary Bushell 
used to write for and we all used to read, so we 
recorded 8 of our own songs in our drummer's 
living room on his stereo and sent it off for review 
in the section where they reviewed demo tapes. 
The stuff was pretty appalling looking back on it 
now (it included our punk version of the HUMAN 
LEAGUE’S ‘Don’t You Want Me Baby?’ of all 
things - horrendous) but it got a good review and, 
coming back from holiday the week after it got 
mentioned, we could hardly get the front door open 
as there was this huge pile of 200+ letters be- 
hind the door from people sending blank cas- 
settes wanting copies. 

Loads of these folk had put flyers in 
their letters for zines, distros and tape labels etc. 
and this totally opened our eyes to the whole un- 
derground DIY network. From then on there was 
no going back and as we started listening to stuff 
with sensible lyrics at about the same time 
(CRASS, DISCHARGE, etc) we started taking 
things seriously and took the view that we could 
use the opportunity for communication we'd got 
to say something constructive that would hope- 
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fully inspire some action. Since then it’s all gota 
bit out of hand and we've done loads of records 
as well as touring through every country in west- 
ern Europe in addition to Poland, Czechoslova- 
kia, Slovenia, Estonia, Latvia, Canada and three 
tours of the USA. All this has been made possi- 
ble by countless inspiring people working in the 
international DIY underground. Inevitably constant 
touring doesn’t suit everyone so we've had a load 
of line-up changes but right now, for whoever is 


interested, we are: YAGA - guitar, ADE - drums, 
ME - vocals and GOZ - bass. Whoops, that’s not 
that “brief” is it? Sorry! 

Fracture - Hell don’t be sorry, it was a cool wee 
story! As you mentioned, those bands that you 
were initially into, they were pretty big in the early 
80s, but still it was the stepping stone that got 
you into the more DIY thing. | guess it could be 
the same for kids getting into punk via the likes 
of GREEN DAY, SICK OF IT ALL, OFFSPRING, 
etc. Do you feel kids get too much shit for getting 
into punk via this way these days. 

Ruairidh - If anyone gives people shit for liking 
these bands that’s fucking stupid. Just inverted 
snobbery. How are people supposed to find out 
about a DIY underground when it isn’t featured in 
the music press or given airtime on the radio? 
It's precisely through “mainstream” bands on big 
labels that folk are introduced to this kind of mu- 
sic so we should encourage them to listen to more 
political bands rather than put them off by slag- 
ging them ‘cos they've never heard of CRASS or 
something! | personally think OFFSPRING are a 
pile of shit but | wouldn't condemn someone for 
liking them - I'd just give ‘em a tape of something 
a bit more political to listen to, to get them into 
something more positive. This isn't an argument 
for going on a big label, far from it, there will al- 
ways be plenty of bands happy to be in the com- 
mercial biz without any of our lot selling out, so 
it's important that we keep showing that there is 
aDIY alternative to “The Biz”. Actually regarding 
GREEN DAY, when they were a lot smaller they 
stayed with a friend of ours one time on tour in 
Germany before they made it big and they were 
apparently taping all his Ol POLLO! records, so 
at least they must have good musical taste! 
Fracture - Did you get much support from older 
punks when you were young kids just getting 
into it? 

Ruairidh - | remember Big John of THE EX- 


CIDP IN 
XXN NXXN 
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PLOITED lending us an amp a couple of time 
when we were still at school which was nice of 
him. | remember him saying once “The Exploited 
is not what I'd call music” which made me laugh. 
| can also remember one time as kids going 
through to Livingston to see the mighty 
SKROTEEZ and ON PAROLE. Everyone told us 
we'd get killed ‘cos Edinburgh and “Livi Punx” 
used to fight back then but this guy Hendo looked 
after us which was much appreciated at the time 


Welcome to the first extended Assembly Line catalogue. Sure I'm abusing my poisition as Fracture co-editor by taking up a 
whole four pages for this mail-order but well, I have gone out of my way to make sure you can pull this out so that the rest 
of this issue reads as if it were any other. But anyway, I've got quite a lot of stuff in this time (yes, this stuff is all 
IN STOCK as we go to print!) so if you do buy something, I thank you in advance, and will love you forever! Cheers, Dave. 





"Probably the fastest punk mailorder in the UK!" - Andy Malcolm, "Collective" ‘zine (http://collective-zine.n3.net) 


@ALKALINE TRIO - “Goddamnit!" CD (Asian Man)... £7.50 = 
An older album by this amazing band. Think the fantastic song writing of 
SAMIAM coupled with the heartfelt rock of BUFFALO TOM. Brilliant record. 


@ANN BERETTA - "To All Our Fallen Heroes" CD (Lookout!)... £8.00 
Another Lookout goodie (| know, hard to believe!) which mixes up some AVAIL 
and RANCID to create a powerful, straight up, punk rock sound. Joy of joys! 


@ANNALISE - “Our Story Goes Like This" CD (Pigdog)... £6.00 
A masterpiece of a record. Great lyrics with a fine mix of punchy punk rock and 
slight emo bits makes this essential in every way. One of my fave UK bands. 


@ANNALISE / THE TONE - split 7"(Suspect Device)... £2.50 
Woah, maybe the BEST split of ‘99? 'l Don't Wanna Talk About It’ has to be 
one of THE TONE's best tracks; it has everything... a perfect split for sure. 


@ANNIVERSARY - "Nervous Breakdown" CD (Vagrant)... £7.50 
One of my favourite records this issue. Think the GET UP KIDS meets 
JEJUNE meets THE VAN PELT. A perfect combination, a stunning record. 


@ANTHEM 88 - "Define A Lifetime" CD (No Idea)... £7.00 
"This is the best record I've heard this month" - Sean Sullivan, MRR #200. 
Members of ASSUCK in raging hardcore frenzy! Powerful as hell, amazing. 


@APPLESEED CAST -"The End Of The Ring Wars" CD (Deep Elm)... £7.00 
Fans of CHRISTIE FRONT DRIVE take note, this will make your world complete. 
The "Mare Vitalis" prequel, yet almost every bit as essential. A great record. 


@APPLESEED CAST -"Mare Vitalis" CD (Deep Elm)... £7.00 
This has turned out to be my favourite Deep Elm release so far. "Mare Vitalis" 
is a total masterpiece that turns 'emo rock’ on its head and leaves you stunned. 


@APPLESEED CAST / PMFS/ RACECAR RIOT - split CD (Deep Elm)... £5.00 
This is still pretty new. It's a 3 way split CD that rocks from start to finish. 
Pretty long but a good price nonetheless. PLANES are on it fer fucks sake! 


@AS FRIENDS RUST - "Fists Of Time" CD (Goodlife)... £5.50 
Ah, this great bands' first CD. Rages as much as the above, but is a bit older, 
if you see what | mean! The perfect hardcore punk combination. 


@AS FRIENDS RUST / DISCOUNT - split CD (Goodlife)... £5.50 
Split CD from two incredible bands. DISCOUNT are godlike of course, they 
tule the streets like no other... and FRIENDS are a great compliment. Yay! 


@ASSHOLE PARADE - "Student Ghetto Violence" CD (No Idea)... £7.00 
When they say ‘enitre discography’, they MEAN 'enitre discography’! Massive 
compilation of raging hardcore. Much better than the review in last issue! 


@ATOM AND HIS PACKAGE - “S/T” CD (Bloodlink)... £7.00 
Great first album from the crazy man. This features a cover of the MISFITS 
classic ‘Where Eagles Dare"! Great packaging, 20 tracks in all. 


@ATOM AND HIS PACKAGE - "A Society of People” CD (Mountain)... £7.00 
Second full length CD from this crazed mofo. Classics include FUGAZ! and 
YOUTH OF TODAY covers as well as eighteen more. Brilliant, fun CD. 


@BANE - "It All Comes Down To This” CD (Equal Vision)... £8.00 
A great twist on the youth crew HC sound. Sean McKee said: “This is worth a 
thousand of your crappy youth crew rip of bands." Amazing packaging too. 


@BOY SETS FIRE - "The Day The Sun Went Out" CD (initial)... £7.50 
This is the one of course, their most stunning, mind blowing, “everyone went 
nuts over this" album on Initial. Spectacular in every way - a must for sure. 


@BOY SETS FIRE - "This Crying..." CD (Magic Bullet)... £5.50 
A great EP from 1997, the first batch of these in sold out in one day; there's 
a load more here though, of course! Lush package, raging music. Top job. 


@BOY SETS FIRE / COALESCE - split CD (Hydra Head)... £5.50 
Brand new on Hydra Head, BOY SETS FIRE obsessives, you need this! 
COALESCE are as fucking staggeringly heavy as ever... that's HEAVY. 


@BOY SETS FIRE/ SNAPCASE - split CD (Equal Vision)... £4.50 
This is a great, great combination of two excellent bands excelling at what 
they do - totally fucking rock! Hardcore never sounded so good! 


@BRANDTSON - "Letterbox" CD (Deep Elm)... £7.00 
It comes in, it sells out... well here it is again, the most rockingest debut 
album of any band ever! Powerful emo type rock this truly is. 


@BRANDTSON - "Fallen Star Collection" CD (Deep Elm)... £7.00 
Their latest album, back in stock. If the words ‘beautiful’, ‘uplifting’, ‘emo’ and 
‘poppy’ rock your bungalow, then this is the one. If not, go buy an MDC album. 


@BY A THREAD - "The Last Of The Daydreams" CD (Revelation)... £7.50 
Wow, great emotional, atmospheric and powerful hardcore from Canada (yay!) 
on Revelation. | love this band so much, | want more, more, more! 


@CAMBER - "Anyway, I've Been There" CD (Deep Elm)... £7.00 
Atmospheric, shimmering emo-ish rock on le label extrordinaire, Deep Elm. A 
fine release indeed, with just a few copies left now (for the lucky ones)... 


@CASKET LOTTERY - "Choose Bronze” CD (Second Nature)... £7.50 
There was no choice, | had to get more in! Russ Remains said in #9: “Definitely 
in the GET UP KIDS vein... Record of the issue, if not the year, for me.” 


@CASKET LOTTERY -"Dot Dot Dash Something” CD (Status)... £6.25 
A pretty long playing EP that is a great companion to the above album. Didn't 
this get a good review in newsagent magazine Punk Planet? Surely not! 


@CLAIRMEL - "Fairweather Fan" CD (No Idea)... £7.50 
Quite simply the best thing this band has ever done. it's "the one" as the kids 
would say. BRAID, ARCHERS OF LOAF and even better bands come to mind. 


@CLEVELAND BOUND DEATH SENTENCE - "S/T" CD (Lookout)... £8.00 
Featuring members of DILLINGER 4 and PINHEAD GUNPOWDER, you know 
this is just totally fucking awesome, huh? Well it is! Snotty punk ahoy. 


@COMBATWOUNDEDVETERAN - "I Know A Girl..." LP (No Idea)... £6.50 
The full title is actually "| Know A Girl Who Develops Crime Scene Photo's", 
so | think you get it now huh?! Ballistic, raging, frightening, extreme hardcore! 


@CRASS - "Christ: The Bootleg" CD (Allied)... £2.50 ; 
Sure it's old, yep it's not the perfect sound quality, but it's fucking cheap huh?! 
Not quite "Penis Envy" but a nice item for CRASS completists nonetheless. 


@CROSS MY HEART -"S/T" CDEP (Deep Elm)... £5.50 
Ah yes, one of my favourite Deep Elm releases until "Mare Vitalis" came along! 
The biggest, catchiest, most heart rendering rock you'll hear. Brilliant. 


@DAVID STUART / TONY WHATLEY - "From Inside As Well" (SD)... £4.50 
A split book from Fracture columnist David Stuart and Suspect Device fanzine 
editor Tony Whatley. If you're not afraid of your feelings, I'd say you need this. 


@DILLINGER 4 - "Midwestern Songs..." CD (Hopeless)... £7.50 
Back in stock, this was quite simply THE album of 1998. Political, catchy, 
humorous, punk as fuck punk fucking punk! best band ever? You decide... 


@DILLINGER 4 -"This Shit ls Genius" CD (THD)... £7.50 
Amazing singles compilation from this perfect, almost genius like, band. Aton 
of tracks to keep you happy for a whole long time to come. YES! 


@DISCOUNT - "Ataxia's Alright Tonight" CD (Liquid Meat)... £7.50 
First album from one of the best bands in the world ever! Alison sings like an 
angel and the kids rock it up in a power pop way like no other. Essential. 


@DISCOUNT - "Half Fiction" CD (Kat)... £7.50 
This baby must have sold thousands by now, it's just perfect in every way. If 
you don't have it, your life ain't quite as great as you thought it was. Spectacular! 


@DISCOUNT - “Love, Billy" CD (Fuelled By Ramen)... £5.50 
The kids cover 5 Billy Bragg tunes and do them better than the guy himself! 
Well, he does present documentries about soldiers now so... what a downfall. 


@DISCOUNT - "Crash Diagnostic" CD (New American Dream)... £7.50 
FINALLY! It's a BRAND NEW ALBUM!!! And it's totally incredible, it's 
everything you were hoping it would be. This band = PURE PERFECTION!!! 


@DROWNING MAN - "How They Light Cigarettes" CD (Revelation)... £5.50 
Heavy as hell, complicated yet staggering... this is DROWNING MAN! See 
review this issue for the full lowdown on this brand new release. Yow. 


@ELLIOTT - "If They Do" CDEP (Initial)... £6.00 
Another brand new release, ELLIOTT rock like no other and always have nice 
packaging! Rev rock the way you LOVE it! New tracks galore... 


@FACEDOWN - "Beyond All Horizons" CD (Genet)... £6.00 
Bone crushing, ballistic Belgian metal tinged hardcore. | saw a lot of their t- 
shirts being worn at the Peterborough all dayer - must be pretty popular, like! 


@FINE DAY - “January” CD (Spread)... £6.00 
Brand new on Spread, this is a record that should have been released, but 
never was... features members of MOST SECRET METHOD and more. DC. 


@FRACTURE - "Fracture Discography" CD (No Idea)... £7.50 
It's true, we share the same name as this excellent pre-Atom / Pacakge band. 
See review this issue. Super catchy, intellingent and fun as hell. No way DNA! 


@FRIENDS UNSEEN - "S/T" 7" (Subjugation)... £2.00 
Features a guy who is in (INTERNATIONAL) NOISE CONSPIRACY. Emotional, 
poppy girl fronted Subjugation rock to lull you into being a nice person! 


@GAMEFACE - "Every Last Time" CD (Revelation)... £7.50 
The record that turned GAMFACE into a "wow" band (they were just a "great" 
band before!) If you're lacking this, your lacking lots. Perfect album. 


@GET UP KIDS - "Four Minute Mile" CD (Doghouse)... £8.00 
Ah yes, the one everyone went nuts over! If you liked "Something To Write 
Home About” but don't have this then... well... you're feeling bad, huh? 


@HOT WATER MUSIC - "Live At The Hardback" CD (No Idea)... £7.00 
For a live album, this just outright rules. All the classics are here, and they 
ever do a great cover of ‘Springtime’ by LEATHERFACE. A fine record. 


@HOT WATER MUSIC - "No Division" CD (Some)... £7.50 
No lie, this is HOT WATER MUSIC at their best ever. Perfect... stunning... 
This must be what they were working towards. Pure genius. 


@IN MY EYES - "Nothing To Hide" CD (Revelation)... £7.50 
Brand new on Revelation, not as straight forward as their last album (a good 
thing) this is just class hardcore. Should be a review this issue somewhere. 


@JAWBOX - "My Scrapbook of Fatal Incidents" CD (Desoto)... £8.00 
Massive compilation of this amazing band. The package is like a book, thick 
as hell and totally polished! A brilliant documentation of this bands' history. 


@JAWBREAKER - "Bivouac" CD (Tupelo)... £8.00 
The second album, more experimental but every bit as classy as everything 
else they did. This one features the legendary ‘Chesterfield King’. Wizard! 


@JAWBREAKER - "24 Hour Revenge Therapy" CD (Tupelo)... £8.00 
For many JAWBREAKER fans, this was their best release. It has everything, 
Blake's genius songwriting, power, hooks, emotion, perfection. Just incredible. 


@JAWBREAKER - "Live 04/30/96" CD (Blackball)... £8.00 
One of the best bands in the world offer up one last collection of songs, three 
unreleased. 'Boxcar', ‘Accident Prone’, ‘Ashtray Monument’, 'For Esme’... wow! 


@JAZZ JUNE, THE - "Breakdance Suburbia” CD (initial)... £7.50 
Brand new album for this hip as hell, poppy and rocking band. Some say ‘emo’, 
| just say, "hmmm, yeah, slick, nice. Time to feed the ducks..." 


@KILL THE MAN WHO QUESTIONS - "Sugar Industry" CD (Coalition)... £7.50 
One for the crusty hardcore kids for sure, KTMWQ play amazing music, akin 
to early / mid period MDC meets NAUSEA. Ballistic, political, stunning. 





@GET UP KIDS - "Woodson" CD (Doghouse)... £5.50 
Smooth and cool older EP from this totally amazing band. They blend pop, 
punk and emotion like no one else. These guys have achieved the impossible! 


@GET UP KIDS - "Something To Write Home About" CD (Vagrant)... £7.50 
The definitive emo pop punk rock album of 1999, an essential purchase in 
every sense. Pick it up now before Epitaph Europe triple the price! 


®GET UP KIDS - "Red Letter Day" CD (Doghouse)... £5.00 
Like the little brother of the "Something..." album. Lush packaging and a great 
collection of songs that'll tear your heart out over and over (and over)! 


@GOOD CLEAN FUN - "On The Streets" CD (Reflections)... £6.50 
Brand new album from this amazing comedy Straight Edge band. This one 
features 'Loserdotcom' and "Victory Records Sucks’. A classic record already! 


@GRADE - "And Such Is Progress" CD (Second Nature)... £7.50 
An older record from this, well, really cool band. This is another genre breaking 
breaking record, combining heavy hardcore with technical punk. Talent! 


@GRADE - "Under The Radar” CD (Victory)... £8.00 
Their latest album and every bit as competent and impressive as thier last 
couple of releases. A band that's hard to describe - a good sign for sure. 


@HIMSA - "Ground Breaking Ceremony" CD (Revelation)... £7.50 
"GUILT meets QUICKSAND... lots of hooks, quirky, jerky parts, screaming 
driving vocals and a dark, psychotic edge..." - Sean McKee, Fracture #10. 


@HOT WATER MUSIC - "Finding The Rhythms” CD (No Idea)... £7.00 
Earlier album from this increasingly amazing band. As usual, the packaging 
rules and music is gravel vocalled, from the heart, rocking hardcore. 


@HOT WATER MUSIC - "Fuel For The Hate Game” CD (No Idea)... £7.00 
Earlier album from this increasingly amazing band. As usual, the packaging 
rules and music is gravel vocalled, from the heart... (like above!)... 


@HOT WATER MUSIC / CLAIRMEL - split CD (No Idea)... £6.00 
Yay, finally the 8.5" is put into CD! A whole less hassle when it comes to packing 
the thing up for sure! Two amazing bands, one very cool release indeed. 


@LEIAH - "Mood Shifting Tones" CD (Genet)... £6.00 
If you like Subjugation releases... a great looking package containing great 
sounding music. Maybe a little 12 HOUR TURN meets PROMISE RING. 


@LESS THAN JAKE / MEGADETH - split 7" (Fuelled By Ramen)... £3.50 
How the hell did LTJ pull this one off?! Pretty much a novelty 7", comes on 
loads of different covers too! You already know if you want this, right? 


@MONTH OF BIRTHDAYS - "Translation" CD (Subjugation)... £5.00 
Erratic fem vox Dischord style emo rock type stuff on the fine Subjugation. 
Another serious grower, I'm JUST getting it. See review last issue! 


@NAKED RAYGUN - "Basement Screams" CD (Quarterstick)... £7.00 
Christ on a bike!!! Chicago's BEST BAND EVER get all their stuff re-issued! 
The original of this had 6 tracks, this has 14! It fucking rules, straight up. 


@NAKED RAYGUN - "Throb Throb" CD (Quarterstick)... £8.00 
‘Rat Patrol’, ‘Managua’, ‘Metastasis’, ‘Only In America’ and more! An absolute 
legend of a record, 16 years old but could have been released today! WOW! 


@NAKED RAYGUN - “All Rise” CD (Quarterstick)... £8.00 
From 1985 and excellent. This features 'Home of the Brave’, 'The Strip’, ‘Knock 
me Down' and loads more. PANTHRO UK stole the cover for a t-shirt design! 


@NAKED RAYGUN - “Jettison" CD (Quarterstick)... £8.00 
This was their best album, without a doubt. What makes this re-issue so special 
though is that it features 'Vanilla Blue’, the most perfect punk song ever. 


@NAKED RAYGUN - "Understand?" CD (Quarterstick)... £8.00 
Originally on Caroline in 1989, this one was under-rated for sure. It's a classic, 
and features the amazing ‘Treason’, 'Wonder Beer’, 'Understand' and 11 more. 


@NAKED RAYGUN - "Raygun... Naked Raygun”" CD (Quarterstick)... £8.00 
The final album before some members went on to form PEGBOY. Again, under- 
rated, this is darker and more moody than previous records. NR = pure legend. 


@OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestrip)... £2.50 
So who else thought this great label was dead?! Melodic punk all the way. 
OHNO EXPRESS feature a HOOTON 3 CAR type of guy type guy. 


@PALATKA - "The End Of Irony" LP (No Idea)... £6.50 
Absolutely god damn brilliant record. A Gainesville supergroup for sure, 
cracking out perfect, raging hardcore punk. One side is etched, it RULES! 


@PANTHRO UK UNITED 13 - "Sound of a Gun" CD (No Idea)... £7.00 
This band just split up - FUCK! They were the NAKED RAYGUN of the late 
ninties, a a band in ernry respect. Great song writing, great sound: 


@PLANES MISTAKEN FOR STARS - "S/T" CDEP (Deep Elm)... £5.50 
The first Deep Elm release for this wonderful band. With one foot rooted in 
punk rock and the other in the future, PMFS have got it sussed. 


@PLANES MISTAKEN FOR STARS - "Knife In..." CDEP (Deep Elm):.. £5.50 
Still pretty much a brand new EP from this increasingly liked band. Like early 
SAMIAM with a whole load more balls - what the hell more can | say?! 


@POP UNKNOWN - "Summer Season Kills" CDEP (Deep Elm)... £5.50 ~ 
Back in due to popular demand! "Summer Season Kills" is every bit as fine as 
their latest album but hell, maybe even just a little bit more emo. Slick. 


e@POP UNKNOWN - "If Arsenic Fails, Try Algebra" CD (Deep Elm)... £7.00 
Super poppy emo pop type pop from the US of A. If you like the acquired taste 
of one Russell Remains, you'll love this! It's REALLY grown on me too. 


@PUBLIC DISTURBANCE - "Possessed To Hate” CD (Retribute)... £5.00 
Brand new CD from the heaviest Cardiff HC band EVER. With track titles like 
‘18 Stones of Pure Fucking Death’, this is one monster of a metallic holocaust. 


@RADON - "28" CD (No Idea)... £7.00 
Finally put onto CD this, for some reason, had a delayed release (by like a few 
years)... it's classic Gainesville punk, brings to mind HUSKER DU. | love it. 


@REACHING FORWARD - "For The Cause” CD (Reflections)... £7.00 
Brilliant Straight Edge hardcore from The Netherlands, on an equally brilliant 
label. The CD has "Drug Free Youth" printed on it. Sorted! 


@REFUSED - "The New Noise Theology" CDEP (Honey Bear)... £5.50 
The Burning Heart EP, but the American pressing on Lance from J CHURCH's 
great DIY punk label. Essential for completists, don't cha think? 


@REGGIE & THE FULL EFFECT - "Hits..." CD (Second Nature)... £7.50 
Back in due to popular demand! This is basically THE GET UP KIDS in ‘more 
keyboards’ drama! REGGIE is all about absolute love-sick, pop rock perfection. 


@SCREECHING WEASEL - “Jesus Hates You" pic disc 7" (Probe)... £3.50 
Brand new picture disk seven inch on the HOT Probe label! And a picture disk 
it certainly is, blimey! It's WEASEL, do you really need to know more? 


@SCREECHING WEASEL - "Thank You..." CD (Panic Button)... £9.00 
When they say ‘enitre discography’, they MEAN ‘enitre discography’! Massive 
compilation of raging hardcore. Much better than the review in last issue! 


@SEEIN' RED - "Discography: 1993 - 1995" CD (Coalition)... £7.50 
"23 tracks of pure, heartfelt rage... A must for all those who believe punk is 
more than just music... shreds from start to finish" - Mel Hughes, Fracture #10. 


@SEVEN STOREY MOUNTAIN - "Based on a..." CDEP (Deep Elm)... £5.50 
Basically a whole album, this is over 30 minutes long and it's brilliant. Think 
HUSKER DU meets Dischord and you're almost there. Surprise of the issue! 


@SMALL BROWN BIKE - "Collection" CD (Salinger Press)... £7.50 
Big collection of all the important stuff that was recorded before the mind blowing 
"Our Own Wars" came along. Kinda HOT WATER MUSIC, but with less gravel! 


@SMALL BROWN BIKE - “Our Own Wars" CD (No Idea)... £7.00 
Now this is the one you need. If you like HWM's new album, this is a great 
companion to that. Super catchy, pacey, power laden No Idea punk ROCK! 


@SNAPCASE - "Designs For Automation" CD (Victory)... £8.00 
Brand new album on Victory Records. Sounds pretty damn good to me. If 
you liked their last album... Screamy hardcore type music! 


@STARMARKET - "Calendar" CD (Deep Elm)... £7.00 
Brilliant Swedish melodic as hell emo-ish punk rock band on Deep Elm. This 
one isn't available in UK shops, but then I'm not really a shop! 


@SUNFACTOR / POP UNKNOWN - split 7" (Year 3000)... £2.00 
Two great bands get moody and melodic. These guys know what Winter's all 
about! Minimal, soft and soothing and not very scary emo type stuff. 


@SUNFACTOR - "Re:Regarding" CD (Year 3000)... £5.00 
Quite simply the best thing this band has ever done, you'd be one Kermit the 
Frog's nephew kinda fool to miss it. The new SPY VERSUS SPY! 


@SWAR\M, THE - "Parasitic Skies" CD (No Idea)... £7.00 
The 10" (and more!) finally on CD. Pure and utter fucking metallic HC violence 
is the only phrase that springs to mind right now. Oh yeah, it's incredible too. 


@THIS SIDE UP / DOC HOPPER - split 7" (Vagabond Heart)... £2.50 
Ah yes, THIS SIDE UP are from Italy (you may have read their tour report last 
issue) and rule in an early BAD RELIGION way. DOC HOPPER are American! 


@TRAVIS CUT - "Another Day, Another Drummer” CD (Snuffy Smile)... £5.00 
The UK's finest come forth with a great 21 track singles comp. Slick, poppy 
punk and a Japanese release. Them's Good? Nah, this one is better! 


@TRAVIS CUT - "Seventh Inning Stretch" CD (Karma)... £6.50 
American pressing of the awesome album that took forever (and ever and 
ever) to come out! Hip as fuck, some of this bands best stuff ever. 


@TWELVE HOUR TURN - "The Victory Of Flight" CD (No Idea)... £7.50 
Holy shit, this is INCREDIBLE! It took three listens but | finally got it. This 
is the best stuff this band has ever done, jeez, wow... 


e@V/A - "ABC No Rio: A Benefit Compilation" CD (Level Plane)... £5.50 
Excellent benefit compilation featuring BOY SETS FIRE, TWELVE HOUR 
TURN, KILL THE MAN WHO QUESTIONS and more. Brilliant really. 


@V/A - “Back To Donut!" CD (No Idea)... £4.00 
Super comp! HOT WATER MUSIC, PANTHRO UK, SMALL BROWN BIKE, 
ANTHEM 88, TWELVE HOUR TURN, LESS THAN JAKE... 33 in all! WOW! 


®@V/A - "Doghouse 60" CD (Doghouse)... £4.00 
This label promo cheapie features THE GET UP KIDS, AS FRIENDS RUST, 
CHAMBERLAIN, HUSKING BEE, METROSCHIFTER and more. Neat. 


@V/A - "Emo Diaries Volume 1" CD (Deep Elm)... £7.00 
JIMMY EAT WORLD, SAMIAM, JEJUNE, LAZYCAIN, CAMBER, RAIN STILL 
FALLS, RACE CAR RIOT, ROH@QH and more. The first in the series. Neat. 


e@V/A - "Emo Diaries sees ee (D 
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VIA - "The Year Of : Ramen); £3.50 
Cool label sentllleteh aid LIMP, DI IT, JCHURCH, ANN BERETTA, 
JIMMY EAT WORLD, EMPIRE STATE 3A ES; JERSEY, SARGE and more. 
@V/A - "Where Is My Mind?" LP (Big Wheel Recreation)... £7.50 
PIXIES tribute featuring GET UP KIDS, SAMIAM, JEJUNE, BRAID, WESTON, 
FAR, PROMISE RING, SENSEFIELD and more covering PIXIES classics! 
@V/A - "Y2K Proof" CD (Big Wheel Recreation)... £4.00 


Worth it just for the JEJUNE track from their upcoming new album! Also 
features JIMMY EAT WORLD, PIEBALD, LAZYCAIN and loads more. Great! 
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- our first punk gig - scary but fun! Hendo is still 
around and plays guitar in this local band OVER- 
SPILL who are well worth checking out. Other 
folk who encouraged us particularly were Roddy 
of THE OPPRESSED and Oi! Records when we 
first started recording properly and all the older 
folk who wrote to us and featured us in their zines 
etc. when we did that first shitty tape! There were 
plenty arseholes though who just slagged us off, 
probably just ‘cos they'd never had the get up 
and go to do it themselves. Losers. 

Fracture - You've still stayed grass roots/ DIY 
all these years - why? 

Ruairidh - Yeah, the DIY thing is integral to what 
we're all about. In almost 19 years we've never 
had a manager, we book our own gigs and tours 
(sometimes with help from friends in other coun- 
tries for parts of big foreign tours). We answer all 
our mail ourselves, we design our own artwork 
and layout of releases, produce our own record- 
ings and generally make all the important deci- 
sions about the band ourselves. No record label 
tells us what to do either as we have a policy of 
working with loads of different small labels simul- 
taneously instead of “signing” to one individually. 
Okay, sometimes this means extra work folding 
record and cassette covers, organising stuff on 
the phone etc. but we like to keep control of things 
ourselves instead of working for someone else. 
The fact that we can sell thousands of records 
and CDs and tour all over the world shows that 
you just don’t need big labels and managers and 
all the shit that comes with them - so why bother? 
In fact talking to an old friend who used to play in 
the old anarcho-punk band THE APOSTLES and 
then ended up in a relatively successful metal 
band which signed to a bigger label, the music 
“biz” just sounds every bit as unpleasant as you'd 
imagine. His tales of label people wining and din- 
ing you until you sign on the line and then being 
impossible even to get hold of again, and of guys 
in suits turning up at practices to listen to your 
“new riffs” you had to produce every month just 
sounded a total nightmare. Fuck that. 

Okay, Ol POLLO! is a loss making 
venture financially and we wouldn't mind that situ- 
ation changing but we've no desire to “make it” 
and be famous. Who wants to play in huge ven- 
ues all the time and stay in hotels like some kind 
of tourist? Not me anyway. When we go on tour 
we want to hang out with the ordinary punters at 
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and after the gigs, not with a bunch of music biz 
arseholes. We go on tour to meet and talk to and 
learn about/ from the locals and we don’t wanna 
be stuck in some fucking hotel with people wait- 
ing onus. Very occasionally we've had a taste of 
playing “big” gigs and there are definitely a lot of 
negative aspects to them. | don’t want to be in 
the situation where folk are feeling you're some 
kind of a “star” and don’t feel able to approach 
you to talk about stuff. | also don’t enjoy it though 


when folk come and up and say stuff like “are 
you in the band? Can | hug you? Can | kiss you?” 
Unbelievably this has happened a few times and 
it’s totally ridiculous. It might be some people’s 
dream but it’s about as stupid as asking for our 
autographs. Our old guitarist Matt always used 
to deal with that one by saying “look, why do you 
want my name on a piece of paper? Don't look 
up to me - I'm just a homeless, unemployed al- 
coholic”. He’s actually an excellent guitarist and 
very knowledgeable nature conservationist but it 
usually did the trick! 

Agood example of what | mean would 
be two gigs we did a few years ago in Eastern 
Europe. The first one was in Poland supporting 
CHUMBAWAMBA to an audience of 1,500 peo- 
ple in some big art centre and the one the next 
night was in the basement of a squatted Slovenian 
motorway service station to just 15 people. Guess 
which one was more fun? Yup, the one to 15 peo- 
ple. Although the bigger one had a certain nov- 
elty value it was just too big. You couldn't see the 
people at the back of the hall and it was so packed 
we got stuck in these “backstage” rooms all the 
time. We preferred the next night. Okay, it was 
freezing cold and the sound was shit but we could 
see everyone there, talk to them individually to 
ask them which songs they wanted, and it was 
fucking good fun in a cool squat with no bounc- 
ers, over priced beer and shitty rules. Yeah! 
Fracture - / remember reading something about 
the lack of swear words in something to do with 
the band. Why? 

Ruairidh - Yes, that was a deliberate policy for 
10 years. It was just ‘cos so many people used to 
write off punk bands’ lyrics as just being a load of 
“obscenities” to shock folk for the sake of it. Now 
sometimes it's good to shock folk but we didn’t 
want any folk using a liberal sprinkling of words 
like “fuck”, “bastard”, etc. as an excuse for not 
taking what we were saying seriously. We also 
wanted to show that you didn’t have to swear to 





be “real” punx and we did, | think. We did two full 
LPs and loads of 7" and split LP records without 
“swearing” so we proved that point. It wasn’t a 
big deal, just something we thought about. It's 
not that we see “rude” words as intrinsically bad 
or anything!! We also have our tongues firmly in 
our cheeks sometimes so after having made our 
point it’s fun doing songs like ‘Tony Blair - Fuck 
You’, ‘Fuck The National Lottery’ and ‘Threshers 
- Fuck Off. Look out for ‘Fuck The Internet’ soon. 


It’s also a relief to have a wider range of words to 
abuse people to choose from ‘cos it was getting 
a bit difficult bearing in mind that we're often sing- 
ing about total fucking bastards. How do you get 
that across when you can't say “you total fucking 
bastard”? We ended up with songs like ‘Scum’, 
‘Nazi Scum’ and ‘Rich Scumbag’ and it was get- 
ting a bit confusing. 

Fracture - You've covered a lot of topics in your 
lyrics, where do you get the inspiration to write 
about the things you do? 

Ruairidh - Inspiration comes from a lot of differ- 
ent places. Sometimes it’s something you see or 
hear about that affects you really strongly, like | 
wrote ‘When Two Men Kiss’ after hearing about 
this horrific murder of this gay man in Edinburgh 
not far from where | lived. These homophobic 
pricks had seen him kissing his boyfriend and 
took this a reason enougpP to totally kick his head 
in and then impale him on these spiked fence 
railings where he bled to death. Fucking sick. 
When stuff like that is happening you've got to 
try to challenge the mentality that leads up to it. | 
still think this is one of our most important songs 
‘cos sadly, judging by some of the moronic reac- 
tions to it we’ve had when playing it live, we cer- 
tainly aren't preaching to the converted on this 
issue. Similarly | wrote ‘Whale Song’ after being 
sickened by this video of the slaughter of pilot 
whales in the Faeroe islands where they're all 
herded into this bay by boats and just butchered. 
The whole sea turns red and you hear these kind 
of screaming noises. It’s horrendous, indescrib- 
able. I'm not ashamed to admit that | wept when | 
watched that. 

Fracture - Why would you automatically con- 
nect a man weeping at something so emotional 
to be something to be ashamed of? Personally | 
feel that crying is part of our emotions, like | cry 
at sad and mushy stuff (sometimes life in gen- 
eral) all the time and | actually feel better some- 
times for it. So...? 

Ruairidh - | totally agree with you that crying is 
important, but | guess | made that connection ‘cos 
that is what society is always ramming down your 
throat as a male - you know “boys don’t cry’, “don’t 
be a sissy”, you know. You're supposed to bottle 
it all up, but of course it comes out in other ways 
- health problems, alcohol abuse, violence, etc. 
Anyway it’s not surprising that, despite our best 
efforts, we all find ourselves coming out with the 


COIS) 


ideas of the dominant culture from time to time; 
the brainwashing from birth is so comprehensive 
and insidious. I’ve had 3 decades now of upbring- 
ing in a sick, twisted, phallocentric, patriarchal 
system and it would be a miracle if anyone could 
somehow remain unaffected by that. That's why 
we've got to be constantly on our guard, question 
everything and try to overcome our conditioning. 
| do believe though that we can use our intelli- 
gence to free ourselves from system-imposed 


bigotry or whatever. As an example | remember 
when | was a kid at school | used to walk around 
with my best mate arm in arm (we were five or six 
years old at the time | think) and then my teacher 
told me we had to stop ‘cos it was “unhealthy”. | 
didn't understand at the time - how could an ex- 
pression of affection be “unhealthy”? It didn’t 
make any sense. Still, it was part of my condi- 
tioning against love between men and it must have 
worked ‘cos | distinctly remember later as a teen- 
ager seeing two guys kissing one time and think- 
ing “yuk - that’s disgusting.” Fucking stupid, eh? 
How can two people showing they like each other 
be “disgusting”? Thankfully | wised up pretty soon, 
and so did my teacher who was incidentally also 
my mum. She’s now really embarrassed that she 
ever said that to me and she and my dad are now 
totally cool about sexual preference which is just 
as well ‘cos my brother's gay and needed their 
support when he came out ‘cos he got a lot of 
shit off so-called mates. If you want to stop this 
kind of thing you've got to constantly pull people 
up for homophobic remarks and so called “jokes”. 
This isn’t “political correctness”, there’s no such 
thing as PC, it was a term coined by the right- 
wing press to put down people trying to do some- 
thing positive. This is just about respect for other 
people and their lifestyles. 

Fracture - What do you feel most passionate 
about these days? 

Ruairidh - | wouldn't say we're any more pas- 
sionate on one issue than another as they're all 
linked. Everything around you that is wrong, is 
usually a symptom of the fuckin’ sick capitalist 
system and can be traced back to the greed of 
rich bastards. It’s true. Just think about it. But 
hey, it’s not all doom and gloom! We also write 
positive stuff if something’s worth promoting. 
Hence the song ‘Punx Picnic’ we wrote to pro- 
mote the idea of punx picnics. This was some- 
thing me and a mate started in Edinburgh back 
in the mid-eighties as a way of bringing folk to- 
gether and strengthening the scene. The first time 
we got 500+ punx together in the town centre of 
Edinburgh it was amazing. We had some really 
good ones and decided to plug the idea in ‘zine 
interviews and with the song too. As a result the 
idea spread all over the globe and culminated in 
the 10 day long “European City Of Punk’ festi- 
vals we had here in 95, 96 and 97, attended by 
hundreds of punx from everywhere from Australia 
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to Czechoslovakia. In’96 over 90 bands played, 
making it the biggest punk festival ever and in 
1997 every single gig was free. We showed that 
the DIY alternative to the commercial Blackpool 
greed-fests run by Mr. Russell and co is alive 
and kicking. 

Fracture - Have you, over the years, completely 
changed your viewpoint on anything you may 
have written years ago? 

Ruairidh - Most of our views haven’t so much 





“.experience has convinced us 
that not only is total pacifism an 
utterly unworkable philosophy 
but it’s also illogical and immoral” 





totally changed as developed. Like when we 
started | didn’t like vivisection but | still ate meat. 
| stopped eating that after thinking about 3rd world 
hunger issues - you know, like how while millions 
were starving in Ethiopia they were still exporting 
grain to us for cattle feed. If you eat meat it’s like 
cannibalism really - sick. | still ate fish for a bit 
though but that was pretty ridiculous. If you were 
a fish you wouldn't fuckin’ like it if some bastard 
hauled you out of the water, so | stopped that too. 
Then we got a lot more involved in animal rights 
stuff, hunt sabbing, etc. and | couldn’t avoid com- 
ing to the conclusion that veganism is the only 
logical step if you care about the environment and 
want to minimise animal and human suffering. 
Who want to drink cow's milk anyway? What with 
all the stuff injected into cattle these days and 
the fact that the nipple disease Mastitis is en- 
demic within the British dairy herd, milk drinkers 
are drinking what is little more than a mixture of 
hormones, anti-biotics and pus. Fuck that. So 
basically it’s a gradual process of evaluation pro- 
gression in ideas really. 

| think the only one area where we’ve 
done an about-turn is on pacifism. When we were 
a lot younger we were convinced pacifists but now, 
while we stili believe in the power of non-violent 
direct action in certain circumstances (witness 





for instance how the French lorry drivers brought 
the country to it knees a few years back far more 
effectively than any bombing campaign simply by 
blocking motorways with their trucks), experience 
has convinced us that not only is total pacifism 
an utterly unworkable philosophy but it’s also il- 
logical and immoral. Now, don’t get me wrong, 
as anyone who knows us will tell you we're not 
violent people - far from it. We're not talking about 
setting about people ‘cos they spill your pint or 


something, we're talking about use of violence in 
certain extreme circumstances. Usually this 
means dealing with nazis. It’s not a case of mind- 
lessly battering people who have a different view 
from you, it’s self-defence against people who 
quite openly state that, given the chance, they 
would happily put you, me and countless millions 
of others to death on grounds of race, sexuality, 
politics or lifestyles. They've already done it once 
in Auschwitz, Dachau, etc. We don’t plan on let- 
ting them do it again. Some people argue that 
use of anti-fascist violence makes you “just as 
bad as they are”. A position that would be laugh- 
able if it were not so insulting to the memories of 
all those volunteers who died in the Spanish Civil 
War fighting Franco's fascism, or those who were 
killed fighting the SS in the Warsaw Ghetto Up- 
rising. To say those people are on the same level 
as the nazi’s who butchered them betrays a su- 
preme lack of understanding and grasp on real- 
ity. It has to be said, I’m afraid, that most of those 
who argue against physical confrontation to fas- 
cism tend to be white middle class student types 
who have little or no experience of what they're 
talking about. For them to condemn, say, an Asian 
family on some racist estate who has to put up 
with constant verbal and physical abuse and who 
resorts to violence in self defence is to us breath- 
takingly arrogant. In our constant debates with 
people like this we have yet to hear a single con- 
vincing suggestion of how you can stop a bunch 
of tooled up nazi boneheads who are attacking 
your gig/ demo/ march/ squat/ info shop without 
physical force. Indeed the lack of physical re- 
sponse almost certainly would lead to worse vio- 
lence. 

Some examples - some of us from 
Edinburgh AFA were some months ago 
stewarding an AFA benefit gig in Newcastle when 
itwas attacked by a dozen or so nazis, some of 
whom were armed with coshes and sprays of 
ammonia. Had they not been met by the stew- 
ards with physical force and chased off they would 
have got into the gig and | hate to think what would 


. have happened - probably several innocent peo- 


ple hospitalised or even blinded. How would the 
pacifists have dealt with that one? Second ex- 
ample - a couple of years ago playing in Estonia 
we were attacked by a load of nazi boneheads. 
We had to fight our way out of the venue and had 
we not responded with violence both we and the 
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Finnish people we were touring with would cer- 
tainly have ended up seriously hurt. As it was, it 
was only some of the nazis who ended up hospi- 
talised. Third example - on our second US tour 
we were attacked by nazi boneheads in South 
Carolina during a gig in Greensboro. We threw 
stuff back at them from the stage to protect our- 
selves and at one point had to jump off the stage 
to sort out folk in the crowd. While touring in the 
US this summer we heard that another bunch of 


nazis had been coming to smash up one of our 
gigs until they saw the video of the Greensboro 
show and decided it might not be such a good 
idea! So there you go, a little bit of force can suc- 
cessfully stop more trouble later. That's what the 
whole Anti-FascistAction thing is about - stamp- 
ing on the problem hard now before it gets too 
big to deal with and we have a 1930’s Germany 
style problem. To sum up then, you can’t stop 
nazi’s with reasoned argument or by waving a 
flower at them. You’re not dealing with reason- 
able people. Physical force is legitimate self-de- 
fence and must be used to nip the fascist prob- 
lem in the bud before it’s too late. Auschwitz and 
Belsen must never be allowed to happen again. 
To make sure of this, get involved with ANTI FAS- 
CIST ACTION, BM 1734, LONDON, WCIN 3XX 
(Tel: 07000 569 569) www.geocities.com/ 
capitolhill/senate/5602. 

Fracture - You're very much into the Gaelic lan- 
guage. What prompted your interest in it? 
Ruairidh - Gaelic is the indigenous Celtic lan- 
guage of Scotland. It’s spoken by about 60,000 
people here but it was at one time spoken almost 
all over Scotland, even down into parts of what is 
Northumberland today. As such | wanted for ages 
to be able to speak what should be my native lan- 
guage. You can imagine how frustrating it was to 
find out that you just had no opportunity to learn 
your own language at school, it just wasn’t of- 
fered. Indeed for years the educational system 
was used as a tool of imperialist London govern- 
ments in attempting to wipe out Gaelic. Even up 
until 1970 children caught speaking Gaelic at 
school or in the playground would be beaten and 
ridiculed. As a result, many of us here feel that 
our birthright and heritage has been robbed from 
us. What is almost worse though is that so many 
other Scots don’t even realise this has happened 
and believe the lies so often put about in the me- 
dia that Gaelic was never spoken in the lowlands 
and was only the language of the highlands and 
islands. As such they’re told it’s nothing to do 
with them. 

Anyway in case anyone is thinking “so 
what? Why is this important?” I'll outline our po- 
sition. Basically we believe that diversity is a good 
thing. Both biological diversity and cultural diver- 
sity. We see that dream of companies like 
McDonalds, of everything being the same the 
world over as a fucking nightmare. We don’t want 
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to live in some Anglo-American Coca-Cola Burger 
King world - fuck that. That’s the way the forces 
of big business globalisation are taking us though. 
Right now not only are they causing a mass ex- 
tinction of thousands of species of plants and 
animals, but there’s also a mass extinction of lan- 
guages going on. Right now there are about 6,000 
in the world. Within 50 years 90% of them will be 
extinct. Every language is a different way of look- 
ing at the world and thus every one that is killed 
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off leaves the human race that bit poorer. We don’t 
believe it’s healthy that everyone looks at the world 
in exactly the same way. In some languages for 
instance there is no word for “tomorrow’ or for 
the future and this means that the speakers have 
a totally different world view and live in the mo- 
ment. In Gaelic there is no word for “to possess” 
(which | find quite cool!) and every one of the 18 
letters is represented by a tree so that when you 
recite the alphabet you go through tree names 
rather than simple letters. It's stuff like this that 
enriches us all. 

Different cultures shouldn’t be seen as 
negative barriers to communication but as a di- 
versity of cultural wealth. Indeed if you don’t un- 
derstand someone you can always learn their lan- 
guage. Sadly though the imperialist response is 
to try to just force other people to speak your lan- 
guage instead and wipe theirs out. We are against 
such linguistic policies and believe in fighting for 
people's linguistic human rights. As a result, 
based in Scotland, it makes sense for us to work 
with the indigenous language here. Several Ol 
POLLO! members have learnt a bit of Gaelic over 
the years and now|’m lucky enough to be up here 
on Skye with an opportunity to reach fluency this 
year, so lookout for loads of Gaelic punk rock 





soon. | could go on about this subject for ages 
but if anyone wants info on learning Gaelic con- 
tact: CLI, 62 HIGH STREET, INVERGORDON, 
ROSS-SHIRE, IVI8 ODH, SCOTLAND. 

Fracture - Are there communities in Scotland 
who use Gaelic as their only language? 

Ruairidh - Well there are rural areas on some of 
the islands like Lewis where Gaelic is the day to 
day language. People do know English though, 
there are no monoglots left apart from some chil- 


dren of pre-school age who only have Gaelic in 
the home. They'll get English when they go to 
school though. You can see why the areas where 
Gaelic is strongest are like that by looking at a 
map, it’s due to geographical isolation from the 
dominant culture on the mainland. Geographical 
isolation does bring problems though. Often na- 
tive speakers are forced to leave the islands to 
find work on the mainland and often other eco- 
nomic factors like the tolls on the Skye bridge 
(£10 return!!) also affect things negatively. There 
is resistance though. Last week we were on an 
anti-toll action on the bridge itself which was quite 
interesting ‘cos a third of the participants were 
sheep, something new to me! They refused to 
pay the tolls though - cool! 

Even the other day the government 
tried to stop highland council erecting bilingual 
road signs naming towns and villages ‘cos they 
claimed it would lead to accidents! Strange that 
Skye isn’t littered with crashed cars and dead 
bodies every tourist season then ‘cos we’ve had 
bilingual signs here for years. Hmmm, thinking 
about it “Fracture” is affected by US culture ina 
similar way sometimes. You end up with column- 
ists from Huddersfield or wherever adopting the 
language of the dominant US culture. Would be 
funny if it wasn’t just sad. 

Fracture - You could be a little guilty yourself 
man. The term “check it out” is so American, ha, 
hal!! | also use it all the time myself. 

Ruairidh - Aye, okay fair cop Mel, you got me 
there alright! 

Fracture - But keeping with languages, on the 
THC 7" what language is the song ‘Meine Augen’ 
sung in? What made you decide to sing the song 
this way and what does it mean? 

‘Meine Augen’ is sung in German and it means 
‘My Eyes’. It's an anti-war song about the First 
World War. When we were kids at school we al- 
ways played at “war’, killing Germans, etc. so we 
thought it would be interesting to a do a war song 
looking at it through German eyes and the First 
World War seemed the best subject. One of the 
most fucking senseless and tragic conflicts ever. 
Millions of young men slaughtered and maimed 
on both sides for absolutely fuck all, just used as 
play things by rich bastards like Earl Haig. If you 
ever get a chance to see any of the war graves in 
Europe you have to go - it really brings it home to 
you. It seemed about time to do some stuff in 
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German too ‘cos we tour there a lot and do all our 
gigs and interviews there in German - same in 
Austria too. 

Fracture - Do you know many other languages? 
| think Jukka, from Oulu in Finland mentioned that 
your Finnish had improved the last time you 
played there. 

Polish is the only other language | know enough 
of to get through a gig explaining all the songs. 
When we played there with the CHUMBA's they 


seemed a bit surprised we only talked in Polish 
to the crowd - “how did you learn that?” Well | 
didn’t learn it by staying in hotels or luxury tour 
buses before and after the gigs | can tell you! 
We learn stuff by hanging out drinking with the 
local punx. It's interesting, fun and it gets easier 
the more you drink. That must be why my Finn- 
ish is coming along! 

Fracture - You've been on the “Primate Free- 
dom Tour’, please tell me everything about it. 
Why? Who set it up? Who was involved? What, 
if anything, did it achieve? What kinds of people 
were exposed to it? : 
Ruairidh - Right, the “Primate Freedom Tour” 
was a three month long tour in Summer 1999 
right across the USA, from Seattle, down the west 
coast, across the desert and up the east coast 
taking in every US town and city where there was 
a laboratory abusing primates in experimental 
work, with the aim of sparking off national anger 
and action to end Primate Experimentation alto- 
gether. It was organised by The Coalition To End 
Primate Experimentation, which is a loose asso- 
ciation of groups and individuals working together 
towards a common aim and was inspired by this 
guy Rick who had, two years before, toured all 
those places on his own holding his own vigil 
outside each laboratory for a few days in an at- 
tempt to draw attention to the plight of the pri- 
mates within. This time the tour was made by 
about 40 young activists travelling in a massive 
converted bus and supported by local animal 
rights groups in every place they visited. In each 
place different action was taken - sometimes 
demos or occupations of offices, etc. marches, 
info picnics where locals would be lured out with 
free vegan food and then given info on what was 
going on in their town (this often led to spontane- 
ous forming of local action groups), meetings with 
the media or lock-ons to laboratory doors and at- 
tempts to break through police lines. 

To keep the activists on the road and 
pay fuel, legal and publicity costs there was also 
a simultaneous overlapping concert tour to raise 
funds. Two spoken word artists travelled in a van 
together with the US band AUS-ROTTEN for the 
start and end of the tour, and with us for the mid- 
dle two months. Every night we set up info stalls 
of both free info and books for sale and showed 
videos of Earth Liberation Actions, Animal Rights 
stuff, Zapatista material and Anti-ClA stuff. Many 


SIRRRR LK Y 
KRRIEEBOD) 


themes were linked together and some of the vid- 
eos shown between performances really had an 
affect on the audiences. There were also tour t- 
shirts and other fund-raising merchandise on 
sale, along with loads of DIY punk stuff of course. 
Although personally some of us found the outra- 
geous heat pretty difficult to deal with - tempera- 
tures of over 100 degrees most of the time (Texas 
and Florida in July/ August are not really the best 
places for pale-skinned Scots!!) - the tour was 
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“The bottom line about vivisection 
is that it is scientific fraud... The 
tragic results are plain to see” 





an amazing experience. As regards the concert 
part of it, a lot of credit must go to Neil of Tribal 
War Records and Jack of Mind Control Records 
for everything they did to set up the dates so well. 
Drivers/ sound people Richard and Paige were 
brilliant too and the excellent bands we played 
with most, AUS ROTTEN and HARUM 
SCARUM, were a pleasure to be with. HARUM 
SCARUM are a mental anarcho-feminist queer 
punk band from Portland who should be over here 
March/ April so don’t miss them! | think AUS 
ROTTEN are coming later in the year too. 
Anyway back to yer question. All kinds 
of people were exposed to it on the street, on 
University Campuses and we got on TV and into 
the papers, so in terms of raising awareness of 
the issue it was a real success. The fact that so 
many communities were made aware of what was 
going on in their midst was also really good to 
see when it lead to new local groups forming to 
shut down their local labs and confront the ani- 
mal abusers in their areas. Most decent people 
are sickened by this kind of so-called “research” 
so it was good to reach them. If anyone wants 
more info on C.E.P.E. you can contact them at 
PO Box 34293, Washington, DC 20043, USA. 
Fracture - Why be anti-vivisection? 
Ruairidh - The bottom line about vivisection is 
that it is scientific fraud. As any first year science 
undergraduate could tell you, all an experiment 
on rats will tell you about is rats - not about hu- 
mans. Animals aren't human so experiments on 
animals cannot produce information about effects 
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on humans. The tragic results of thinking that they 
can are plain to see - the thousands of deformed 
babies born to mothers who had used the drug 
Thalidomide (tested “safe” on rats), the thousands 
of other people fucked up or killed by the drugs 
Opren, Eraldin and Flosint, all of which had been 
passed “safe” after animal experiments. Then in 
addition to this blood transfusions were delayed 
200 years by the misleading results of animal 
experiments and corneal transplants were de- 


layed by 90 years - and the list goes on and on. 
Possibly one of the most tragic things about peo- 
ple’s reliance on vivisection is the number of peo- 
ple who are dying needlessly of cancer every year 
as the big cancer research charities squander 
millions of pounds of donated money on animal 
experiments while neglecting to find prevention 
programmes which could really save lives if the 
money spent on animal “cancer research” was 
ploughed into programmes to get people to eat 
healthily, stop smoking, cut down on booze, 
chemicals, etc. It would have a real tangible ef- 
fect. ; 

As it is, the big cancer charities even 
on occasion tried to close down alternative can- 
cer treatment centres using herbal medicine or 
other less mainstream therapies. They are in the 
pocket of the big pharmaceutical companies who 
realise that prevention or herbal treatments won't 
bring them big profits on drug sales so they’ve 
no interest in that. So, far from saving lives, vivi- 
section costs lives. All the big increases in hu- 
man life span and improvements in health have 
come about because of a better diet and/ or pub- 
lic health programmes, cleaner water supplies, 
etc. It's got nothing to do with vivisection. Animal 
experiments are a con, just a get-out clause for 
the drug multinationals so they can say “well, we 
tested it” if something goes wrong. If we want to 
talk about saving lives we should be thinking about 
eating a vegan, organic diet, using herbal medi- 
cine, stopping smoking, etc. Not illogical experi- 
ments. How many more people have to die be- 
fore we put a stop to this fucking stupidity? For 
more info: ALF Supporters Group, BCM1160, 
London, WCIN 3XxX, UK. 

Fracture - What do you do besides the band? 

Ruairidh - Yaga designs and makes clothes. She 
squats in London just now so she’s involved in 
the squatting scene down there. She's also well 
into cooking lots of delicious vegan food, and 
partying with lots of vodka! Ade does a lot of stuff 
against GM foods and biotechnology as well as 
delivering furniture to old folk and occasionally 
doing work setting up sound systems at raves 
and so on. He also drives ACTIVE MINDS on 
tour a lot as they're from the same town as him. 
I'm living up on the Isle of Skye just now trying to 
bring my knowledge of Scotland’s indigenous 
Celtic language to fluency as I’ve already men- 
tioned and Goz is studying law. She’s gonna be 


one of those cool lawyers who take on the cops 
and make fools of them in court when they're try- 
ing to get sound people put away. It might sound 
strange someone in an anarchist punk band 
studying law but radical lawyers do a tremendous 
amount of good work - and many of us owe them 
our liberty - more power to them! If any readers 
are interested in this subject I'd urge you to check 
out the excellent radical paper “The Law’ which 
you can contact at: The Law, PO Box 3878, Lon- 








don, SW129ZE or E-mail on: 
judge@lawpaper.demon.co.uk. It’s crammed full 
of stuff on everything from hunt sabbing, ALF 
stuff, re-legalisation of cannabis to prisoner’s 
rights and immigration cases - check it out! Oh 
yeah, seeing as we mentioned squatting | might 
as well put in the address of The Advisory For 
Squatters here as well: A.S.S. 2, St. Paul’s Road. 
London, NI 2QN (Tel: 0171 359 8814). 
Fracture - / actually think what Goz is doing is 
part of the reality of using your punk ideals in life. 
Like we can't all be in punk bands or doing zines 
for the rest of our lives. | believe us punks should 
become teachers, doctors, electricians, carpen- 
ters, etc. so we can have sustainable communi- 
ties and put into practice the reality of our ideals. 
Practice what we preach, if you know what | 
mean. 

Ruairidh - Aye, | totally agree with you. Like, say, 
some punk who's studied architecture, design- 
ing energy-efficient houses or some punk engi- 
neer designing windmills or something - that’s a 
damn sight more “punk” to me than sitting around 
drinking too much white cider and spiking up your 
hair. Some of you EXPLOITED fans out there 
may wish to disagree though! 

Fracture - As the band is scattered all over the 
place, where do you practice? Who writes the 
songs and is it hard to keep the band going with 
all the member changes? 

Ruairidh - We usually practice in Edinburgh in 
this practice studio round the back of the Hibs 
football ground the day before we go on tour, 
maybe two days before if we’re lucky! Because 
we all live so far apart though it’s not like we can 
get together easily to make up new songs and all 
the line-up changes just exacerbate this problem. 
People are always leaving ‘cos they don't like or 
can’t manage the constant touring we do, and 
the fact that we’re always losing money doesn’t 
help either. When Yaga joined the band all her 
friends in Poland thought she must be rich now - 
ha, ha!! If only! Still, the fact that there’s now this 
huge pool of ex Ol POLLOI members in Edin- 
burgh means that if we ever get stuck for say, a 
bassist, there are always plenty folk around who 
know the songs and are ready to step in and help 
out for the odd gig or tour! A lot of folk have joined 
and left and rejoined several times over the years, 
often playing different instruments. Sometimes | 
think Ol POLLO is more like a football team than 
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a rock band! 

As to who writes the songs, we all work 
together on the music and | write almost all the 
lyrics now. In the early days some other band 
members wrote some lyrics and years later | dis- 
covered they'd been totally ripped of STIFF LIT- 
TLE FINGERS and SIOUXSIE lyrics - fucking 
embarrassing! | think about the only song totally 
written by someone else is the ridiculous old song 
by an old drummer called ‘Skinhead’ that you can 
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“Some people take everything too 

serious, they think... we must be 

some humourless bunch of self- 
righteous intellectuals...” 








get on some dodgy “oi!” compilation CD. Amaz- 
ingly people still shout for it. “skinhead on the dole/ 
skinhead on parole/ skinhead getting lifted by a 
CID patrol... skinhead on his own/ head shaved 
to the bone/ writing skinhead slogans on a public 
phone” !! It's utter nonsense but it makes us laugh 
-and | bet Sean Wat Tyler likes it! 

Fracture - He probably does! Yuk, I’ve hated that 
song so much since | heard it years ago on an 
old tape. Anyway | thought the artwork on the 
cover of the “Fuaim Catha” LP is amazing. Who 
is Sonia, and has she done much other artwork? 
It must have taken her ages to do that piece. 
Ruairidh - Aye, the artwork is brilliant and it did 
take Sonia ages, but ye canny just do that Celtic 
knotwork stuff in a few minutes! Sonia can do 
that really well though and she used to be a pro- 
fessional sign writer or something so she kens 
the score. She’s also done a few inner label de- 
signs for us and | know she did plenty artwork for 
SUBSTANDARD in the past (she lives in Not- 
tingham). She's not got so much time for artwork 
now though as she’s got a wee laddie now who 
keeps her busy, but we're still hoping she'll be 
able to do more for us in the future. Ideally a celtic 
knotwork picture disc which | think would look 
fuckin’ mental. 

Fracture - Who does the other drawings that 
accompany some of your records (eg. the ones 
above the cannabis piece in the booklet of the 





LP), they all seem to have been done by the 
same person? 

Ruairidh - It's my brother who does them. | come 
up with the basic idea and then he draws it. Sadly 
again he’s not able to do as much artwork these 
days as he once was as he’s nowa busy techno 
DJ in Manchester. Anyway all this artwork that 
folk have done for us has really helped us a lot so 
thanx Sonia, thanx Don and thanx to Kate from 
California who did our excellent new ALF back- 


drop for us when we were in the States in the 
summer (if you see this by any chance Kate, get 
in touch ‘cos we need you to do another one for 
us!). Oh yeah, we should also plug Emma from 
“Tantrum” who did our Celtic knotwork Gaelic 
backdrop. She’s also done stuff for THE 
SUBHUMANS, Plymouth Hunt Sabs, etc. So if 
any bands out there need backdrops done you 
can get her address through Ruptured Ambitions 
Distro c/o Old Forge Cottage, Rushford, 
Lamerton, Tavistock, Devon, PL19 8RY, UK. This 
is also a good DIY distro run by one of our ex- 
drummers and his very punk mum. 

Fracture - Do you feel that some people will get 
the lyrics to “THC” in the wrong context? | did 
and | mentioned it in the review of the seven inch. 
It wasn't until | read the piece under the lyrics of 
‘Your Beer Is Shit And Your Money Stinks’... So 
please outline your stance on drugs and why you 
support the cannabis campaign? 

Ruairidh - Well since ‘THC’ came out people 
keep coming up to us at gigs (or even jumping on 
stage) to offer us a toke on some massive joint - 
“yeah man, you folks must be real stoners’, etc. 
which isn’t necessarily true. | don’t know, maybe 
some folk didn’t see the elements of humour in 
that record. We like having a laugh and we were 
cracking up doing the bubbling water bong noises 
in the middle of that song. It’s funny as well as 
making a serious point. Some people take every- 
thing too serious though, they think that ‘cos we 
sing about political stuff we must be some hu- 
mourless bunch of self-righteous intellectuals 
who sit around discussing anarcho-syndicalism 
and reading Kropotkin all the time when we're on 
tour. The reality is some what different! 

Anyway back to drugs! I’m conscious 
of the fact that this interview is fucking long al- 
ready so rather than re-stating all the arguments 
for the re-legalisation of cannabis I'd like to talk 
about illegal drugs in general. | think a lot of read- 
ers will be aware of the arguments about canna- 
bis and in fact we only see one good thing about 
it being illegal - that is that it gives millions of peo- 
ple a healthy disrespect for the law! As far as 
other drugs go though, as anarchists we believe 
they should all be legalised, including heroin. This 
isn’t just mindless dogma, it makes total sense. 
We don'twant to see young people dying of heroin 
overdoses, innocent people robbed by folk des- 
perate for money for their next crack fix, kids dy- 
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ing at raves after taking a dodgy ecstasy tablet, 
etc, etc. And these things are all a direct result of 
the drugs laws, laws that are there in fact to make 
the drugs problems deliberately worse. The gov- 
ernments (the biggest drug pushers of them all) 
want people fucked up on smack, etc. All over 
Europe there’s a history of them flooding areas 
of resistance with cheap smack to fuck people 
up and they love to see working class areas ter- 
rorised by drug related crime. It keeps people 


scared, isolated and looking to the 
authorities for help. Legalisation would see prices 
come down, and hence crime levels in turn and it 
would enable quality control so that folk wouldn't 
die ‘cos their drug was cut with some dodgy 
chemical or way over of the level of strength that 
they're used to. It would also remove the excuse 
the authorities have for invading our homes and 
privacy with drug raids, stop and search etc, etc. 
It would also make it easier for addicts to get help 
and go clean. 
Fracture - What was the first ever record you 
bought? What about the other members? 
Ruairidh - Right, I've only been able to get hold 
of Goz just now so I'll have to guess about Ade 
and Yaga but here goes. First ever records: Goz 
told me to say that hers was “probably something 
reggae” because the actual truth is far too em- 
barrassing. She'll kill me if | tell you but just think 
of a group with a name that has associations with 
royalty. I've said enough! Ade has a fucking huge 
and diverse record collection so fuck knows what 
his was. My first LP was “In The City” by THE 
JAM and the first single | got was the Scottish 
punk classic “Into The Valley” by THE SKIDS - 
ah, those were the days! As to Yaga, well she’s 
from Poland so maybe it was that first 
DEZERTER 7" on the state owned record label 
but who knows, maybe an ABBA bootleg or some- 
thing! 
Fracture - What's the most un-punk thing about 
you and dare | ask the other members of the 
band? 
Ruairidh - This is a difficult question. Goz says 
it’s her mobile phone, but I’ve gotta say it’s been 
mighty useful when we've broken down on tour in 
the middle of nowhere. Right now the most un- 
punk thing about me is that | live in a house with 
a dishwasher, three bathrooms (all with bidets), 
palm trees in the garden and a woman who comes 
in every week to do the cleaning - pretty bad for 
the street cred, eh! I’m not even going to try and 
explain that! Some people want scandal about 
us so that should keep ‘em happy for a bit. Al- 
right Brian? The fact that Ade just drinks cups of 
tea all the time instead of alcohol is pretty un- 
punk. But then again sometimes watching him at 
the front of some squat gig full of pissed up dread- 
locked crusties staggering around and him just 
sipping a cup of Earl Grey, | just think he’s more 
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punk than the rest of them put together. Yaga, 
she still smokes and that’s as un-punk as you 
can get. We're trying to wean her off the roll-ups. 
Come on Yaga, stop buying the multinationals 
cash crop, you know you want to give up! It must 
be the stress of life under the system that keeps 
her smoking - you cough, they profit. 

Fracture - What 10 records would you recom- 
mend to the readers of Fracture and why? Also 
what 10 books would you recommend and why? 





“In the space of less than a 
century we’re wiping out 
thousands of species and using 
up all the earth’s resources” 





Ruairidh - Well | could recommended 10 O! 
POLLO! records and say “because we're skint” 
but I don’t think that’s what you're after! So here 
goes, in no particular order: 

1. DISCHARGE “Why?” 12" - forget the imita- 
tions that are basically little more than comedy. 
This is the real thing. Brutal, no messing about 
raging against war and the system before it all 
became cliched. This is excellent stuff. It's no 
exaggeration to say it changed my life. 

2. FLUX OF PINK INDIANS “Strive To Survive 
Causing Least Possible Suffering” LP - another 
record that could change your life. Thought pro- 
voking, inspiring and it encapsulates a lot of the 
ideas at the heart of the whole anarcho-punk thing. 
3. ANTISECT “In Darkness There Is No Choice” 
LP - cross DISCHARGE and FLUX and throw in 
a hint of BLACK SABBATH, at their best and this 
is what you get. Again intelligent, powerful and 
inspiring. An all time classic. 

4. CRASS “Christ The Album” Double LP - if 
there's anyone reading who hasn't listened to 
CRASS, check them out now! It's not so much 
the “music” that’s important as the words and 
ideas. They changed thousands of people's lives. 
Get this and see why. 

5. CONFLICT “The Ungovernable Force” LP - 
the fact that the individuals in CONFLICT left, 
shall we say, a lot to be desired doesn’t alter the 
fact that, taken on its own merits, this record is 
an example of anarchist punk at its best. A cracker 
- anger, power, tunes - an inspiration! 

6. RUDIMENTARY PENI “Death Church” LP - 
unique and disturbing, yet still political and thought 





provoking songs put to fucking brilliant music and 
with amazing nightmarish artwork. Just don’t lis- 
ten to it on acid! 

7. ICONS OF FILTH “Onward Christian Soldiers” 
LP - another unique anarcho punk band. Like all 
the above, with their own distinct identity. Always 
blew CONFLICT away live | thought. Very clever 
lyrics. This one got me giving up meat - just lis- 
ten to the lyrics on ‘Sod The Children’. This LP 
should be compulsory! 


8. THE COCKNEY REJECTS “Greatest Hits, 
Volume One” LP - in total contrast to the others 
this has some of the most moronic lyrics ever 
written, ie. ‘Shitter’ and ‘Ready To Ruck’ but for 
sheer energy and boisterous spirit plus fuckin’ 
ace music this has to be in the top ten. 

9. ...BUT ALIVE “Bis Jetzt Ging Alles Gut” LP - 
amazing German punk. Melody and power com- 
bined with amazing intelligent lyrics. The best 
thing I’ve heard in years. 

10. THE REZILLOS “Can't Stand The Rezillos” 
LP - just great Scottish punk rock with female 
vocals from where | was born. So if you like a 
good tune this is for you. 

Now for the books: 

1,2 and 3. “A Scots Quair’ by LEWIS GRASSIC 
GIBBON - this is actually a trilogy which is why it 
takes up 3. It's written in Aberdeenshire Scots 
which takes a bit of getting into but, a bit like 
“Clockwork Orange”, once you're into the lan- 
guage it's easy enough. The first one is an anti- 
war classic which had me in tears. Very powerful 
and moving. The second one almost did the same 
in it’s blistering attack on organised religion. The 
third and final one, “Grey Granite”, is full of riot- 
ing and cops getting a kicking, etc. This is recog- 
nised as possibly the finest work of Scottish lit- 
erature ever, and it’s by a self-proclaimed anar- 
chist! Read it! 

4. “Filth” by IRVINE WALSH - a bit of humour 
now. If you hate the cops (and don’t we all) you'll 
love this. Fucking funny and very true to life. If 
you've suffered like us at the hands of the Edin- 
burgh polis you'll recognise how accurate a por- 
trayal of those bastards this is. 

5. “Complicity” by IAIN BANKS - another con- 
temporary Scottish author. This one is about some 
guy waging his one man war on the rich and pow- 
erful - wasting judges, arms dealers, child por- 
nographers, etc. in classic ways. Inspirational! 
6. “Eco-Wars” by DAVID DAY - an account of 
militant environmental protest and direct action 
in recent years. Some of it is a bit like “Complic- 
ity” but true! Again, very inspirational. 

7. “Eco-Topia” by um, | can’t remember - a novel 
about north west of the US becoming an inde- 
pendent “eco-topia’” - excellent look at how things 
could be “after the revolution”. 

8. “The Handmaid’s Tale” by MARGARET 
ATWOOD - this is fucking scary. A novel abut 
the religious right taking over in the US. This 


YILRRRGIAD V 


should be compulsory reading. It really makes 
you think. Especially about the implications of a 
society which only uses electronic credits, hav- 
ing done away with cash. 

9. “Pure Mania” by STEWART HOME - Okay, 
the author may be a bit of an arse but when, after 
a hard day of oppression by the system, you need 
a bit of a laugh this is for you. Total piss-take of 
the Richard Allen “Skinhead” genre of novels but 
set in the anarchist squat culture of contempo- 


rary London with militant vegans running amok, 
kicking fuck out of all and sundry. It’s ridiculous 
but it'll put a smile on your face. 

10. And of course no list would be complete with- 
out a copy of the bible. | recommend this for when 
you run out of bog-roll. What a pile of shit. 
Fracture - What do you believe is our most fun- 
damental right as inhabitants of this earth? 
Ruairidh - You could answer this in one word. 
As Mel Gibson says at the end of “Braveheart” - 
“FREEDOM!” At the risk of sounding like Tony 
Blair though, | think that if you’re going to talk 
about rights you also have to talk about responsi- 
bilities, and our most fundamental responsibility 
is to take care of this planet. A planet which we 
have on loan from our grandchildren and the gen- 
erations to come. Sadly it's a responsibility we're 
not shouldering. In the space of less than a cen- 
tury we're wiping out thousands of species and 
using up all the earth’s resources as if there was 
no tomorrow, which is exactly what will happen if 
we don’t get a grip - no tomorrow. 

It's as if the earth was a really cool 
squatted punk house in an area with no other 
housing available, where folk have been staying 
for years always brewing loads of homebrew ci- 
der. The punks who stayed there had drunk a bit 
of cider from time to time, but always been care- 
ful to put on another batch of homebrew at the 
same time. Now, though, it’s like the current oc- 
cupants are having this mental party with no 
thought for the future at all. They've drunk almost 
all the homebrew in the place and are smashing 
the bottles, someone’s kicked in the front door, 
everyone is pissed and breaking windows while 
some nutter’s are up on the roof throwing the tiles 
off. As well as that, folk are tearing the ANTISECT 
posters off the wall and the toilets and bath are 
overflowing with sick. Other people are just 
pissing on the floor and some are so wasted 
they're shitting themselves with diarrhoea. 
Drunken fights are breaking out over the last of 
the homebrew and, if we can compare the count- 
less different plant and animal species on the 
earth to a massive record collection, it’s as if a 
few drunken arseholes are in the room with the 
music system breaking every 7" and LP there. 
They've already broken in half copies of “State 
Violence State Control” by DISCHARGE and 
CRASS’ “Feeding Of The 5,000” on Small Won- 
der, and one arsehole is in the process of carving 
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up “Hear Nothing See Nothing Say Nothing” with 
his penknife. The green eco-activists could per- 
haps be represented by a couple of sober straight- 
edgers trying to calm things down and talk some 
sense into the crazed alcoholic soap dodgers 
wrecking the place. If they don’t succeed the 
house will at best be a fucking shithole covered 
in piss, shit and puke and in need of a lot of re- 
pair work. The record collection will also have 
been ruined and there will be fuck all homebrew 





“If you really think too much 
about how fucked up the world is 
you'd go crazy...” 





left. At worst it will be totally uninhabitable. 

To be totally serious though, the shit 

is starting to hit the fan already, just look at the 
weather - storms, flooding, etc. We're living at 
the most important time in history ‘cos soon it will 
be too late to make a difference. Now we've still 
got a chance, get out up those trees, in front of 
those bulldozers, d-locked down those tunnels, 
etc. No compromise in Defence of our Earth. 
Fracture - Right Deek, you have 5,000 people 
at your finger tips. Punk is more than music be- 
cause... 
Ruairidh - To us punk is more than music ‘cos 
that’s how we grew up with it listening to the po- 
litical bands. The music and the politics and the 
attitude were all part and parcel of the same thing. 
Friday night you'd be at a gig listening to songs 
about animal rights, the next morning you'd be 
out sabbing a fox hunt. One day you’d be on an 
action or march or something and the next at a 
punx picnic. On the way home from another gig 
the army recruitment offices windows would get 
panned in or something. Things didn’t stop when 
the bands went off stage. We realise though, that 
punk can mean something totally different to other 
people - that’s up to them. For us though it’s a 
positive philosophy, it’s about trying to practice 
what you preach and about not sitting back and 
taking shit - and it's about making politics fun. 

We believe in a kind of two-pronged 
approach: on the one hand we believe individu- 
als have the responsibility we've mentioned to 
stand up and fight back against all the shit in the 
world, but on the other hand we don't believe in 





getting burnt up in trying to do too much. If you 
really think too much about how fucked up the 
world is you’d go crazy, you've got to balance 
struggle with enjoying the opportunities of life and 
this still beautiful planet. Don’t forget to enjoy your- 
self! We don’t believe this precludes being in- 
tensely political though and it does worry me 
slightly the lack of overtly political punk bands 
around today. We love the music of plenty of non- 
political bands but singing obscure stuff or songs 


about your ex-girlfriend ain’t gonna get any ani- 
mals rescued from labs, nazis kicked to fuck or 
prisoners released from jail. These are precisely 
the kind of positive things that political punk as 
inspired before to do though and that’s why for 
us personally, punk is more than just music. 
Fracture - Any last comments? 

Ruairidh - Well, first off many thanx to you and 
Fracture for giving us all this space, very much 
appreciated, and long may you continue the ex- 
cellent work. I've tried to put in as much political 
stuff as possible so hopefully that will please some 
of the readers who were after it! For anyone else 
who wants any more info on any of the points I've 
raised you can write to us at our PO Box or con- 
tact me via E-mail (until June 12th 2000) on: 1999- 
rsa@smo.uhi.ac.uk. It may take a wee while but 
we do get back to everyone. A couple of other 
things, if by any chance Andrew Dove in Aus- 
tralia sees this, get in touch ‘cos we've lost your 
number! Same goes for anyone wanting bands 
for benefit gigs, festivals, pagan weddings etc - 
we're always up for it. Lastly respect to all hunt 
sabs, squatters, road protesters, animal rights 
activists, anti-fascists and the like all over the 
globe. Especially the activists who did the busi- 
ness in Seattle and London - nice one. It goes 
without saying that support for these folk if they 
got nicked and/ or imprisoned is vital so we'd 
encourage everyone to get involved with prisoner 
support groups like the Anarchist Black Cross. 
Contact them at:- Huddersfield ABC, PO Box 
381, Huddersfield, HD1 3XX, UK. You can also 
get loads of info on prisoner support on the 
internet. It's not just Mumia, don’t forget other 
anarchist prisoners like John Perotti and Harold 
Thompson. They're inside for us and we're out 
here for them. An injury to one is an injury to all. 
Nice slogans but we could all be doing a lot more 
to do something practical to put them into prac- 
tice. It would be good to see everyone - bands, 
zines and individuals adopting a particular pris- 
oner and doing benefits for them as well as writ- 
ing letters to them to keep in constant touch. It 
makes a big difference when you're locked up to 
know there's people outside doing what they can 
for you. So how about “Fracture” adopting a po- 
litical prisoner, featuring their case, encouraging 
readers to write to them and maybe give them a 
column too as a voice to the outside world? I've a 
few ideas of folk who could really use that sup- 
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port - so what about it? It’s up to you. 

Fracture - / would just like to add amen to that 
and thank Ruairidh so much for such an indepth, 
interesting and passionate interview. It was a 
pleasure to actually read it myself and as | type 
the last couple of words here | feel totally inspired 
and ready to take on the world. Hopefully it will 
charge up some of you reading it. Write to OI 
POLLO! c/o BOCS’ A PHUIST 421, DUN 
EIDEAN, EH11 1JD, ALBA, SCOTLAND. 
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. Fracture - /’d like to start by asking of the period where 
you were without a vocalist?The transition from Rosie 
as your original singer, to having Cath take over. 

Paul - It was a thing of, Rosie left and we thought, well 
it's going to be boring as an instrumental band so we're 
going to have to get another singer, who do we know 
who can sing? 

Fracture - Did you audition? 

Paul - We did try Emily, but that was just a case of her 
coming down for one rehearsal and nothing really 
happened. So when Cath came back from her travelling 
we asked if she would give it a go. 

Fracture - How did you feel about that Cath? 

Cath - It felt pretty wierd because | thought Rosie was 
brilliant too. It felt difficult to step into someone's shoes 
and that | might not fit into the band at all. | knew they 
were without a singer before | left for Australia, and | 
fucking loved MONTH OF BIRTHDAYS, | mean, | was 
interested so Rosie said | should go for it, but | was going 
away. When | came back, they still hadn't got anyone, 
SO... 

Fracture - Do you think there's 2 definitions of the band 
POET | 
Paul - I'd say as it stands now, there’s a lot more scope 
istry of the songwriting. A lot of the material 






packaging were just talking over some ideas and we just 
thought, well what about doing it in braille because that's 
the visual part of the CD. 

Fracture - So who knows braille? 

Paul - It's just a font that we took from a computer program 
which | drove myself around the bend trying to readona 
computer screen. It was just a case of, it’s the visual part 
of the CD, but braille is not a visual language. 

Cath - Plus we decided to use that concept for the same 
reason the CD is titled because | find it quite difficult to 
express myself y'know, everything | say doesn't often 
come out exactly how | mean, and which is why we did 
translations on the insert too. 

Paul - We thought about writing pieces of the insert in 
different languages. : 

Cath - And that's why the morse code is on the last song. 
The actual morse code is the lyrics of the song which we 
converted. 

Rob - Apparently, Helene recieved an email from someone 
in Norway who's blind, and who thought it was cool that a 
band did an album packaged in braille. 

Paul - It’s just the idea of using different types of language 
and different expressions, different ways of 
communication, like with the diagrams on the insert, 
they're a mathematical language. 

orse code was going to be in 


_Cath - Originally, th 









on the first'CD was old material that had been written 
ation of the band, some of the songs were 
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Fracture - So after Rosie left was there any feeling that 
it might just be the end? : 
Baul - Maybe to begin with, we were just kind jof 
wondering what to do, but we had a couple of practices 
without an /vocalists and we had a couple of new songs 
that we'd beén messing around with, and basically just 
felt that we'd been doing it long enough for us not to just 
quit like that. 

Fracture - So who had been responsible for writing the 
lyrics at that point? 

Paul - Rosie. 

Fracture - And so who is writing the lyrics now? 

Cath - I’m writing most of them and Rob has written a 
few. 

Paul - Which is another thing to consider because Rob 
is singing on some tracks now, and there’s been a lot 
more variation with swapping things around, like Cath 
playing bass. It's become less clearly defined what roles 
people have in the band, like what | was saying before 
about more opportunities to branch out and bring in more 
scope. 

Fracture - How do you think the changes are being 
recieved? 

Cath - The reports that we've heard people say, are that 
they like it a lot. The new CD is selling well, although we 
haven't seen that many reviews. 

Fracture - And the packaging? 

Paul - Well Cath came up with the title ‘Lost In The 
Translation’, and me and the guy Neil who did the 
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same, but the actual words are different os 
Fracture - /t all sounds a bit painstaking. 
Paul - Well. the guy who did it said to me at the time, that 
you can get to recognise people's morse code patterns, 
which in turn can become a kind of melody, which works 
quite well with the music when we've played it live with 
the sample going first. I've seen folk nodding along with 
the sample, and so when the music comes in, you've 
actually got 2 songs going at the same time. 

Fracture - Fuck, you guys are clever bastards. 

Paul - Rob was saying of trying to get someone like John 
Peel to play the last song song on the CD, the one with 
the morse code, because radio waves go out into space 
forever. 

Fracture - What do you mean, radio waves go into space 
forever, that’s gone right over my head. 

Paul - When radio waves are transmitted from earth, they 
just carry on forever into space. 

Fracture - Yeah? 

Rob - Yeah, they just become fainter and fainter, just 
continually going on and on. 

Fracture - Are you all fucking scientists or something, 
what the hell is going on, you’re not really a band at all. 
Paul - Shit, we’ve been rumbled. 

Fracture - Ok, you've been talking about language and 
communication, and Cath, you were saying before that 
you write most of the lyrics but sometimes find it difficult 
to cpmmunicate. 









Cath - | think quite often what | say is sometimes mis- 
interpretated. 

Fracture - But with regards to the lyrics, it’s not mis- 
interpretation, rather my interpretation, or my re- 
interpretation? 

Cath - Well yeah, the way | write the lyrics is so people 
could apply it to themselves. | mean, what I’ve had to 
struggle with, other people have had to struggle in a 
different way, or with different things, they won't 
necessarily have had the same sort of shit happening to 
them. They might think they're kind of vague, but I’d like 
to think people listening to the words can kind of relate to 
what I’m saying. 

Fracture - Do you sing any songs that Rosie wrote the 
lyrics for? 

Cath - No. 

Fracture - /s that because you would feel uncomfortable? 
Paul - There are some songs that Cath sings on that we 
wrote when Rosie was still in the band, ones that we 
didn’t record at the time. 

Fracture - / thought you did at the beginning that’s all, 
not to sound awful because it seemed like you were 


omélying to be Rosie but then you got your own identity. 


Cath - Maybe it did seem that way when | first joined the 
band because | liked what Rosie was doing, but then | 
got more comfortable with what | was doing. y'know, 


originally | had to get totally shit-faced drunk. | 


Fracture - /t's completely different to what you do with __ 


THE CATH O'CONNOR SOUND. 

Cath - That's because of what | was more used to doing. 
Fracture - Well, my first question for this interview was 
actually going to be, hey Cath, are you pissed yet? 
Cath - No! Because | don't get pissed anymore when we 
play. | used to have to get fucking rat-arsed for the 
practices, never mind the gigs. Then | got to hear a few 
live tapes and it sounded like a fucking karaoke session, 
so | decided not to drink when we play live. Anyway! What 
were you going to ask about the lyrics? 

Fracture - The first enquiry concerns Faranheit 451. 
Cath - They're Rob’s lyrics, well actually which part, 
because we both wrote that? 

Fracture - The part that goes - “it’s not the dying that 
bothers me, it’s the living’. 

Paul - C’mon Rob, cheer everyone up. 

Rob - It's just a blues song y'know, like | woke up one 
morning and found myself dead kind of thing. It’s just 
cliche, it's supposed to make you feel a bit bummed out. 
It's not meant to say, oh go top yourself or anything. 
Paul -| think you picked a bad time to ask a deep question. 
Fracture - Would you say you're a miserable band, 
because you're not, are you? 

Cath - Fucking hell, y'know one person actually said we 


made RADIOHEAD sound happy. 

Fracture - What a bitchy bastard, but what about the 
name because that’s a total reference to something 
that’s good and jolly. 

Paul - When we first came up with it, we were saying 
how birthdays are really good days, imagine having a 
whole month of them, but Rosie was saying how she hated 
her birthday and she couldn't think of anything else that 
would be more of a pain in the arse than having a full 
month of birthdays. It’s a bit of a double edged sword 
depending on how you look at it. 

Rob - Though it's better than a month of Sundays. 

Paul - Which would be just utter boredom. 

Fracture - The other song | wanted to ask about was 
Mind Comes To Thoughts. You've got samples of travel 
reports and the lyrics seem to be about being on the 
road, and the observations of what you see happening. 
Cath - Rob wrote that too, although | changed some of 
the lyrics slightly so they were more applicable to what | 
would be thinking at the actual time, and what the song 
made me think about. | had some of my own personal 
experiences of what I'd seen happen whilst being on the 
motorway such as seeing a major crash, and being 
disgusted at my gut reaction for thinking that | was going 
to be late for an appointment, rather than thinking of what 
had actually happened. 
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But then Rob actually did see some big crash happen 
Be front of him where people nearly died. 

Fracture - But the impression | got from that song is 
like you're just gliding by, just observing and taking note 
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of what's going on. It’s moré kind of dreamy, 

Paul - It is a kind of mellow little song, probably taking 
the lyrics in isolation they wouldn't be as jolly sounding, 
but | know what you mean, it’s got that kind of observers 
feel of just commenting on what's going on, like what 
Cath was saying about driving past a crash and thinking, 
fuck! Or if you get stuck in traffic and you become totally 
pissed off because all you want to do is just get back on 
the road again, but then you come across the crash and 
think, thank fuck for that, we’re out of the way, but the 
entire occupants of the car could be dead. 

Cath - I've seen enough of that, plus | see that kind of 
thing at work because | see all the end results. 
Fracture -........... just say you're not downbeat. 

Paul - It's the cathartic thing, you play miserable music 
and you feel happy at the end of it, but | don’t think what 
we do is particulary miserable at all, it just gets wrongly 
mistaken for being that way. 


Month Of Birthdays c/o Subjugation Records. 
PO Box 191. Darlington. DL13 8YN. UK. 
Or email: slagheap23@yahoo.com 
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The Terror Continues 
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CD, LP 
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Hermosa Beach, CA 90254 USA 
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IN MY EYES NOTHING TO HIDE LP/CD 
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“What dumb-ass fuckers would come up from 
nowhere and make fun of one of the biggest 
4 bands in the world?” 
- Sammy Hagar 
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Casseffe £0.75 ppd 
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Mini-disc £1.25 ppd PO BOX 187 
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Special offer!!! 
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you gef a free signed copy (in fhe format of your choice!) 
or come fo one of our shows with amullet and gef in free! 






















RE: OPINION 


RE: VIEWERS 


47 STITCHES - “Closer Than You Think” CD/ 15:54. 

Now | could be a real dick and say this sounds like SPEAK 714 with 
Pete Beale from old episodes of ‘Eastenders’ on vocals, but I'm not 
that kind of a guy and | would never be so cruel, so I'll just tell you 
that 17 STITCHES are super-fuckin’-tastic London hardcore punk. 
And that’s hardcore and punk in the best possible sense of course 
- none of this hair rock metal toss, just a great mix of the essentials. 
Lyrics are of the positive kind, unity of the punks and hardcore kids 
(hey, there never used to be a ‘difference’ y'know) and the like, and 
that's amplified in the music with some great “all the members as 
one” chants on the choruses. Absolutely brilliant. (MD) 
SKIPWORTH, PO Box 19388, London, W4 1GA, UK. 


324 - “Customised Circle” CDEP/ 11:11. 

This sounds a bit like TASTE OF FEAR or current album SYSTRAL, 
but with the throttle of EXTREME NOISE TERROR, DISCHARGE and 
NEGATIVE APPROACH keeping everything fast and frantic. A really 
huge throaty vocal style which can squawk, growl, holler and grunt 
in a BIG way. The drumming is awesome, tight, varied, and brutal, 
rarely wandering from the full speed tempo this CD follows. Lyrics 
talk about consumerism, natural resources, and the environment. 
Pity about the crap packaging, orange for gawdsake! (SM) 

HG, 401 Hongo-M, 2-36-2 Yayoi-Cho, Tokyo 164-0013, Japan. 


A ROOM WITHA VIEW - “Addiction of Duplicities” CD/ 33:52. 
This is a great record, | pretty much love everything about it. Spain 
certainly seems to be producing a lot of good music of late, and 
here’s another to add to that ever growing list. A ROOM WITH A 
VIEW play sweet, jangly and incisive indie rock, and on songs like 
the greatly titled “Flies Only Live One Day’, then the emphasis is 
definitely on rock, because these folks can really rock out hard. But 
then they can follow it up with a beautifully song like “Grey” which 
ambles along, all twinkly guitars and rumbling bass, like honey to 
the ears. | guess this is sort of like a cross between COBOLT and 
PARIS_TEXAS, if they aren't too obscure reference points. Actually 
the more | listen to this | can also hear a hint of TRISTEZA flowing 
through the songs, those same muted drums and melancholic 
instrumentals, but the difference here is that A ROOM WITH A VIEW 
follow it up with powerful and cutting rock that's soaked in melody 
and passion. It has to be said, a pretty fucking great record. (RR) 
HEART IN HAND, PO Box 116098, Madrid 28080, Spain. 


ACADEMY MORTICIANS - “Capitalism is an STD” 7". 

Mmm, give Crackle a kiss for daring to put out a band that has possibly 
the biggest misnomer between name and music - what | mean in 
simple terms is the name is shit, the music is excellent! And give them 
another kiss for not sticking with the ‘crackle sound’ if there was 
ever such a thing, because this is definitely new ground for them. 
The ACADEMY MORTICIANS play incredibly catchy, bouncy and 
tuneful punk rock, and it's blessed with some really well reasoned 
lyrics railing against capitalism, the destruction of the earth and 
consumerism. It's great to hear politically motivated lyrics like these 
played out through tight poppy music, because lines like 
“comfortable middle classes, get up off your bought out asses” really 
stick in the mind when they are done with spot-on harmonies and 
catchy hooks. There's a folky tinge to AM that reminds me a little of 
BLYTH POWER or TV SMITH's solo stuff, and believe me it works a 
treat as an antidote to the banal masses of pop-punk bands these 
days. Excellent and thought-provoking stuff, all power to them! (RR) 
CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 


ACADEMY MORTICIANS - “Shallow Permanence” CD/ 40:48. 
| just read a great column in Scanner fanzine by one Dan McKee 
and at the end he mentioned his band, this band. One day later this 


RE:-CORDREVIEWS 


This is what a review is: an opinion. One person's opinion. Nothing more, nothing 
less. If you don’t want to know what that person thinks of your record, please 
don't send it. Just like the rest of the human race, we talk shit sometimes. Please 
bear that in mind. Of course other times we speak sense. Well, sometimes... 


Discs made on CD burners are left to the reviewers discretion whether to include 
them in this section or demos. Packaging, recording, quality etc. can affect that. 


Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Sean McKee (SM), Russell Remains 
(RR), Dave Stuart (DS), Gaz Suspect (GS), Dave Taylor (DT) and Jas Toomer (JT). 





pops up in my review pile which was a result because | wanted to 
check them out (despite the awful band name!) as | was hopeful of 
something a little special. First off, the cover and the artwork is 
horrible, the printed lyrics inside are illegible because of size and 
colour contrast (lack of in both departments), | think the font used for 
the back cover is called ‘Cannotreadatall’ and | really struggled to 
decipher the address at the end. But aside from those things, this is 
a grand effort by what sounds like a young band. Now whereas they 
don't really sound like any of the following, | heard what could be 
possible influences from the likes of SUBHUMANS, BRAILLE PARTY, 
RUDIMENTARY PENI, PROPAGANDHI and also the more bizarre like 
early BEATLES (vocal harmonies), early BLUR (song structures and 
accented sing-along vocals) and various others which all add up to 
a cool and eclectic, but non-pretentious sound. It's heavily political 
and that’s good to see, | think a few of the subjects are directly 
covered after an evening with Noam Chomsky but what better 
influence to take to the songwriting drawing board, huh? The 
musicianship is for the most part incredibly tight and proficient, the 
only flaw being in the flat and anemic production. With a bit more 
power and a better mix these songs would be improved an awful lot, 
and then you're talking about a band to be reckoned with. | really 
like this and hope they stick at it because even from this early stage 
you can tell there’s something special here and they have so much 
potential and talent to get to where they want to go... sorry about the 
BLUR reference guys! (DS) 

SMOKIN’ TROLL, 48 Llwyn Beuno, Caernarvon, LL55 2UH, UK. 


AEROBITCH - “Are You Ready” 7”. 

My experience thus far in my pitiful life has told me that Intensive 
Scare deal in punk rock with the emphasis on rock with LOUD 
GUITARS. The Spanish powerhouse known as AEROBITCH don't 
blot the copy book - 4 blasts of up-tempo punk rock with Laura 
Bitch’s top notch snotty snarl to make your heart beat faster and 
your fists clench harder! It reminds me of the times gone by (oh, so 
long gone by) when punk rock and hardcore weren't mutually 
exclusive terms - underlined by a blitzkrieg version of the ZERO 
BOYS’ ‘Civilization's Dying’. Think a faster, more hardcore GERMS 
with bile propelled female vocals. (JT) 

INTENSIVE SCARE. 


AGROPHOBIC NOSEBLEED / CONVERGE - split CD/ 35:01. 

A completely frantic and fucked up CD, which is fine by me. The AN 
tracks sound better produced than their other stuff, and the drums 
seem really well mixed. It all adds to the thick, choppy and savage 
scorching hardcore they produce. Likewise CONVERGE mock the 
concept of ‘dynamics’ and tear apart and burn conventional song 
structures, in a glorious, often thrashy, sometimes grindcore ritual. 
They also have a couple of those rather discordant “melodic” (yeah, 
right) moments, which tend go get a bit too slow and dragging. Also 
it does take about 4 or 5 listens to actually work out where AN ends 
and CONVERGE starts! Nevertheless, this is a fine, uncomforting 
duel between two of hardcore’s most disturbed bands. Artwork is 
pretty distinctive too, with what looks to be blood splattered all over 
it, which actually gives a good indication of how pulverising this CD 
actually is. Not to be avoided! (SM) 

RELAPSE, Friedelstr 28, 12047 Berlin, Germany. 


AINA! CAPITOL CITY DUSTERS - split 7". 

These were originally done for the tour both bands did in Autumn 
of 1999 but | guess some were left over and be thankful for that 
because this is an excellent record. AINA give us “Lutton Can Wait” 
which is up to their usual high standards, and has a great lazily 
rocking rhythm to it. The JAWBOX comparisons are as prevalent as 
ever, in those poppy and noisy melodies that drive this song along. 


AINA are wonderful, full stop. Their American counterparts, the 
DUSTERS (when did all this CAPITOL CITY stuff start?) offer up 
“Reason” which isn’t the best DUSTERS song I've heard but it’s still 
pretty damn fine with it - rétro-sounding poppy punk stuff, with a 
distinct DC sounding edge to it. And it all comes in a pretty little 
coloured tracing paper style sleeve. Very nice. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 


ALBUM LEAF, THE - “An Orchestrated Rise to Fall” CD/ 51:09. 
Keyboards, lounge, classical, trip hop, and all played by one guy 
and ‘guests’. | tell you that now because you'll know if it’s your thing 
or not. The classic comment for this SEA AND CAKE, Thrill Jockey 
type instrumental stuff is that it makes great background music. 
Actually, this doesn’t take me anywhere memorable and | wouldn't 
put it on at a party either. (HE) : 
MUSIC F'SHIP, PO Box 581035, Salt Lake City, UT 84158, USA. 


ALL ILL - “Symbol Of Involution” CDEP/ 10:06. 

This is not the sort of thing I'd usually get given to review and | 
probably wouldn't have got it if | hadn't nagged Monk into sending 
it my way for review. ALL ILL are pure fucking evil, they play some of 
the nastiest sounding metal/ hardcore I've heard. All tracks are 
played at break-neck speed and they're all short, in your face and 
pretty fucking brutal. | guess you could compare them to 
SEPULTURA, CITIZENS ARREST and even NAPALM DEATH at times. 
| don't really know much about this kinda thing but sometimes | just 
have to listen to this shit and kick things around my room and burn 
stuff. You get 11 tracks in just over ten mins and there's a track called 
‘Dance Floor Justice’, what more can be said? Hail Satan! (DT) 
BCORE DISC, P O Box 35221 0808, Barcelona, Spain. 


AMIFM - “Audiot” CD/ 21:20. 

This just really did not ‘happen’ for me, in fact it's so far out of my 
sphere of musical tastes that | don't even know what it is, or what it’s 
meant to be. It's sort of like mellow pop music, with a lot of keyboards 
and a sleepy (read: boring) vibe to it. But whatever it is, it's repetitive 
and dull, and could even send a caffeine-addict into peaceful 
slumber. Nice title, shame about everything else. (RR) 

SKYLAB, PO Box 4376, Salisbury, NC 28145-4376, USA. 


AMERICAN HEARTBREAK - “Postcards From Hell” CD/ 45:52. 
Taking their cues from the DEAD BOYS/ HEARTBREAKERS/ NY 
DOLLS, in the same punk/ glam way that the far better BLACK HALOES 
do, but crossed with BAD RELIGION style “overproduced at 
Westbeach” dampened 4 chord riffs to remind me of nothing more 
than SHED 7. Except ‘Arm Candy’, which sounds like the MANIC ST. 
PREACHERS on a particularly stadium rock day, and ‘I Wish You 
Were Dead” which has a VILE ACOUSTIC INTRO. And they look like 
posers on the cover. Very ordinary, too long, and there's a fucking 
“mystery” track... The chorus to ‘Drinks’ was good though: “Let's 
drink to the bastards, let's drink to the scum, let's drink to the 
motherfuckers, let's drink to you.” (J7) 

COLD FRONT, PO Box 8345, Berkeley, CA 94707, USA. 


ANNALISE - “Tour Issue” CD/ 28:24, 

Wow, what a bonus, a full length CD so soon after their amazing 
“Our Story Goes Like This” album from last year. Okay, so it’s not ALL 
New songs, but it's still a worthy release (which has been put out 
specifically for their tour of Japan, Australia and Malaysia which 
they are on right now) as it includes different versions on some of 
their recent classics (‘Hit The Bottle’, ‘Selling Sand To The Arabs’, 
‘Signposts and Alleyways’) as well as a different version of ‘Always 
18' and 4 new tracks, namely the fantastically poppy ‘Forget The 
Gir! and the one reason this CD is an essential purchase - ‘The Boy 
On Fire’, which starts offlike a SCHEMA track and then goes into that 
classic heavy ANNALISE mid-paced sound. The backing vocals bring 
that song up to a whole new level. 11 tracks in all, and still this band 
haven't let me down yet. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


ANNIVERSARY - “Designing a Nervous Breakdown” CD/ 39:59 
| have a feeling that THE ANNIVERSARY have a bucketload of (what 
is called) ‘sales points’ in their favours, and | really should know 
better than to stoop to such levels, but here’s the scoop: they're 
friends with the GET UP KIDS, they're touring with the GUK, this is on 
Heroes & Villains (the label run by the GUK) and does it sound like 
the GUK? Well let’s just say it would be a shame to break a winning 
tun. Okay, so admittedly the similarity is only in passing; in those 
same rock-laden poppy melodies, glossed with dinky little keyboard- 


driven rhythms and quite majestic vocal harmonies. But THE 
ANNIVERSARY are way more indie and pop than their 
aforementioned peers, they take their cues from a lot more 80s indie 
and new-wave bands, and it shows a lot, because at times this is so 
indie-pop in hurts. This, coupled with that fact they use a spine- 
tingling blend of male/female vocals makes me think that this is the 
angelic little cherub child of the GUK crossed with JEJUNE. But still, 
| have an itch in my heart that wishes this had more punch, more 
guitars, more damn rock! That said, this is still a great album, but a 
few marks short of amazing in my books. (RR) 

HEROES & VILLAINS / VAGRANT. 


ANTISCHISM - “Still Life” CD/ 27:23. 

First stuff I've heard by this infamous, highly political American crust 
band, and | have to say I'm just blown away. Musically, they're 
definitely coming from the same dark alleyway as KILL THE MAN 
WHO QUESTIONS, ie. screamy / shouty / male / female fronted raging 
hardcorepunkyhardcorepunk (as Mel Hughes would say!) They 
cover the issues well with hard-hitting samples before some of their 
songs, and the one that really sticks in my mind is the track ‘Pets or 
Meat’ which is an interview with a woman who slaughters baby 
rabbits. It's pretty fucking sick, but gets the point across very well, 
especially when you hear her cutting the head off one of them. 
Other issues covered include racism (the track ‘Alien Race’), 
homophobia and more. The songs here are pretty old mind you, ten 
years almost, but that’s because it's a re-issue of a ‘seminal’ album. 
Whatever, this is just an excellent and incredible release. *Some 
members went on to form DOTFUCKINGCOM. (MD) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


ARKANGEL - “Dead Man Walking” CD/ 27:22. 

A direct follow on from the ‘Prayers’ CD, but with a thicker, slicker 
production. What makes this CD different from the previous release 
is that the songs seem fuller and more complete. A few of the oldies 
are redone here, and the vocal style and lyrical content (hoarse, 
frenzied screaming) are the same as ever. The bottom end and 
chugging are sharper and cleaner than on the other CD, and thus 
heavier. Drumming is also louder and more prominent, and the feel 
of the whole thing just shows that they've polished, scrubbed and 
sharpened their sound effectively. A more mature ARKANGEL all 
round I'd say. (SM) 

GOODLIFE. 


ARTIMUS PYLE - “Civil Dead” LP. 

This is an 8 track 12", as opposed to a full LP, and it’s on Prank, so 
you should all know what you're going to get. This is 21* Century 
Hardcore - heavy as fuck, taking BORN AGAINST to new extremes 
and adding some ultra harsh screamed vocals full of fury. Add to that 
some INFEST style slow bits, a punishing production and some 
thought provoking lyrics (it's a good job they're provided though)... 
I've got a new genre for everyone, and | expect this to be in common 
usage by the time the next issue comes out - my friend John Cato 
absolutely flips for this stuff, as well as ACME inspired German 
metalcore, so | think these styles should come under the umbrella 
term of “catocore”. (JT) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


AUTUMN YEAR, THE - “S/T” CD/ 23:32. 

| could be cheap and tell you the bands that members of THE AUTUMN 
YEAR are also in, but (a) you probably already know and (b) it's of 
no relevance to this band at all, such is the gulfs in their sounds. So 
instead first impressions are served by the rather sumptuous thick 
brown card sleeve - it’s understated and minimalist and pretty damn 
nice. As for the music, well this is really great stuff, five tracks of 
Strained and achingly emotional rock that ebbs and flows in tides of 
melody and power. Obvious reference points nod toward ELLIOTT 
and MINERAL but this has a more frail edge to it than either of those, 
especially on those great moments of totally screamed backing 
vocals, like the choruses of “These Cherished Halls”. Sure at times 
this sounds a little unpolished and coarse but if anything it only 
adds to the honesty of this record. And if THE AUTUMN YEAR keep 
progressing at the rate they've been showing since their inception, 
then mighty things are destined. It looks great, it sounds great. (RR) 
CONTRITION, PO Box 187, Leeds, LS6 1LH, UK. 


BABY TEETH - “McTwist” CDEP/ 15:18. 

Indie guitar music? Is this the NME singles review section? Why am 
| reviewing this? | have an open mind when it comes to musical 
genres and trends but this is the kinda schlock | see playing talent 

















making headway!? 








showcases in Islington and Camden to a handful of friends and 
bored bar staff. If | heard it on XfM radio | would think “this fits in” but 
as Fracture review material? | don’t think so, and the following line 
just about sums up where this is at... (DS) 

BABY TEETH c/o D+D Management: 0181 407 0585 


BARCODE - “Beerserk” CD/ 31:31. 

| saw this lot in Sheffield in 1997 (when INDECISION let their van 
tyres down!) and they were crap. Looks like they've sorted themselves 
out though, ‘cos this CD is a pretty tight mix of MY OWN VICTIM and 
mid era BIOHAZARD. Lots of ‘old school’ breakdowns, and streetwise 
back up vocals. Jamie Locke (producer for MADBALL, VOD, and 
some other big, unshaven NYHC crews) has given this band a really 
good sound, and it means their own song writing skills stand tall. I'm 
always cynical that this genre of hardcore is tired and played out, 
but CD’s like this constantly prove otherwise. Naff packaging, 
especially the guns, & | hope the track saluting Ron Jeremy is ironic... 
but they make up for that by covering ‘Breakin’ The Law’. (SM) 
DIE HARD, Vindegade 101, 5000 Odense C, Denmark. 


BEAUTY SCHOOL DROPOUT - “Teasing the Fat Kids” CD/ 32:58. 
If | remember right this has been recorded for a year or so now, SO 
it's good to see it finally released because it's a fine album to unleash. 
The great thing about BSD is that they are British pop-punk through 
and through, it's almost as though the yank pop-punk invasion never 
happened and we're still living blissfully unaware of all that watered- 
down over-produced poop from Stateside, because this is just 
straight-up hook-filled British pop-punk like the golden days of MEGA 
CITY 4, SENSELESS THINGS, THE REVS etal. | have a total soft-spot 
for this sort of stuff, it just has an unapologetic edge to it, that grabs 
you by the throat and rams handfuls of addictive melodies and 
chorus-lines down your neck. In fact the only letdown about this CD 
is the sleeve which looks like came straight from an “ABC of Pop- 
Punk Record Sleeves for the 90s” when the real old-school bands 
would have had some great cartoon artwork. But that quibble aside, 
| like this a lot. (RR) 

THEM’S GOOD, PO Box 8, Corby, NN17 2XZ, UK. 


BEAUTY SCHOOL DROPOUT - “Best Kept Secret” 7". 

Two tracks from their fine album, which is a pity as a non-album b- 
side would have been nice. And | do wish Them'’s Good wouldn't put 
all their 7"s in these generic sleeves so they all look identical. Ah 
well, just as well BSD are a good band nonetheless. (RR) 
THEM’S GOOD, PO Box 8, Corby, NN17 2XZ, UK. 


BEAUTYS - “A #1 Sex Employee” 7". 

| wonder which one of this band that refers too, ha! THE BEAUTYS 
play excellent garage/ new wave pop punk done 80's style - focusing 
on the new wave side of things. The whole thing is upbeat and 
catchy. The song ‘Cover Band’ is a particular favourite as it's just so 
infectious and | like it when the female vocals are used because 
they are ace. It's a cracker of a song and in that early BLONDIE vein. 
Comes on pinky-orange vinyl - which looks edible. (MH) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


BEERZONE - “They Came, They Saw, They Conquered” CD/ 47:33. 
Not doing too badly for themselves are BEERZONE at the moment! 
On tour in the USA with the DROPKICK MURPHYS as | type | think! 
Formed by lain Kilgallon of 80's INTENSIVE CARE fame but that's 
about as far as it goes with any further connection to those heady 
days. Imagine if you will for a second or two the TEST TUBE BABIES, 
COCKNEY REJECTS and SHAM 69 fused together then that roughly 
is BEERZONE! Sixteen tracks of tuneful, catchy Punk that’s not too 
serious [well, how could it be with songs about ‘Jerry Springer’ and 
‘Viagra’] gets the old toes tappin’ and you can sing along while 
listening as all the lyrics are supplied. Girls! Forget BOYZONE and 
throw all your underwear at this lot when they come to your town! 
You never know, they may throw theirs back! (GS) 

PO Box 89, Crawley, Sussex, RH10 7PD, UK. 


BEST - “Huwuno” CD/ 05.59. 

This is an horrific cross between ELASTICA, THERAPY?, ANAL CUNT 
and CATHEDRAL, and has no place getting reviewed in this 
magazine. I'd rather listen to Dave Taylor's “Probably the Best 
Homemade Ska Compilation in the World, Ever” tape than this. Oh, 
and they're toying with the idea of changing their name to 
McCLUSKY... thanks for letting us know guys, we're really on the 
edge of our seats here. I'm gonna pull a skid over this in my car. (SM) 
SERIOUSLY GROOVY, no address given thank god. 


BIG BUBBA - “American Trend” CD/ 22:14. 

Another killer release on Smart Ass and if you've read any ot 
other reviews of stuff on this label then you know what to ex; 
Real fast hardcore, done 80s style that is pure, raw and in your f 
Fast repetitive chanted styled vocals and scorching guitar licks a 
with ballistic type drumming. There's no cover with this, so | « 
really tell you anything about it. No frills hardcore, awesome. ( 
SMART ASS, PO Box 71, Cottage Grove, MN 55016, USA. 


BLIND SUBURBIA - “Hard 'n' Fast” CDS/ 10:26. 

A piercing scream was heard when | saw this CD. It was the sc 
of all my common-senses uniformly screeching in horror at 
hilarious bad name, artwork and title. It's like something a 10: 
old kid would do and tell his mum “when | grow up I'm going t: 
in a heavy metal band and we'll have a CD out and it will look 
this!” His mother will smile amusedly at the spiky writing, cra: 
coloured severed head and flames, and say “yes dear, of col 
you will”. But with all that said | was genuinely surprised wh 
actually dared to listen to this because it's really not bad - 4 tre 
of angry and chunky punk rock, that's tight and gutsy with a ro: 
roll edge to it, and is pretty catchy in a sort of pogo way. It s 
something that after the impression the name and sleeve gave 
| actually didn’t think too badly of the music! (RR) 

Mo, 20 New Drove, Wisbech, PE13 2RZ, UK. 


BLUEPRINT - “Making Headway!?” CD/ 42:41. 

Long drawn out post-hardcore songs that are okay, but nothing 
memorable to be honest. Each song starts off sounding like it's go 
be a great jagged piece of hardcore but then never really lives 
the expectations by steering straight ahead with the same plod 
rhythm throughout. There's nothing inherently wrong with this 
there's nothing much to make you jump around the room whoo} 
like a baboon either. Bland is a word that springs to mind. (RF 
Messimiliano Cruciani, Via G. Spataro 65, 00155 Roma, Italy 


BOB TILTON - “The Leading Hotels of the World” CD/ 39:16 
Seems like this took forever to finally see the light of day, | know 
been in the pipeline for at least a year now, if not a lot lon 
Fortunately this final release bears testament to the amazing b 
that BOB TILTON were. It always struck me that for a band © 
pioneered this whole sound so much (especially in the UK) that t 
were sometimes overlooked, as is often the case with a gen 
early bands (and it goes without saying that picking up BT's 

album on Subjugation is essential). But this album really is pr 
beautiful. BOB TILTON really do have an uncanny knack of mat 
perfect music and fitting it all together in the right order, know 
when to rock and when to amble, and how to weave a patchwor 
sounds and emotions. It has such sweet moments alongside discc 
that jar and scrape, and moments like the title track with 
melancholic trumpets are just perfect. So it's sort of an inevitab 
that I'd love this album, but trust me, it really was worth the wait. (/ 
SOUTHERN. 2 


BOB TOHT - “In Bob We Trust” CD/ 35:22. 

This is deceptively good, starts off fairly average sound 
somewhere in between garage and kinda fucked up noisy gu 
music (whatever that is) but by the second track | was well and ti 
sold on this. BOB TOHT are quite hard to describe, they have mi 
different influences. At times this seems quite metal and at ot 
times they're almost emo, that’s what | like about them their soun: 
all over the place which keeps it interesting. I'm a sucker for gu 
solo’s and there's some serious guitar solo crap here, reminds 
of BLACK FLAG in a way. Not sure but | think these guys are fr 
France, a couple of the songs here are in French anyway. If} 
want to hear something a bit different then pick this up. (DT) 
HANNIBAL. 


BODY BAG - “Skadillac” CDEP! 17:49. 

These guys play hardcore ska and when | say hardcore | me 
hardcore! Think EARTH CRISIS, ALL OUT WAR, etc. Not what | v 
expecting from a band that has tracks with titles like ‘Skadillac’ ¢ 
‘R.U.D.E. B.0.Y.’ Then again they are called BODY BAG. Imagine: 
that suddenly goes into your typical hardcore breakdown with bri 
screamed vocals. | can’t think of any other bands that come close 
playing ska-core as hard as BODY BAG, not even LINK 80 
CHOKING VICTIM come close. You have to love this band for do 
something a bit different, combining two very different styles of mu 
and doing it extremely well. This has to be heard. (DT) 
HANNIBAL, 95 Rte De Florissant, 1206 Geneva, Switzerland. 


BONES, THE - “Six Feet Deep And Two Fingers Up” CDEP! 14:45. 
White vests, heavy tattoos, sideburns, quiffs and shades - a cool 
grease monkey look for sure and one that a whole slew of supposedly 
rockin’ bands go for. When it comes to the music so many of these 
Cool looking bands just play really bad uninspired rock & roll punk. 
These guys don't fall into that category as they have some excellent 
songs wrapped up in confident playing and oodles of classy “Fuck 
you” attitude. A little RAMONES-style influence in places but | hear 
bands like ED GEIN’S CAR, PSYCHOTIC YOUTH and THE RICHIES 
more because this has a more contemporary feel and | have to say 
this rocks from start to finish with a production that gives it a lot of 
power and depth. Strong. (DS) 

PEOPLE LIKE YOU, Brueckstr. 42-44, 44135 Dortmund, Germany. 


BRAID - “Movie Music Vol.1” CD/ 53:41. : 
Sigh, send me to paradise and make sure BRAID are playing there. 
Could anything be quite as perfect and timeless than a BRAID 
retrospective spanning two (separate) CDs and brimming with just 
about everything that's unavailable by them these days? | knew 
you'd agree with me. And the best thing was | didn’t even know 
these were due out, they just arrived one day in an envelope like a 
gift from a loved one. This first volume contains all of their 7°s, right 
from 1994's “Rainsnowmatch” right through to last years finale of 
“Please Drive Faster”, and even rewards you with an unreleased 
song recorded at the same time as that last 7". Sigh. And if you've 
lived in a deep hole for the last 5 years, BRAID play fucking amazing 
emo, that's sung, screamed and shouted over rocking poppy music, 
replete with a faultless ability to never play things as you'd expect. 
| really find it hard to explain just what BRAID have that makes them 
so fucking special, | guess it’s the whole ensemble and their 
unfaltering enthusiasm, energy and honesty. They were the catalyst 
for so many bands that will never even be 10% of what BRAID 
encapsulated. The packaging is perfection too; two booklets, one 
with an introduction and the other with all lyrics and many photos. 
Altogether, this set is beautiful. (RR) 

POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 


BRAID - “Movie Music Vol.2” CD/ 56:17. 

Sigh (again), more beauty. Volume 2 contains all of BRAID’s 
compilation tracks and other unreleased songs and yes, itis amazing. 
Even when they cover songs by such dull-sparks as THE SMITHS 
and PIXIES they make them sound more alive than either of those 
bands ever could. The packaging all matches volume 1, and psst, 
when you put them together the spines meet to form one large spine... 
how appealing. Apply everything from the above review, let out one 
More sigh of pleasure and collect the set. (RR) 

POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 


BRAID - “Lucky To Be Alive” CD/ 60:46. 

A live album here, so you probably won't be getting this unless 
you're a fan. Even so, it's nice and substantial, and consists of good 
quality versions of ‘First Day Back’, ‘The New Nathan Detroits’, 
‘Please Drive Faster’, ‘Capricorn’ and 13 more. And as you can see, 
it's over an hour long. The packaging is smart, including lots of 
pictures of the BRAID van, and on the whole this is probably worth 
picking up seeing as they broke up a short while back. But then 
again, if can only afford one BRAID CD this week though, go for 
eitherof the compilations that Russ has reviewed above. Oh, you 
haven't heard them? Rock - they're indie rock! (MD) 

GF, PO Box 404-BL, Redondo Beach, CA 90277, USA. 


BRUJERIA - “Marijuana” CDS/ 18:02. 

There's a photo of some pretty ripe Ganja buds on the cover of this 
CD. My first thought was that this is going to be reggae, | couldn't 
have been more wrong. Okay, the first track starts off and I'm thinking 
wow this is very bad, it's fucking euro-pop music and it sounds really 
familiar. After a few seconds | figured out what this is and was instantly 
disgusted. BRUJERIA, being the clever people that they are, came 
up with the bright idea of doing a version of ‘Macaraina’ (I'm guessing 
the spelling here) but have switched the word ‘macaraina’ for 
‘marijuana’. How long did it take them to come up with that idea? 
This basically is ‘Macaraina’ but with metal guitar over the top. There 
are four other tracks here, all evil death metal with a punk edge to 
it. All songs are sung in Spanish. When | hear BRUJERIA | can’t help 
thinking about the Mexican band in the film “From Dusk ‘til Dawn’. 
These guys probably all own guns and spend a lot of time drinking 
and fighting. Basically this is total shit, but I'm very glad | own this 
cause it's one of those ‘so bad it's good’ type of records. (D7) 
TRALLA, Apartado De Correos 37. 119, 08080 Barcelona, Spain. 


CADILLAC TRAMPS - “Live” CD/ 47:25. 

| was getting this band mixed up with those lovable Geordie 
sensations the CAMPUS TRAMPS - when it sounded like there was 
a million people in the crowd, | had to check again... There's some 
photos of the band on the cover, and half of them look like they 
would skin you for a quid, while a couple look like your dad's mate... 
This is powerful for a live recording and | can’t tell you if any songs 
have been released in a non-live format before, as the Toomer 
music library is not extensive enough, but what | can tell you is that 
what we've got here are 16 driving, hard-edged, high fidelity, liquor 
fueled, gasoline* soaked wah-wah infested blasts coming from the 
RADIO BIRDMAN/ MC5/ SONICS/ RENDEZVOUS BAND end of the 
spectrum. The RAWK content is dangerously above the RDA - ina 
good way - and the Mexican tough guy that sings has an “I've seen 
everything” sneer that makes him sound like he would sooner beat 
you up than look at you. There's no let up - the foot is pressed right 
to the floor and the brakes don’t work on this crazy R’n’R juggernaut! 
Favourite song is ‘Drivin” which is virtually a homage to the dear 
departed and sadly missed 9 POUND HAMMER. My only complaint 
is the song ‘Hate’ which flirts with radio friendly/ Bryan Adams style 
sounds - fortunately it never crosses over completely, and it's only 
a minor blip on a fine kick to the teeth! (*l know we say “petrol” in this 
country, but grant me a bit of journalistic licence won't ya?) (JT) 
BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 


CATARSIS - “S/T” CD/ 32:19. 

Rum, as we say in the fens. A bit like TAR and other Touch & Go 
bands of the late 1980's. Some acoustic bits and odd noises. | haven't 
really got the descriptive terms at my disposal. There's 10 songs 
listed, but 12 in all. As | said, rum fellers these Argentinians. (JT) 
SNIFFING, CC 3288 (1000), Buenos Aires, Argentina. 


CHILDREN - “Impediment” CD/ 56:00. 

Don't be fooled by the softly fretted acoustic intro to this CD, it is 
merely a facade for the screamy, choppy metal that follows, akin to 
a much harsher GUILT I'd say. Far from accessible, the discordant 
riffs and jerky timing changes might actually put you off. There's a 
definite randomness to the guitar parts, and some goddamn awful 
ideas, which should never have gotten out of the practice room, like 
the stupid bass slides and ridiculous guitar beeping and squealing 
in the background of ‘Pyrrhonism’. Eventually the screaming will just 
wear you out though, and the almost impossible song structures 
seem to be going around in circles. A mixed CD that left me scratching 
my head more than anything. (SM) 

OVERCOME, BP 7548, 35075 Rennes Cedex 3, France. 


CHUBBIES, THE - “She Wanted More” 7”. 

Ah yes, the band that got banned by MRR for not being punk enough. 
Well they sound punk to me. In fact they sound like a cross between 
ME FIRST and TILT. The vocals though, well the vocals are kind of 
hard work and actually put me off wanting to listen to this quite a lot. 
The words “Betty” and “Bondage” kind of spring to mind and that, 
in itself, is a terrifying prospect! 2 tracks, 45 rpm, mid-paced all girl 
basic punk rock on clear red vinyl. This time, Mutant Pop, | think I'll 
give it a miss. (MD) 

MUTANT POP. 


CITY ON FILM - “Two Hour Anniversary” 7”. 

A couple of sweet acoustic tracks. Nothing much more than a 
crooning voice and a few strummed minor chords, but 
heartwarmingly honest and tender. The track ‘Blue Vegas' is by far 
the best, and makes me think this is how PEDRO THE LION should 
sound, with a little conviction mixed in with the gentle sounds. (RR) 
ABOUT 12AM, PO Box 122266, San Diego, CA 92112-2266, USA. 
(In UK from: Subjugation, PO Box 191, Darlington, DL13 8YN, UK) 





COALESCE - “0:12 Revolution In Just Listening” CD/ 23:53, 

I'd never properly heard COALESCE before, so | can't tell you 
whether this is better than their earlier shit or not. What | can say 
about it is that they mix up the sounds of CANDIRIA, HATEBREED, 
WILL HAVEN and BLCODLET, often wandering off on a curious little 
jazz tip. Admittedly | thought they were a lot sicker and more 
discordant than this, and wasn't expecting this CD to follow the bog 
standard metalcore path as much as it does. It's a bit of a swamp of 
riffs and metal durge, and apart from a few Classy guitar twiddles 
and occasional tight frantic drumming, it's not very special. Also the 
effects on the singer's voice are kinda overproduced and polished, 
which dampens down the harshness of them. Pah. (SM) 
RELAPSE, Friedelstr 28, 12047 Berlin, Germany. 
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COCKNEY REJECTS - “Greatest Hits Vol. 4” CD/ 41:36. 

I'm gonna get ridiculed by my colleagues here but I just love this CD! 
| have an affiliation with the COCKNEY REJECTS and it goes back 
near on twenty years so | was very interested in hearing this. At first 
| was a little shocked as it’s a collection of older songs dating back 
to 1980-82 re-recorded. The concern was that in 1980 the band 
were a punk band, by 1981 they were a rock band with teal rock 
vocals and lots of guitar wanking. | never heard the last two REJECTS 
albums (I think they dropped the “Cockney*) and maybe never will, 
but this looked like it was either going to be really terrible or quite 
enjoyable. On first play the former, but after | got used to the broken 
rock/metal vocals mixed with an authentic East End dialect and the 
slightly over the top guitar leads, | found myself really getting into 
these 16 tracks of rocking punk. Mix a little AC/DC with the PISTOLS 
and this is what you might come close to getting. A few lyrics made 
me cringe slightly, but more often than not this just made me feel 
good and “Bad Man” is one of my favourite punk songs ever - even 
though when | now hear the intro | can’t help but think of HARD 
SKINI! I'll just mention that this has the guitarist from RED ALERT on 
bass and Lainey (Ex-HDQ) on drums and it's recorded in Newcastle! 
Very bizarre, but | really do like this album so fuck you! (DS) 
RHYTHM VICAR. 


CORRUPTED - “Ilenandose de Gusanos” 2 x CD/ 49:55 + 73:55. 
Oh my god. This is scary. Okay, the first CD has one song, a 50 minute 
opus, that for the first 20 minutes (yes, that's minutes) has nothing 
but a slow lonely piano, and then breaks into the slowest, heaviest, 
scariest noise to ever exist. Each chord lasts for about 10 seconds, 
and the singer (for want of a better word) is like the sound of a dying 
lion with a slit throat. And so it continues for another half hour, 
scaring the pants off me. The 2nd CD has one more track, that lasts 
well over an hour and is honestly nothing more than a low drone 
that shifts pitch every ten minutes or so. The scariest thing about this 
is that | did actually listen to it right through one night. Okay, so 
innovation is one thing, but this, c'mon, gimme a break! (RR) 

H:G FACT, #401 Hongo-M 2-36-2, Yayoi Cho, Nakano-Ku, Tokyo 
164-0013, Japan. 


COWER - “The Annual Hornvenders Convention” CD/ 66:39. 
Don't be fooled kids, this is BLOODLET with DANZIG on vocals. Or 
maybe IRON MONKEY with NEGLECT’s singer. Sometimes it's 
industrial as hell, like MISERY LOVES CO. or first album FEAR 
FACTORY, and there's plenty of noise, feedback and fuzz just to 
annoy those of us who like our songs a bit more immediate. It's pretty 
twisted and surreal. Its not hardcore or punk by ANY means, and 
whilst I'm supposed to be the token ‘metal kid’ at Fracture HQ, even 
| wouldn't bother with this. I'm all for slow, dragged out brutality, but 
this is so slow its gonna fall over. (SM) 

DELBOY, Box 75 B 9000, Ghent 12, Belgium. 


DAMAD - “Burning Cold” CD/ 34:55. 

I've only got a promo of this, so | can’t tell you anything about the 
packaging. But | got a really cool poster for it with awesome artwork 
by the lord Pushead himself. Anyway there are 8 songs of totally 
heavy guttural and slow manic metallic hardcore. Lots of intricate 
industrial inspired tunes, hoarse/ banshee type vocals and soldered 
together into an atmospheric desolate sound. Fuck, this rocks in 
such a frightening way. If you are into NEUROSIS etc. lap it up. (MH) 
PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


DARYLS, THE - “Who Killed Bambi?” CD/ 16:58. 

The first in Mutant Pop's new series of CD-R releases, which you 
might remember Tim wrote a letter about in the last issue, and seeing 
this it's easy to see his point - these do seem like ‘proper’ releases, 
they are on printed CDs with colour booklet too, but it means Mutant 
Pop can do short run releases without a big cash outlay. And to be 
honest, maybe when it comes to bands like the DARYLS that’s just 
as well, because this really ain’t that hot. It's a demo from a couple 
of years ago and is the RAMONES to a tee, although | think these 
days it’s known as being like the QUEERS toa tee. Simple two-chord 
punk rock, silly lyrics, nothing much else. (RR) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


DDI - “Stalker” LP. 

The front cover of this is really S/M, it has some guy with piercings 
licking a hand (with a studded wristband) - which | thought was 
pretty interesting to say the least (as I'm into that kind of thing). Inside 
the record is fucking awesome with it's quality fast’n’furious raging 
DROPDEAD fastcore thrashers. There's like 20 songs on it and they 


tule, it makes me just want to get up there and dance like mad - ina 
fast insane way. So if you like fast quality hardcore then seek this 
baby out, | can assure you that you won't be disappointed. (MH) 
MAXIMUM VOICE, MVP-Postfach 26 04251 Leipzig, Germany. 


DEALS GONE BAD - “Overboard” CD/ 36:43. 

DEALS GONE BAD’s second release for Jump Up! This is really 
excellent, | thought their first CD was great but DEALS GONE BAD 
have improved in every way since “Large And In Charge”. What 
makes this for me is the keyboards on tracks like ‘Better Off and ‘Fat 
Cat’. They had keyboard's before but they didn’t really stand out as 
much as they do now, the keyboards make their sound seem more 
complete. If you've never heard DEALS GONE BAD, their sound is 
along the line’s of bouncy Laurel Aitken style r'n’b | rocksteady tunes 
and generally sixties skinhead reggae. The pirate theme is: carried 
on here, check out the last track ‘Shiver Me Timber’, these guy's are 
rad! Yah, wow, like awesome dude. (DT) 

JUMP UP, PO Box 13189, Chicago, IL 60613, USA. 


DESTRO - “Lost, Lonely, Broken” CD/ 22:46. 

Despite the shitty name, DESTRO rock in a BIG way. Total fast, 
energetic straight ahead old school that sounds like SOIA crossed 
with INSTED, SHUTDOWN, with the heavy chunk of ONE KING DOWN, 
UNBROKEN or TRIPFACE thrown in to add a thick layer of metallic 
froth to the mixture. Occasionally it becomes totally metal, with 
METALLICA type intro’s and blasting double bass drumming, and 
that sounds rad too. DESTRO grab you and wakes you up the same 
way sticking your head out of a car window in winter at 90mph does. 
Its impossible not to be infected by the energy and spirit of this CD, 
its got all the right moves. (SM) 

10M, PO Box 758822, Coral Springs, FL 33075-8822, USA. 


DIABOLIQUE - “Butterflies” CD/ 23:59. 

Dear Monk Dave, for the last time please stop sneaking your weird 
SMITHS copycat stuff into my pile of reviewables. No one will match 
the originals, and | don't care even if DIABOLIQUE do also sound a 
bit like DEPECHE MODE, or that possibly Johnny Marr is actually 
sneakily on guitar here, there's simply no need for it. You are looking 
for trouble where there is none. The SMITHS have split up and that’s 
something you're just gonna have to get used to, my son. Sort it out, 
or we won't take you to see the goats any more. Love, Sean. (SM) 
NECROPOLIS, PO Box 14815, Fremont, CA 94539-4815, USA. 


DIALTONES - “Introducing” 7”. 

These Scandinavians (I'm guessing they're Scandinavians by the 
names of the and members) sound exactly like the NEW BOMB 
TURKS! From Jim’s geetar power to Eric’s haughty sneer, they've 
got it all down, Pat! If you're going to emulate a band, that's one to 
go for! ‘See Her Tonight’ is from “Destroy, Oh Boy!”, ‘Gimmie One 
Minute’ is from “At Rope’s End”... they do break It up with some mini 
guitar solo's that sound like they came out of 1977, but with an 
Angus Young influence too. Very, very good! Both these songs are 
on one side, the other is not blank, but it plays complete silence! 
Perfect for pleasing your parents, or pretending you're mad — for 
example, “This is the best bit... did you hear that!” (J7) 

RADIO BLAST, PO Box 160308-40566, Dusseldorf, Germany. 


DICKY B. HARDY - “I Whistle, You Dance” CD/ 33:00. 

And | sleep when you play. This is pretty competent rock & roll punk 
which leans heavy towards the stylings of the NEW BOMB TURKS 
but with a much more metal attitude and sound than a 50's wild child 
rock & roll vibe. At times this veers more towards a bar boogie feel 
and to be honest | can't handle 12 tracks of this. It's like a heavy 
metal band who suddenly discovered the CRAMPS. Not my cup of 
tea and certainly not my choice of accompanying biscuit either - oh 
my god the singer's started screaming - out the window it goes on 
a 3rd floor boogie woogie to pavement central. Ugh! (DS) 
TAANG! 706 Pismo Court, San Diego, CA 92109, USA. 


DIGGER - “Monte Carlo” CD/ 45:31. 

I've always liked DIGGER for no other reason than they play music 
that makes me happy and carefree. And here's another album to 
make my life a cheery little affair. Kicks off with the great “Detroit 
River” sounding akin to one of SCARED OF CHAKA's finer moments 
and continues with the awesome “Feeling What I'm Thinking” which 
is just pure DIGGER class, poppy and rocky and fucking ace. Anyone 
remember DOC HOPPER? This is up there with them. Dammit they 
can even take things down a notch and still sound awesome, as 
good as the GET UP KIDS can if you ask me. At a time when 100mph 


pop-punk is threadbare with overuse, DIGGER are a mighty antidote 
with music that is actually built around excellent harmonies, clever 
riffs and an unerring knowledge of what makes wonderful music. 
Oh, and the little dice that rattle around in the spine of the CD are 
cute as heck. | love this record, a lot. (RR) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409, USA. 


DISCOUNT - “Crash Diagnostic” CD/ 33:52. 

Well this must be the most anticipated release this year, just because 
it has been so long since the amazing “Half Fiction” came out, and 
also because DISCOUNT are going to disband after this final batch 
of touring - so this will be their last ever album. And so does “Crash 
Diagnostic” live up to these expectations? In a word or two, yes it 
does. It's quite amazing how far DISCOUNT have come since the 
way more straight up, more youthful days of “Ataxia’s Alright Tonight” 
and “Crash Diagnostic” is easily their most mature and diverse album 
to date. From the familiarly poppy sound of ‘Static’, through to the 
harder, almost JAWBOX / FUGAZI sounding bass driven power of 
‘Age of Spitting’ via the very “Half Ficton’-esque ‘Apostrophe’, 
there's simply no stopping the onslaught of pop song perfection 
that is elevated far beyond an already superior plane by Alison's 
unique and incredible vocals. There’s more anger in the vocals 
than ever before as well, and that adds yet another dimension to 
what is already a vastly multi-dimensional record. This band will be 
So sorely missed; yet another death in the family, so to speak, but 
they couldn't have gone out on a better note than this for “Crash 
Diagnostic” is everything | hoped it would be, and more. Record of 
the issue AND the year already, for me. A vital purchase. (MD) 
NEW AMERICAN DREAM. 


DISMEMBERMENT PLAN - “Emergency & |” CD/ 45:15. 

20 minutes is great, 30 minutes and | have to leave the room, 40 
minutes and | have to come back in and turn it off because | can still 
hear it and it bugs me. When they get it right, it’s so incredibly good 
with fantastic choruses in ‘What Do You Want Me To Say?’, ‘You Are 
Invited’ and ‘Gyroscope’. The rest of the time, it's a bit discordant 
and irritating, with too many time changes and drum machine beats. 
And then it starts sounding like an indie pop SOUL COUGHING. 
Hopefully they'll follow the JAWBOX to BURNING AIRLINES transition 
and start concentrating on the melodic stuff. (HE) 

DE SOTO (www.desotorecords.com) 


DOCTORMANETTE - “The Same Thing Over And Over” CD/ 36:52. 
This is very cool indeed. | thought DOCTORMANETTE gave us one 
of the best tracks on the “Everything Offbeat’ compilation on Jump 
Up! This is their first CD and it's excellent from beginning to end. 
DOCTORMANETTE play poppy ska punk with a sound that’s quite 
similar to MU330 or maybe MUSTARD PLUG. Tracks like ‘Bonkers’ 
and ‘Under Over’ sound very much like MU330 to me. 
DOCTORMANTTE have some really catchy songs. ‘Preston’ will 
definitely get you singing along, it's been stuck in my head for the 
last couple of weeks and it looks like it's going to stay there for at 
least a couple more. Make sure you get hold of a copy of this cause 
this is ska punk at its very best. (D7) 

JUMP UP! 


DOOMSDAY DEVICE - “Family Pride” CD/ 42:22. 

Totally heavy hardcore with pounding double bass type drumming. 
Has a slight NYHC feel, but it more slower, heavier and metallic. 
Spat vocals and chanty sing alongs in places. They do a cover of the 
OPPRESSED, which I'm sure sounds nothing like the original. They 
look like a real hard bunch of dudes and also from their lyrics they 
won't be fucked around and sure mean business. (MH) 

IND. STRENGTH, 2824 Regetta Blvd, Richmond, CA 94804, USA. 


DROPOUTS - “Puke” CDS/ 6:09. 

This is one of Mutant Pops limited CDR’s, more labels should do this 
as it's a really cool idea. The DROPOUTS from Texas give us four 
tracks, all speedy and bratty pop punk songs, bratty without being 
totally annoying. They avoid the RAMONES type pop punk which is 
a good thing cause all that crap is starting to bug the shit out of me. 
| guess they could be compared to early SCREECHING WEASEL 
and maybe even SICKO. | guess this isn’t what a lot of people would 
consider a proper release what with it being a CDR, but this comes 
with a proper CD inlay and the sound quality is as good as any 
“proper” release. CDR’s are great, all the big record companies 
must be totally shitting themselves cause of them. If you like your pop 
punk snotty then THE DROPOUTS are the bad for you. (DT) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


DROWNING MAN - “How They Light Cigarettes...” CD/ 12:51. 
The Monk raved on and on about this as he put it in my hand, and 
I'm gonna pick up right where he left off. Picture a much more metally 
GUILT, with elements of TRIAL, BANE and mellower stuff like 
QUICKSAND and SUGAR. Pretty fast paced tunes here, with some 
great vocal changes and lyrics. Bursting with staying power, and 
comfortably laughing in the face of the word ‘generic’, this is 
everything all at once, and only falls into one category labeled 
‘great’. The bummer is it’s only 4 tracks. | want more! (SM) 
REVELATION. 


DUMBSTRUCK - “S/T” 7". 

Cor blimey, a new release on Blind Destruction Records and what 
a corker it is too. | had second thoughts about actually saying what 
band some of the members of DUMBSTRUCK used to be in, but it is 
impossible because they still play in that classic vein that we came 
to love so much. Yes ladies and gentlemen it contains most of 
RIPCORD from the line-up of the 7" and 2nd LP (I don't need to 
name them as you should all know their names - if you don’t then 
your not hardcore). 6 frantic songs of raging hardcore, 5 of their 
own and a cover a DEATHWISH song. The songs on this take you, 
shake you and just fire you against a brick wall. Explosive! Fast and 
furious as only they know how, infectious licks (Boston core still 
tules the roost in their areas) and hammering along at full throttle. 
The lyrics are pretty dismal and kind of fuck you, but directed with 
hate at those who deserve it. Hell, stop reading this review and go 
and buy it. Just let me get on with listening to it. HARDCORE, don't 
ya just love it! (MH) 

BLIND DESTRUCTION, Box 29, 82 Colston St, Bristol, BS1 5BB, UK. 


DUVALS - “Capital Letters” CDEP/ 9:18. 

Now I'm sure I've seen this lot live once or twice over the past year. 
| thought they were more of a rock & roll punk band in the style of the 
HUMPERS but this EP sees a more gravel throated LEATHERFACE 
style that is enjoyable, if not hampered, by a lacklustre recording 
that kills the songs dead. But crank it up loud and this works pretty 
well although it definitely needs a little more spark - the guitar work 
is impressive and with more energy and snappiness this would be 
totally excellent, it's just way too slow and there’s points where you 
think it could just stop and die on you halfway through a song. Speed 
it up and let rip on those guitar leads - I'll look forward to catching 
them live again. (DS) 

MOTHER STOAT, PO Box 185, Godalming, GU7 3XX, UK. 


DWARVES - “Come Clean” CD/ 21:19. 

Actually, this wasn't half as bad as | expected after their last album 
but is still pretty generic and bland. It's just like heavy rock n roll with 
Not a lot else going for it except for a fat production job, and there's 
far more bands doing the turbo-r'n'r better than this with poor 
production. So why then, in the midst of it all is there “Over You’ that 
stands out like a sore thumb with it's samples, crazy metal, loops and 
innovation? Guys, whoever wrote or was in charge of that song, put 
them in charge of everything next time, because there's more talent 
in this one song that the rest of your total recorded output. Wait? 
What's this? Shit, it's a fucking collage of ‘hey, here's us drinking 
beer and here's our willies too’. Fuck ‘em then. (RR) 

EPITAPH. 


EGGHEAD - “Dumb Songs For Smart People” CD/ 29:38, 

Damn, | wish more bands like EGGHEAD were influenced by the 
magically historic Weird Paul (he had some GREAT comedy poppy 
punk songs back in the day - ‘Tom is Eating a Banana’ was one of 
them...) What I mean is that EGGHEAD play raw energy, fun as fuck, 
speedy, forget the top production job, punk pop! With songs like 
‘Not Everything That Smells Good, Tastes Good’, ‘First Flight To The 
Moon’ and ‘Jane Airhead’ you can see what | mean, right? Put it this 
way, you'll not be reading an interview with EGGHEAD in Heartattck 
any time soon! | think also that these guys could be described as 
‘KUNG FU MONKEYS minus the surf. | like, | like! (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OP 97330, USA. 


ENDSTAND - “To Whom It May Concern” CD/ 31:42. 

Brilliant, perfect hardcore punk from Finland, from what must be one 
of that countries most well known bands. They're punk in the real 
sense of the word, and come forth with some excellent lyrics, 
especially on the song ‘Mission Achieved’ which simply must be 
about CHUMBAWAMBA. And an excellent song, it certainly is. 
Musically, you're getting close to that youth crew sound, but it's been 
shifted up the punk-o-meter a notch or two, and what that means is 











“WHO KLLED pane 


SSORTRUM COS AOREARLE RY RILER NER OMe WRT 





erie 


whistle 


Y rit: 
i 





reeds 




















some great riffs, chord changes and awesome, pacey break-downs. 
Vocals are almost screamed, but not in a way that is going to alienate 
a lot of people who hate screaming! If you see what | mean... Look, 
this has everything, it’s pure class. Fans of GOOD RIDDANCE, youth 
crew straight edge and Ebullition stuff (and every ounce of hardcore 
fury in between) do not miss this record. That's all | can say. (MD) 
IMPRESSION, PO Box 938, 090089 Cheminitz, Germany. 


ENRAGE - “The Definitive...” CD/ 73:24. 

This is wobbly. It sounds like the WORST parts of several other bands, 
namely BIOHAZARD, SLAPSHOT, NEGLECT, CAUSE FOR ALARM, 
and some pitiful LIFE OF AGONY and SHEER TERROR style 
crooning. It does get going in places, there's some good song ideas, 
big fat NYHC crew vocals, (Ok, so the crooning sounds okay for a 
while) but it’s just too ‘crossover’. There's some old demo's and stuff 
on here which kinda have an added element of rawness to them. 
The liner notes are cool though, covering the band right from the 
early days, up until the release of this discography. | guess if you 
ever saw/ heard/ hung out with this band during their existence, 
you might wanna show your respects and get a copy of this. (SM) 
RELEASED POWER, PO Box 19, 1190 Forest 3, Belgium. 


ENVY - “Angels Curse Whispered...” CD/ 28:46. 

Twisted, screamy discordant metal stuff that sounds like ACME, ONE 
FINE DAY, and sometimes CONVERGE. Its too chaotic for me I'm afraid, 
and just left me feeling worn down and confused as to what they 
were actually trying to achieve. | can’t imagine anyone sticking this 
out long enough to find whatever good points it has woven into the 
music. | sure as hell can’t hear any. (SM) 

H:G FACT. 


EXPLOSION, THE - “S/T” CDEP 12:55. 

Straight up, this is totally awesome! THE EXPLOSION play pretty 
basic, but catchy as hell, rough, bassy ‘street punk’ that has a definite 
NAKED RAYGUN edge (a press release | agree with!) to it. Six tracks 
in all, all pretty much around the two minute mark, covering topics 
like going out on a Friday night and other such punk-isms! Gotta say, 
not that original, but this fucking rules. Can't wait to hear an LP. (MD) 
JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 


EYEHATEGOD - “Southern Discomfort” CD/ 42:21. 

You must be living with your head up your arse under a particularly 
big slab of cement on Venus to have never heard of EYEHATEGOD. 
You might also be aware that as far as sick, disturbed sludge metal 
goes, they absolutely rule. This new CD is further testament to that. 
The SABBATH riffs are still plentiful, as is the dirty, downtuned guitar, 
the deranged, demonic vocals and the huge amounts of groove 
and hooks that EYEHATEGOD perversely manage to incorporate 
into their sound. Didn't get a lyrics sheet, which for this band is 
probably just as well! They've still ‘got it’. (SM) 

CENTURY MEDIA. 


FAIRLANES - Songs For Cruising CD/ 37:37. 

The FAIRLANES are pretty cool although they don’t do anything 
you haven't already heard. Their songs are played competently 
and their sounds similar to bands like NOFX, SCREECHING WEASEL 
and BLINK 182. Of course | realise that mentioning BLINK 182 has 
made half of you sneer in disgust and move on to the next review, 
and has probably got the other half of you making the devil sign with 
your finger’s and shouting “fuckin’ rawk on!" as loudly as you possibly 
can... The thing is when | here the FAIRLANES | can’t help thinking 
“Dude Ranch”, and | don't really think that’s such a bad thing. Like 
| said, nothing you haven't already heard, just well played poppy 
punk rock. (DT) 

SUBURBAN HOME. 


FARINA, GEOFF - “Steely Dan biw Fire” 7”. 

American open road acoustic guitar ballads are so far removed 
from punk rock that there seems to be little point in wasting the space. 
As far as this PALACE BROTHERS, MARK EITZEL type stuff goes, this 
is pretty lame. (HE) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 


FINE DAY - “January” CD/ 29:41. 

Very, very fine little retrospective of a band that now have members 
in THE SORTS and MOST SECRET METHOD and | actually like FINE 
DAY a lot more than either of those bands, so decide for yourself 
what that says about them. Funnily enough before | played this | just 
didn’t realize quite how great FINE DAY would be, | expected 


something good but in reality this is excellent. All seven songs are 
powerful and totally driving melodic hardcore, blessed with a lot of 
emotion and incredibly tight precise playing. There's elements of 
JAWBOX in the sound, but it soars more with strong and clear vocals 
as well as riffs that tear along at a pace, so maybe it's more akin to 
SEVEN STOREY MOUNTAIN or THE TRANS MEGETTI. | really don’t 
know but | do know that this a really, really good record of emotional 
hardcore from back before it became a cliche. “Soot” is laden with 
more power, melody and downright passion than any other song 
I've heard of late. Pick this up, I'd reckon. (RR) 

SPREAD, PO Box 355, Cambridge, CB4 2FT, UK. 


FIRE SEASON - “All In The Knowing” cassette. 

This is more than just a demo, which is why it's the regular reviews 
section. Anyway, the story of how we ended up with this tape is just 
great. One of the band members, Jody, was in the UK and picked up 
a copy of Fracture #10. He was reading it on the train between 
Leeds and Bradford, and stumbled across the THIS SIDE UP tour 
report which included stuff about FIRE SEASON, so sent a tape to us 
straight away, so we could actually see for ourselves just how good 
Dario Adamic said they were. And he was right, for FIRE SEASON 
are a really great band. They obviously draw their influences from 
FUGAZI, even down to the vocals at times, but this is earlier FUGAZI, 
“Margin Walker’ FUGAZI, the best FUGAZI. That is, slightly offbeat 
post hardcore type stuff, but with an underlying punk rock rhythm 
that holds the songs together. This band is tight, the production is 
pretty much spot on, and this would be a really worthy purchase, 
especially if you like FUGAZI! It's 6 dollars post paid, add an extra 
one or two to make sure it makes it to the UK. (MD) 

REACTION, PO Box 362, Stockton, NJ 08559-0362, USA. 


FISHTSTICKS - “Disko” CD/ 16:29. 

FISHTSTICKS are a pretty crazy band when it comes to their lyrics 
and their music. The music is played at a frantic speed and despite 
being on Theologian it isn't the usual grind/power-violence stuff. 
Like there are 31 songs in just over 16 minutes, phew! Kinda like old 
STIKKY with lots of twists and turns and sounding fun, goofy and 
geeky. Disko is a comp of stuff that FISHTSTCIKS have previous put 
out and sounding good in this handy format. Cool. They do a MISFITS 
cover and you can hear a wee bit of a MISFITS influence in some of 
the songs, only harder and faster. (MH) 

THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 


FLAMINGO MASSACRE, THE - “Usually Gulped Down by Ten” 7". 
Four tracks on nice clear blue vinyl of jerky and eccentric indie- 
noise. To these untrained ears it sounds as though the band line- 
up is drums and two bass guitars and it works Teally quite well, 
especially in creating a unique sound, with one doing the regular 
bass thing and the other way higher-pitched and plucking away 
furiously. The female vocals are strong and a just a little crazed, 
kinda of like DAHLIA SEED crossed with KIMUSAWEA. | guess label 
wise, this would be a little of K records sound and a little of the 
TROUBLEMAN sound, if that makes any sense. (RR) 

MILLIPEDE, Kohifurterstr. 2, D-90473 Nurnberg, Germany. 


FLORES DE SOL/ WHISPER - split CD/ 21:50. 

Both bands are from Argentina. FLORES DE SOL play jangly melodic 
music with female vocals. Really remind me of the US band of a 
couple of years ago ASHES, in the style of music that they play and 
the way the female vocals are delivered. WHIPSER sound exactly 
like FLORES DE SOL. So if you like moody laid back acoustic type 
music then you'll like this. (MH) 

SNIFFING, CC 3288 (1000) Buenos Aires, Argentina. 


FRACTURE - “Complete Discography” CD/ 38:41. 

Did we ever tell you how we came up with the name ‘Fracture’? Well 
you see, we were desperate for a working title and, for some bizarre 
and terrible reason, | came up with ‘Architecture’. Tim Chandler from 
Mutant Pop Records said that it sounded WAY too emo, to which 
Russ and | both agreed. Russ slapped me across the head for being 
s0 silly, and he went on hunt for a name all by himself, It was a lonely 
and tiring journey, but a few hours later he came up with ‘Friction’. 
| said, “bloody typical Russell, now maybe you can come up with 
something NOT related to sex in anyway”, and | slapped him across 
the head for being so silly. But then, in a unique brain-storming 
session not long after, we decided to merge both of our choices, to 
form just the one. That word was ‘Fracture’ and the child was finally 
born... So as you can see, it was the ultimate joint effort if ever there 
was one! Impressed? Nah, didn’t think so... And it had nothing to do 


with this band by the way. Oh yeah, THE RECORD! Damn, | almost 
forgot! Okay, here's the deal, this is the band that Atom was in before 
he became ATOM AND HIS PACKAGE, and it consists of the album 
and seven inches that they did. What you get is supreme poppy 
punk that has that rough DILLINGER FOUR edge to it. Yeah, | can 
definitely see something in that comparison, although FRACTURE 
are a whole lot more ‘early Lookout!’ too, maybe. On the whole 
though, this is a cool package for sure, including some great songs 
and a lovely inlay to boot. Sorted. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604-4636, USA. 


FREDDY LYNXX & THE CORNER GANG - “Bloodied Up” CD/ 48:40. 
NYC style glam rock & roll in the vein of D-GENERATION but failing 
to come anywhere near the class of that band. Mid-paced NEW 
YORK DOLLS and HEARTBREAKERS inspired dross that fails to 
excite me in any way. | love the the DEAD BOYS and The DICTATORS 
but they sound so fresh and invigorating when played alongside 
this. When music in the style of your band, recorded well over 20 
years before you, is far superior than your latest offering then it's 
safe to say you ain’t doing much new. For the lowdown on how to 
execute this style of music in the modern day, check out the DRAGONS 
on Junk records. Adequately average. (DS) 

JULIE. 


FRUSTRATORS - “Bored In The USA” CD/ 21:39. 

So while Billie Joe has been writing the new GREEN DAY album, 
band mate Mike Dimt has been keeping busy playing with this bunch 
of misfits. This is slow-medium paced SCREECHING WEASEL/ 
RIVERDALES style punk rock with humour and a real old school late 
70's US punk rock feel to it. Excellent cover of BLONDIE’s “Living in 
the real world” which probably steals the show because the tempo 
really starts to dip during the second half of this CD and it becomes 
a little heavier, even dark maybe. With a rougher production you 
could imagine this being some obscure Mid-West punk rock EP 
released in 1982. Would've worked better as a 3 track 7" as this is 
too much of not really very much at all, s-t-r-e-t-c-h-e-d o-u-t is the 
term I'm looking for as this is kinda thin and flimsy. (DS) 

ADELINE. 


FULL CONTACT - “Noisy Act of Protest” CD/ 35:44. 

14 songs of fast all out heavy hardcore with a kind of metallic NYHC 
feel tot. It packs quite a punch and is well done. Fans of AGNOISTIC 
FRONT, KNUCKLEDUST, MADBALL etc. would really like it. There 
are some good lyrics too, covering the Kosovo war amongst other 
things. I'm not too sure where they are from. (MH) 

DIEHARD MUSIC, Vindegade 101, 5000 Odense C, Denmark. 


GERTRUDE - “Pop Psychology” CDS/ 11.22. 

This band is musically pretty talented, but that's about the only 
positive thing | can say I’m afraid. GERTRUDE, unfortunately for 
them (cause I've been given their CD to review) play the sort of 
music that gets me wincing like someone scraping their finger nails 
across a black board. Their sound is similar to DOG FACED 
HERMANS, POISON GIRLS and CRASS (well just the “Penis Envy” 
LP), who are all bands | love except POISON GIRLS. The thing with 
GERTRUDE is that to me they sound like a SPINAL TAP piss take of 
all the bands | just mentioned. The cello on this is just so obscene 
and the spoken bit on the last track makes me want to set my ears on 
fire, it's all so arty and pretentious. Have you ever been to an end 
of year art foundation course exhibition just to get drunk on the free 
wine? Yeah, | know you've all done it. Well GERTRUDE is the musical 
equivalent of the worst painting or sculpture you'd see at one of 
those things. (DT) 

MOTHER STOAT. 


GET UP KIDS - “Something To Write Home About” CD/ 52:22. 
Why? Why on earth would anyone buy this? Surely the people who 
wanted this album already have the Vagrant version? It's not like it 
wasn't widely available throughout the whole of Europe. And my 
guess is (and I’m only guessing here because all | got was a promo 
CD with zilch packaging) this version doesn’t even have the great 
foldout card cover that the Vagrant version gave us. So why? Why 
bother? Yet again Epitaph come in with the big bucks, try and make 
more big bucks, and try and turn a great band into ‘the next big 
thing’ in the process. Pah. *This does have two extra tracks to 
convince the big fans to hand over their hard earned cash - one of 
them is on the Doghouse EP, the other is the usual quality fare, but 
not really worth handing over £199 for. (MD) 

EPITAPH. 


GLASSEATER - “Miles Ahead of Where We Left Off” CD/ 29:53. 
From Miami, Florida comes a new band to me, GLASSEATER. But 
hey, this is really good. They mix up bands like GRADE and AS 
FRIENDS RUST, and add their own youthful, poppy edge (from the 
picture I'm guessing these guys are YOUNG!) which sounds both 
slick and heavy. They chug and scream and rock their way through 
8 tracks of well packaged Floridian hardcore, and do it with ease. 
I'd definitely like to hear more, although my only gripe is that next 
time try and sort the production out a bit, it sounds a little ‘lost’ at the 
moment. Still, that's a minor gripe. (MD) 

10M, PO Box 758822, Coral Springs, FL 33075-8822, USA. 


GOOD CLEAN FUN - “On the Streets” CD/ 23:38. 

Now this is something a bit fucking special. The best straight-up 
hardcore I've heard in ages, deliberately cliche-ridden, definitely 
plagiarised and distinctly tongue-in-cheek. A friend of mine who 
used to be into hardcore a long time ago, was round the house and 
when | putit on asked whether they were a UNIFORM CHOICE tribute 
band... he couldn't have summed it up better! The lyrics are just 
genius-strokes of comical hardcore themes, but done with such 
deftness that (scarily enough) some dumb kids will probably take 
this seriously. Songs like “In Defense of All Life”, “Victory Records 
Sucks” and “Loserdotcom” just crack me up every time. But the truly 
great thing is that the music is actually amazing hardcore: tight, heavy, 
precise and replete with gang back-ups and guitar breaks. | guess 
the whole thing is summed up by the photos showing the band and 
crowd in big moshpits and people actually have big grins on their 
faces, not the usual snarls and sneers. Give me more! (RR) 
REFLECTIONS, De Nijverheid 30, 7681 Vroomshoop, Netherlands. 


GRAMPUS EIGHT / DINA - split CD/ 20:37. 

Two Liverpool bands on one CD and DINA start things off with 3 
tracks of buzzing pop-punk that | rather like. There's an indie edge 
to their punk, that if anything gives them a nice rounded poppy feel 
but without losing much power. It's a shame that their production is 


very toppy (sorry, that’s a studio term, it means it sounds like a tin of 


wasps...) because | think with a plumper sound DINA really would 
sound even better - but this is still a fine introduction to them. 
GRAMPUS EIGHT alas also suffer a little on the production front with 
drums like biscuit tins but nonetheless rattle through 5 songs the 
first of which, “Knee High’, is a bit of diamond with tense high-pitched 
vocals that waver on the edge of going out of key, and some jangly 
and staccato riffs underneath it all. Note that | could have made that 
last sentence a lot neater by saying it sounds like CAP’N JAZZ but 
that would have been lazy. They continue in that same great vein, 
with a sound that’s poppy and eclectic and even throws in an 
accordion at one point. Clever fellers. Two good new(ish) bands up 
for grabs here... you should try them for size. (RR) 

THE KIDS, 43 Blackmore Drive, West Derby, L12 9ED, UK. 


GRIPS, THE - “Firebrand Rock ‘N’ Roll” 10”. 

Well, the title of this incendiary piece of vinyl certainly sums it up, 
even though I'm not really sure what a “Firebrand” is. Sounds 
exciting thought. (I've just looked it up in the dictionary and it Says 
“Piece of burning wood; kindler of strife” - both highly appropriate.) 
The 10” is a much maligned format, but | must say that | dig ‘em - 
especially this one! There’s seven explosive tracks of R'n'R 
debauchery, fast as hell and not sounding too dis-similar to their 
neighbours the X-RAYS, even down to the fake American accents. 
The 8th track is a sleazy grind out that falls apart into glorious mayhem! 
What they lack in originality they make up for in vicious high speed 
attack and petrol drinking attitude. Live | imagine they would lay you 
flat!! Spin this at high volume as soon as you can! Playing with a flick- 
knife while you do so is optional. They look pretty suave on the 
cover too. (JT) 

FIREBRAND, PO Box 5894, Nottingham, NG1 1PG, UK. 


GROOP DOGDRILL - “Every Six Seconds” CD/ 51:27. 

Judging by the sleeve it’s an allusion to that silly fact about men 
thinking about sex every six seconds. Well let’s Say that if GROOP 
DOGDRILL are the alternative, then it's no bloody wonder. POOP 
DOGDRILL more like. (RR) 

MANTRA. 


GUTTERSNIPE - “Join The Strike” CD/ 30:12. 

Oi Oi Oi Guv! Four Swedish skinheads putting the world to fights as 
only skinheads can really! One minute we're being urged as workers 
to go on strike and smash the bosses [‘Join The Strike’], next “he’s 
a skin and he is proud, Every Saturday down the football ground 
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looking for some aggro” [a couple of lines from the song ‘Skinhead’). 
Now! | ain't got a downer on Skins as I've known a few over the years 
and they've in the main been good kids, but c'mon lads lets get real 
here! I'd trust this lot to possibly buy me a beer but if one of them 
stood as my local MP, well lets say my cross would not be in the box 
next to ‘Guttersnipe’. How do they sound musically? Well, it ain't the 
worst I've heard and the driving bass sound leading on with the 
hollow drum sound reminds me of early Ol POLLOI. There, though, 
any similarity ends | suppose! Twelve tracks in all that rather sadly 
in many ways sum up how most people think of Oil If they'd have kept 
to lyrics along the lines of ‘Join The Strike’ my review would have 
been far different. Still, all the lyrics are supplied and if you want to 
write to them and organise kicking the ‘Poo’ outta me at a Saints 
game ‘cos of this review, see below... (huh?!) (GS) 

LARSSON, Matematikgrand 11 B, 907 33 Umea, Sweden. 


GUYANA PUNCH LINE - “Maximum Smashism” CD/ 21:40. 

Fast music which cannot be pigeonholed. They contain ex members 
of ANTISCHISM and IN/HUMANITY. Crazily spazzed vocals in a 
bellowed/hoarsely screamed way that would blow the wax out of 
anyone's eardrums. Fast, heavy jazzed-emo-power-violence type 
song structures that take you, shake you, leave you whimpering on 
the floor asking for it all over again. A1 brilliant, in an insane and 
crazy way. Just buy the thing. (MH) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


H. CHINASKI - “Smaller-Sized Jar with an Idea” CD/ 35:15. 

How many times is it proven that bands with odd names, such as 
H.CHINASKI for instance, are amazing bands? Well add this to the 
list too. Came out of the blue direct to me addressed to my old fanzine 
(that | haven't done for over 3 years now) so somebody out there 
likes me. Just two guys playing everything, and recorded on a 4- 
track but the quality is as good as anything you'll get from a plush 
studio, and the talent shown on here is amazing. Screamed and 
frenetic hardcore, with smooth and sassy jangly sections. “Trains 
on Strings” is a dream, big bass chords, half-voice-broken singing, 
hollow sections and even a few hoarse harmonies. Nice to see the 
sentence “this is an independent record” after the lyrics too, there’s 
something heartwarmingly reassuring about that phrase. From out 
of the blue, H.CHINASKI have knocked me sideways. (RR) 
DOUBLEPLUSGOOD, PO Box 18721, Minneapolis, MN 55418, USA. 


HALF SEAS OVER - “S/T” CDI 18:16. 

| actually picked this up through a friend who suggested | might like 
it, and he was right... now that's what friends are for! Just four tracks 
but every one of them a slice of great music. The first, “Butane”, is a 
rolling instrumental that powers along at high speed and with enough 
tricks and breaks to keep it utterly compelling for the duration. “Catch 
On” is rockier with a slight indie edge to it, but still with a whole load 
of power driving it along, and strong confident vocals that are in the 
same field as BOB TILTON. The understated chorus of this song is 
great and the drop in the middle works so well. “Distracted” is the 
most low-key, bringing to mind TRIBUTE or maybe POLARIS with it’s 
woven guitars and drawn-out instrumentation. And finally, possibly 
the best til last, “Hi-Jem-Oni” is a song that veers between heavy 
and chunky riffs and swaying jangly sections, with occasional vocals 
that are on the edge of shouting. So you want the bad news? HALF 
SEAS OVER are no more, they've split up. The good news though is 
you can still get this CD and some of the members are now in a new 
band. (RR) 

Tim, 3 Darien Way, Thorpe Astley, Leicester, LE3 3TT, UK. 


HEARTSIDE/ COSTA’S CAKE HOUSE - split 7". 

HEARTSIDE play slow, atmospheric, moody metalcore. But COSTA'S 
CAKE HOUSE really let it rip with blazing fastcore. High pitched 
screamed vocals, chunky grooves and ballistic fury spewed 
henceforth. Really like them lots. (MH) 

GET UP AND GO, Nanouk De Meijere, Marienstr. 2, 76137 
Karlsruhe, Germany. 


HENRY FIAT’S OPEN SORE - “Gnarly” 7”. 

I've been after some more stuff by these Swedish maniacs since | 
heard their 7” on Ken Rock (containing the bruising masterpiece 
‘England - That's a Place to Hatel’), so it was with a sense of extreme 
excitement that | placed this 6 track slab on my turntable... Opener 
‘Dee Ramona”, a homage to one of the world’s favorite bass players, 
with a chorus (naturally) of “Dee Ramona, Dee Ramona, Dee 
Ramona - 1,2,3,4,!", hits the spot, but what happened after that? 
Where's the twisted distorted vocals? The razor sharp precision 


riffing and the claustrophobic production? The other 5 tracks pass 
by in a blur and just come across as some old slightly above average 
hardcore band and not some beserk garage punk R'n’R mayhem 
that explodes your head like that aforementioned former EP. (JT) 
WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 


HITCH - “Out of The Light, Into The Fire...” CD/ 52:51. 

Sounds like a heavy metal version of JAWBOX to me! Lots of chug, 
slightly distorted vocals and that occasional metal lead guitar sound 
should let you understand what I'm getting at. It all sounds pretty 
tense at times, with the faster tracks really powering this CD while 
the slower ones keep thing varied and moody, in a slight BYA 
THREAD way. Pretty damn good actually. (MD) 

DELBOY, PO Box 75, 9000 Ghent 12, Belgium. 


HOMEMADE - “What Were We Getting Into...?” CD/ 40:22. 
This must be the first remotely, dare | say, ‘emo’ band on Theologian, 
but a pretty good one at that. Actually, come to think of it, HOMEMADE 
are pretty straight up indie rock too, which definitely gets into the 
SAMIAM groove now and again (like the track ‘Page Nine of My 
Journal’, which has a nice dark edge to it). And at other times they 
really break things down, especially on tracks like ‘Sleepless’ which 
has a cool ‘acoustic build up into rock sensation’ thing going on and 
would be pretty much perfect if it wasn’t for the singer almost losing 
the high notes now and again. If indie rock with a punk edge is your 
preferred liquor, HOMEMADE could be your darling tonight! (MD) 
THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 


HOT STOVE JIMMY - “Theme For A Major Hit” CD/ 45:14. 
There's no shortage of excellent releases from Jump Up! this issue. 
Don't you love it when you get a CD that you were expecting to be 
real good, but it turns out to be so much better than you were 
expecting it to be? That's the case with this new CD from HOT STOVE 
JIMMY, HOT STOVE JIMMY seemed to be going for more of a 
straightforward ska punk sound on their first CD “Salute” but this is 
manic, unpredictable and pretty fucking evil sounding at times. 
Sounds kinda like the old HOT STOVE JIMMY with a big dose of 
BLUE MEANIES, and the horn section reminds me of the VOODOO 
GLOW SKULLS quite a bit. | had a CD to review in the last issue by” 
a band called SWANK on Fuelled By Ramen and this is fairly similar 
to what they're doing, powerful and even quite like FUGAZI at times. 
So there you go, HOT STOVE JIMMY have gone all experimental on 
us and it's probably the best thing they could've done. They've 
retained their own style and mixed it up with loads of other stuff and 
come up with a CD that | wouldn't want to be without. (D7) 

JUMP UP! 


HOWARDS, THE - “Switchblade Rock ‘N’ Roll” CDR/ 19:44. 

10 songs of derivative Ramono - punk without one wit of flair, energy 
or charm. Some songs feature those patented Ben Weasel 1 string 
guitar licks. The cover features the three members peering at us 
from down an alley. Cripplingly mediocre and too slow. (J7) 

136 Woodland Drive, Hampden, MA 01036, USA. 


HYPOTHETICALS - “S/T” 7". 

This is all a bit dodgy. The HYPOTHETICALS play music that's not 
really punk, more like indie music that slips into punk now and again. 
The vocals have that annoying as hell whiney sound to them, you 
know somewhere between Liam Gallagher and Danbert Nobacon. 
Not much more to say about this really, every track jumps like hell 
which is fairly annoying. (D7) 

KITTEN. 


| AGAINST | - “Space Odyssey” CDS/ 8:03. 

Aw, come on, this is awful. It's sounds like cock-rock played through 
a generic pop-punk band. Overpolished and under-talented. (RR) 
EPITAPH EUROPE. 


IN MY EYES - “Nothing To Hide” CD/ 19:41. 

This is definitely better than their last album, that’s for sure. The 
whole thing just sounds more confident and full on, yet not so simplistic 
and straight forward as before. By this | mean they're now mixing up 
BATTERY, KID DYNAMITE and (not so apparent) elements of SPEAK 
714 with their own Boston straight edge power, and they're coming 
out on top with some truly awesome songs. ‘Can't Live Through Me’, 
‘Perspective’ and their cover of THE FAITH's ‘What's Wrong With 
Me?’ lays testament to that. A bit short like, but a raging “play this 
louder than the last record you had on” album nonetheless. (MD) 
REVELATION, PO Box 5232, Huntington Beach, CA 92615, USA. 


INDECISION - “Release The Cure” CD/ 44:30. 

It's pretty rare to be so impressed by the quality of an album that you 
find yourself pressing repeat several times before you actually get 
to the last track. It took mé 2 hours just to get through this CD ONCE, 
‘cos | just kept having to hear certain bits again and again. It's THAT 
good. They are SO much better with Artie singing, their songs simply 
have more muscle ands staying power, and he further complements 
the existing team of awesome songwriters in the band. This band 
has the ability to get you nodding in agreement of just about 
everything they say in their lyrics and liner notes, and a brief 
explanation for the title ‘Release The Cure’ (about the Government 
withholding the cure for AIDS) is on here too. | guess certain people 
would call this type of commentary propaganda, or paranoia, but to 
most of us it’s a cold, justified cynicism. This album truly rules. I've 
had the track ‘Suspension of Disbelief on repeat constantly. (SM) 
MIA, 315 Church Street, 2nd Floor, New York, NY 10013, USA. 


INFORMERS - “Resistance Is Not Futile” CDS/ 11:27. 

A fairly average release from the INFORMERS who | think are from 
France. It sounds like they are trying to go for a Fat Wreck meets 
PEGBOY kind of sound, but they don’t really pull it off. At times their 
music seems to stumble along instead of gallop along. Really lame 
packaging makes it quite an uninteresting piece of plastic. (DT) 
NEGATIVE (address is printed so small it’s unreadable) 


INNER DAM - “The Last Second Of Forever” 7". 

First thing | noticed about this 7" was the PUBLIC DISTURBANCE riff 
in the opening track. Har har. This is perhaps INNER DAM's hardest, 
darkest release yet. Imagine STRIFE colliding with OBITUARY and 
TRIAL. Only 3 tracks, and the 2 sides play at different speeds, which 
is irritating as hell. The songwriting is also a lot more mature and 
thought out, and the double bass drumming is up there with MORBID 
ANGEL. A scorching little seven inch. (SM) 

RELEASED POWER. 


INSECT GODS - “S/T” CD/ 43:44. 

When | first put this on | thought | was really going to get into it. The 
female vocals are very nice indeed, and the music is that Simple 
Machines indie style, specifically bands like CATERPILLAR and 
SCRAWL. Unfortunately though, the songs just don’t seem to go 
anywhere fast, and in the end it's all a bit dull really. | tried my best, 
| really did. Maybe next time, huh? (MD) 

PERMAFROST. 


INTERNATIONAL STRIKE FORCE - “Treat Yourself” 7". 

Good to hear ISF again, but this is the last time we'll hear them on 
Slampt as it's the last Slampt release. The ladies of ISF still have 
great lyrics, buzzy guitars and attitude. | especially like ‘Over the 
Credit Line’ which has the attested line “Shopping is great but it 
makes your feet ache.” (HE) 

SLAMPT, PO Box 54, Newcastle Upon Tyne, NE6 5YW, UK. 


OD - “Mundane Existence” CD/ 18:15. 

Fast'n'furious metallic hardcore with totally gruff barked type vocals. 
There are 10 songs in total and are all ragers. Leaning heavily on 
the grind/ crust/ power-violence side of the fence. The lyrics are 
socially aware and are all cool, though | didn’t get ‘Filth’ to be honest. 
Especially with the line “Just another filthy slut spreading diseases’. 
To be honest, both men and women spread diseases. (MH) 
IRON MAN, 78 Alcester Road, Birmingham, B13 8BB, UK. 


JESUS LIZARD - “Bang” CD/ 59:27. 

Has it really been 10 years since JESUS LIZARD came at us all, 
snarling, sneering and spitting out nasty fucked-up rock ‘n’ roll? | 
remember getting their “Wheelchair Epidemic” 7" when it first came 
out and not really understanding the noise contained on it, but 
these days it all makes perfect sense, so either it's changed or | 
have (I'd opt for the latter). Anyway, they're no more now so this 
retrospective brings together numerous 7"s, compilation tracks and 
a few unreleased songs too, and each of them is a chaotic mess of 
rock n roll swagger and crazed attitude. But in all of it is a big fat tune 
and riffs to knock a brick wall over. | doubt there'll be another band 
quite like JL which could be construed as good or bad thing. (RR) 
TOUCH & GO, PO Box 59, London, N22 1AR, UK. 


JABBERWOCKY - “S/T” LP. 

Dave told me he was gonna send this LP, so on your behalf | thought 
I'd better dig out a compilation | had with one of their tracks on - for 
research purposes. On listening | though, “that would be okay if it 


wasn't for those god awful sickly sweet harmonies.” Luckily, on this 
LP, only half of the tracks go in this direction - they do get a bit nasty 
at times! ‘Die in Romance’ is virtually 1970's rock - STATUS QUO in 
fact! ‘Two Hands' gives it some fake soul and comes off like a punk 
Rod Stuart! ‘Half Hearted Love’ is a beefed up UNDERTONES out- 
take! ‘Overdrive’ is STEPPENWOLF! Good in parts, but let Dirk 
Timmers do the singing please, he’s a rocker! (JT) 

OX FANZINE. 


JOHN GALT - “S/T” CDI 9:55. 

Two guys (twins in fact), much noise, much chaos, much crazy. Spazzy, 
fast and cranky hardcore with screaming, shouting, wailing and the 
like. It all goes along so fast and messily that you tend to lose track 
of everything. | did like a quote they put in their biog - “ they slow 
down like an Atari 800 doing calculus, labored and jerky with 
unexpected re-starts”, it's sort of untrue because they rarely seem 
to slow down, but | liked it anyway. The problem with this sort of stuff 
is that after it's finished you'd be hard pushed to remember how a 
single song goes, even if you played it again you'd be lucky to 
recognize anything. Makes you feel like a goldfish - 5 second memory 
and all that. Memorable for it’s craziness if nothing much else. (RR) 
FIFTH MARKET, no address. 


KABINBOY, THE - “S/T” 10". 

The 10" vinyl record always seem such a good format. It allows for 
nice packaging, a good length of music and excellent sound quality. 
And when you have fucking great stuff like THE KABINBOY pressed 
onto it, then it becomes even better. Pretty much following on from 
their excellent 7", this is 3 tracks of punishingly heavy and pounding 
instrumental metal. No wailing guitar solos, no squealing vocals, 
just plain straight-up knock-you-backwards power chords and ten- 
tonne riffs. No track titles are given but the first one is a short blast 
of fast and heavy, heavy rock, followed by a slower ominous drawl 
of noise that breaks into an evil driving riff. The flipside track is just 
amazing, a drawn-out loud and bass-driven rock-out. The 
neighbours must have grown to love this by now... (RR) 
CONTROL, PO Box 6591, Dun Laoghaire, Co Dublin, Ireland. 


KANSANDEMOKRATIA - “Vainottu” 7". 

Now this is pretty awesome stuff. 8 songs of fast hardcorepunk and 
despite being on FIGHT records there isn't an ounce of DIS to be 
found in it at all. Reminds me of early MDC crossed between the 
frantic drumming of early NEGATIVE APPROACH and some chanty 
Oi! thrown in for good measure. Works really well, thus making it an 
interesting release and it’s all done in the best possible way - fast. 
The songs are off a political nature and covering quite a bit of ground 
from Kosovo and more. An excellent release. (MH) 

FIGHT, Hikivuorenkatu 17 D 36, 33710 Tampere, Finland. 


KID BROTHER COLLECTIVE - “Never Trust...” CDEP/ 10:32. 
Lovely emo rock, very much on the BY A THREAD vein, spread across 
3 fully rocked out, multi-layered songs of pure joy! The second track 
is actually a whole load poppier than the first and reminds me 
somewhat of the great BUFORD and includes a great pace change 
half way through. Things come to a head with ‘Ring Finger’ which 
is a much quieter, mellower affair which brings to mind a much less 
overtly poppy GET UP KIDS track blended in with some subtle 
elements of CAMBER / SEVEN STOREY MOUNTAIN'’s quieter 
moments, and the like - and it’s actually my favourite track on here. 
| want an album right now, as this is just wonderful really. (MD) 
DOOM NIBBLER, PMB 186, 838 East High Street, Lexington, KY 
40502, USA. 


KID DYNAMITE - “Shorter, Faster, Louder” CD/ 24:49. 

So how then hell can | review this without saying “if you liked their 
last album...” because this is pretty much identical, maybe a little 
poppier actually. They still have that rocking LIFETIME edge (and | 
did prefer LIFETIME) which is cool, especially when they slow down... 
but on the whole this is pretty much what you would expect from this 
band - anthemic, punk as fuck, hardcore as hell, melody driven 
tunes. Oh, they've split up already as well. Damn. Oh well, at least | 
got pick of the Jade Tree bunch this issue! Nice. (MD) 

JADE TREE. 


KLASSE KRIMINALE - “Electric Caravanas”CD/ 34:19. 

“Produced by Jimmy Pursey” - wow big fucking deal seeing as he’s 
done absolutely bollocks music-wise since 1979. Preconceptions 
aside, let's take a look see at this little gem (cover is a photo of a 
mohawk punk and a punkette(!) outside a mobile home - classy 
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eh?) and have a listen. It's very traditional oi! music, but it's way too 
slow for me and I'm a FLIPPER fan for chrissakes! The musicianship 
is barely adequate for a band that | believe have been around a 
fairly long time. The bass lines are so simplistic and plodding that 
listening to this CD has slowed down my metabolic rate and I'm all 
like “duh” and “huh” - give me speed goddamit! They do break out 
from the ploddy oi! style though and offer up some ploddy ska, some 
ploddy dub reggae and a bad CLASH-like funk number on ‘1st class 
Kriminal' which is unlistenable to me. The vocals and especially the 
group choruses are very good and tune holding, but it's just a 
laborious task for me to listen to this and | was hoping for a lot more 
- Jimmy Pursey...? Ass. (DS) 

IMPACT, Am Markt 1 / Sout Rechts, 47229 Duisburg, Germany. 


KNEEJERK / ABJURE - split CD/ 41:47. 

Two already very popular UK hardcore bands get it on and split the 
proceedings here, and do a pretty damn good job of it too. KNEEJERK 
are “screamo” at it's plinky plonky, multi-layered, sample induced 
best, like a harder, angrier SCHEMA | suppose. | like what they have 
to offer, but the backing vocals actually ruin things now and again, 
as there’s just too many of them! It sounds like a barn full of 
Pterodactyls fighting over slaughtered chickens. And the samples 
are on the whole a little pretentious, but work pretty well 
nevertheless. ABJURE on the other hand are even more ‘emo’ than 
KNEEJERK, and even have song titles like ‘Remind Me What It Is | 
Like About You’ - jeez, EMO!!! | have say though, they totally outdo 
KNEEJERK on the rockage front. Their first track is nothing short of 
“wow”, mixing a violin, excellent guitar work with spot on samples 
— and it sounds incredible. The fact that they pull it off live is even 
more incredible. The rest of their tunes are way more brutal, metallic, 
hardcore, emo and punk fucking rock all at the same time (just check 
out ‘Jingle’, woah...) Both bands get 5 tracks each, KNEEJERK are 
good, ABJURE are incredible... And lush packaging and a quirky 
landlord top things off nicely! “I'll give you a fiver if any of you can 
pigeon-hole ABJURE (there's just no way!) (MD) 

SKIPWORTH, PO Box 19388, London, W4 1GA, UK. 


KNUT - “Bastardizer” LP. 

KNUT are a mix of several key hardcore bands, namely INDECISION, 
HATEBREED, CATHARSIS and DAY OF SUFFERING. Pummeling 
guitars, which are just a bit too jerky and stop / starty for my liking, 
and a deep, pissed vocal growl. Kinda boring after a while though, 
as their riffs are dead bland and played out. | just noticed that this 
LP is 3 years old. Maybe they're working on something harder, tighter 
and more interesting than this right now. (SM) 

CROME, Am Bhf St, Magnus 10, 28759 Bremen, Germany. 


KRUTCH - “Our Thing, The Mafia Years” CD/ 36:49. 

This seems to be somewhat of a KRUTCH discography. Despite a 10 
year existence, and a band member turnover of at least 15 people, 
there seems to be a very narrow scope of style on this CD. Crossing 
the likes of FURY OF 5, E TOWN CONCRETE and sometimes 
HATEBREED, KRUTCH were actually semi-competent at blending 
that hard edged kinda rap style with hardcore. I’m kinda confused 
by the inclusion of ‘My Way’ with its anti-gangster quote from ‘A 
Bronx Tale’ and then the blatantly pro-Mafia theme of the packaging 
of this CD. It's cool if you like tuff guy HC, otherwise you'll hate it. (SM) 
CARTEL, Topeluiksenkatu 21 a24, 00250 Helsinki, Finland. 


KUBIAK - “Self Made” 7". 

Really great little 7" here from Germany's KUBIAK, sounding close 
to something like HOT WATER MUSIC blended with SERENE but 
with added melodic emo touches as well as chaotic screamed breaks, 
that merge together into a truly excellent sound, and pretty original 
too. The title track has heavy gravelled melodies, twinkly guitar 
noodlings and finishes with screamed emotion... what more could 
you ask for? It's the sort of sound that could have been killed by 
overproduction so it's a relief to hear it left with rough edges, an 
abrasive edge and vocals that nudge towards going off-key at times. 
Another very fine 7" for the collection. (RR) 

CARRERA/NOVA. 

(In UK from: Subjugation, PO Box 191, Darlington, DL13 8YN, UK) 


LAGWAGON - “Let’s Talk About Leftovers” CD/ 74:27. 

Pretty much an essential purchase for all LAGWAGON fans, this 
one. It's a huge compilation of seven inches, out-takes, cover 
versions and compilation tracks, and includes a lot of good stuff 
indeed. The cover of ‘Want’ by JAWBREAKER is kinda sacrilege, 
especially as it lacks the raw urgency of the original, but it's okay... 


as is the cover of ‘Bring on The Dancing Horses’ which was on 
“Before You Were Punk 2”. But then anything related to John Hughes 
movies is okay by me. In all, 25 tracks plus some live stuff, spanning 
pretty much their whole ‘career’. A worthy release for sure. (MD) 
MY, PO Box 41730, Santa Barbara, CA 93140, USA. 


LARD - “70’s Rock Must Die” CD/ 18:27. 

The title track is possibly the best thing LARD have ever recorded 
because it sounds like nothing they've ever recorded. It actually 
sounds like LARD trying hard to be AEROSMITH or VAN HALEN or 
maybe even GIRLSCHOOL and that (to me at least) is a very tempting 
mix - it's certainly a lot better than LARD’s usual dull industrial thud 
anyway. Shame AT didn’t see fit to send full packaging because the 
lyrics to “70's Rock...” sound hilarious from what | can make out. 
Damn it even goes into a ‘swaying-lighters-in-the-air’ prog rock 
style middle which includes Jello giving a sexy “Unh!” at the end of 
it. The other two tracks are average LARD fare - ie, sounding like 
MINISTRY with Jello ranting over the top - and it sounds as stale as 
week-old bread. Worth it just to hear Jello Biafra screech like Ronny 
James Dio though. (RR) 

AT, PO Box 419092, San Francisco, CA 94141-9092, USA. 


LETTER E, THE - “S/T” CDEP/ 17:05. 

The liner notes say “Treat this music, if you will, as a testament’. Not 
only is that totally pretentious but | also have a thing about people 
who use the phrase “if you will” because it’s such a meaningless 
history teacher type statement. This meaningless instrumental dribble 
is a collaboration between artists & musicians who lived in a building 
in Brooklyn who wish to pay testament to the influence the building 
had on their lives before it burnt down. | suspect arson. (HE) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 


LIBERTINE - “See You In The Next Life” LP. 

| remember seeing an interview with this bunch of herberts in MRR 
and thinking, “what obvious posers out to be the next MTV punk 
elite sensation!” and wondering how they got through the MRR 
quality control set. So it was with great trepidation that | put the 
needle on the record... and it wasn't as bas as | thought, even 
though singer Belly K is doing his best to sound like Mike Ness. 
Every song seems to take an influence from a different band - The 
opener ‘If Wishes Were Horses’ sounds like BLACK HALOS and 
‘Outside’ has got the ADOLESCENTS DC sound off to a tee, even 
down to their little guitar licks! There's many other bands that | can 
hear in this far from fragrant pot-pourri: DEAD BOYS, RANCID, Oi! 
mob choruses, SEX PISTOLS, BLAGGERS, UK SUBS... there’s also 
a surf instrumental of sorts. | suppose it's not so bad, might be the 
next step for a RANCID fan looking for something a little more 
underground. It's okay. (JT) 

RADIO BLAST. 


LIGHTYEAR / EVIL MACARONI - split CD/ 20:12. 

Two UK ska punk bands battling it out to the death, both pretty much 
as good as each other. There are four tracks by each band 
LIGHTYEAR start off with their track ‘Spot Check’ which is upbeat 
ska, nothing original but still a cool track. Can’t help noticing that the 
singer from LIGHTYEAR sounds kinda like Tim Armstrong on this 
track. EVIL MACARONI are generally faster and punker that 
LIGHTYEAR they don’t rely on the horn section as much as 
LIGHTYEAR, and they like shouting loads which can only be a good 
thing. ‘Home Sick Home’ is a bit crap but hey, every bands got a 
couple of dud tracks. Two great UK bands, on one great CD, I'd like 
to see these guys live. (DT) 

POSITIVE OUTLOOK, 14 Huntly Grove, Peterborough, PE1 4DJ, UK. 


LIN - “853” CD/ 28:42. 

Germany's answer to BOY SETS FIRE - should be enough to grab 
your attention. Really, these guys are doing that same thing, with 
heavy scithing hardcore interspersed with melodic guitar breaks, 
and vocals that are either sung or screamed, but always relayed 
with passion. | guess the only big difference is that LIN aren't as 
overtly political as the aforementioned band, leaning more towards 
personal lyrics. The first song “Dive” in particular is amazing, a 
tuneful strum of guitars before a full-on assault of power and 
screamed vocals launches forth, only to be broken in the middle of 
the song by a drop in noise heralded by gently picked riffs - excellent 
stuff. It's even rounded off with a nice aural-collage of dubbed 
sounds to mellow things out. If that mix of power and melody is your 
style, LIN will be a record you'll need to own. (RR) 

TWO FRIENDS, Eylauer Str 10, 10965 Berlin, Germany. 


LOOSE LIPS - “Talkin’ Trash” CD/ 37:28. 

Well at least they don’t look quite as ridiculous as they did on their 
7" - their photos on here just look mildly amusing. It’s nothing 
personal or rude, it's just that LOOSE LIPS really do not look anything 
near punk, they just look like four regular middle-aged guys, but in 
away that's quite cool | think. This album pretty much follows on from 
their 7" | reviewed last issue, with 12 songs of totally retro punk rock, 
like the RAMONES crossed with the BOYS (in fact it even has a slowed 
down version of ‘Tumble With Me’ on here) and that sort of thing. It's 
way rock ‘n’ roll, with added alcoholic swagger and smoky sleaze. 
Picture a guy leaning against a lampost on a street corner of 1980 
San Francisco, he's got faded jeans, a dirty white t-shirt, shades, 
battered leather jacket, greasy hair and a fag in his mouth. Well this 
is the band that he’s going to see in a basement later that night. 
Nothing staggering at all, but harmlessly fun all the same. (RR) 
TKO, 4104 24th St #103, San Francisco, CA 94114, USA. 


LUNASUIT - “Controlled Noise” CD/ 34:47. 

LUNASUIT are really good. Most of the time they play speedy punk 
rock with female vocals. ‘Fresh Meat’ starts off a lot slower than most 
of the other tracks and has both male and female vocals. Can't really 
compare them to that many bands, but they sound a bit Fat Wreck 
and also like CIVILISED SOCIETY? and NAKED AGGRESSION at 
times. The one track that stands out on this is ‘Colour Green’ which 
has a really cool bass line and lot's of nice “whoa, whoa, whoa’s” 
on it. I've never heard of LUNASUIT before today, | hope | hear more 
from them in the future. (DT) 

SID, PO Box 314, Chesterfield, S41 7YQ, UK. 


LUNCH - “Something New” CDS/ 10:13. 

The cover of this CD features a good review of this band. No, please, 
that's just a terrible idea really, isn’t it? And the ‘set up' photo doesn't 
do much for me either - “okay, you two guys look vacant and dull, 
one of you look at the camera, the other, you look into the distance. 
Now you, the girl in the middle, you look ‘wacky’ and ‘crazy’; pretend 
you are that painting “The Scream”. That's it... and... HOLD THAT 
POSE!" Putrid yuck for sure. Oh yeah, and those sentiments kind of 
reflect the music too. Dull, jangly, mid-paced indie pop with a 10" 
rate Kate Bush having a punch up with Bjork on vocals. Oh dear, we 
really aren't very good at all, are we? Next. (MD) 

BLUEFIRE, PO Box 16, Aldershot, GU12 5XY, UK. 


MADISON - “Rasputin” 7". 

A quite crappy looking sleeve hides a couple of not-half-bad 
emotional hardcore blasts within. The title track has some fine blasts 
of hardcore with screamed singing, interspersed with crooning (that 
does sound a little too ‘affected’ for it's own good at times) and it's 
all going swimmingly until the end which has what | guess are meant 
to be discords, but actually just come off like wrong notes and fudged 
tiffs. Hmm. The flipside fortunately forsakes the melodic croonings 
for more of an all-out speedy hardcore sound, but with enough 
poppy melodies to keep it catchy, and with screamed vocals 
throughout. Not bad, but not especially amazing one either. (RR) 
DOOMED EARTH, 500 Triploi St, Pittsburgh, PA 15212, USA. 


MAGGAT / 125, RUE MONTMARTRE - split 7". 

This has been a big player of late, both bands on this split are so 
damn good. MAGGAT play fast and chaotic hardcore, but it’s far from 
noise, this is sort of like pop music but played so loudly and with so 
much energy that it comes off as amazingly melodic and frenzied. 
MAGGAT are one of the best bands I’ve heard in quite a while, and 
one that I'd love to hear some more stuff by. 125, RUE MONMARTRE 
is a little less furious, playing a poppier jangly emo that's way more 
measured and controlled than MAGGAT, but sounds great 
nonetheless with moody and melancholic guitars and spoken/sung 
female vocals. They also end with sampled noise and distortion ala 
GUTS PIE EARSHOT that makes you think the hi-fi has gone ga-ga. 
MAGGAT especially are a band you really should check out. (RR) 
LOVE LETTER, Alsenstr. 34, 33602 Bielfeld, Germany. 


MAKE UP - “Save Yourself” CD/ 35:53. 

35 minutes and it's still too long! Will lan Svenonious stop having 
hissy fits and stop trying to be JAMES BROWN because it's as 
convincing as my cat's Madonna impression. (HE) 

K, Box 7154, Olympia, WA 98507, USA. 


MALDOROR - “She” CD/ 36:06. 
..and it all looks like such a sexy little darling too... pink and silver 
sleeve, wedding invitation script, 1920s images of women in lingerie, 


and track titles like “Baby Powder on Peach Fuzz” and “Butterfly 
Kiss”. But this sexy little darling turned out to be your worst nightmare, 
a horrific, evil and twisted little sinner that will pluck your soul from 
your riocage and consume it before your eyes. MALDOROR is Mike 
Patton (oh, Mssr Patton, the straightforward rock you fathered with 
FAITH NO MORE must be wondering what's happened to its daddy 
these days...) and Masami Akita, and it is totally fucking cracked. 
Pure fucking noise. Screams, bleeps, feedback, distortion, crackling, 
howling, grinding, rumbling, tearing strips of fucking noise. The 
sound of a lunatic asylum overtaken by satan. We listened to this 
one night after much alcohol and had to beg it to stop, such was the 
torture it provoked. And you thought the likes of BASTARD NOISE 
was a Crazy cacophony... help me, my life is ending... (RR) 
IPECAC, PO Box 1197, Alameda, CA 94501, USA. 


MAN IN THE SHADOW - “Pax Americana” 7”. 

Like how fuckin’ excited and amazed am | that we got some records 
sent from Slovenia for review?! | find it just amazing how many people 
all over the world are creating and educating via the medium of 
punk rock! And the thing is, this is really great! It actually brings to 
mind a band like ABJURE - screamy emo hardcore, mixed up with a 
style all of its own, as they don’t just stick to that (as shown on the 
track ‘Moje, Twoje!’ which starts off pretty flowing, like almost pop 
punk, then breaks down with a more hardcore chorus - incredible! 
Look, this is a great package, | wouldn't hesitate in sending off a few 
US dollars to a country you have probably never written to before 
to get this, it's totally worth it. (MD) 

MIRAN RUSJAN, Pot Na Breg 8, 5250 Solkan, Slovenia. 


MEGASUPERULTRA - “Power Pop Art” CD/ 35:04. 

At first glance, everything about this screams “MOD!” Loads of arrows 
and targets and the band look sharp dressed in the manner of that 
particular youth cult. In a bit of the biog in the CD booklet it mentions 
influences of the JAM, the WHO, Elvis Costello (who had “Glasses, 
but with no actual glass in ‘em”" according to PISTOLS’ guitarist Steve 
Jones). This informative piece also tells us how amazing MSU are, 
and |'m always wary of self-publicizing comments like that BUT let's 
play it. | don’t know what to say really - | suppose they sound like 
their influences, with, for a role reversal, an American doing vocals 
in an English accent, bringing to mind Damon Albarn at his most fake 
Cockney best - or Dick Van Dike. Some of the songs sound OK 
musically but unfortunately for me, more in the vein of Elvis Costello 
than the WHO. There's the odd bit of impressive guitar work, but in 
the end it leaves me cold. (J7) 

JUMP UP, PO Box 13189, Chicago IL 60613, USA. 


MIDTOWN / A NEW FOUND GLORY: split CD/ 15:04. 

MIDTOWN play fantastic melodic hardcore punk very much in the 
vein of SAMIAM, they are catchy and have a real wholesome feel to 
them. I'd love to hear more by them. A NEW FOUND GLORY are 
pretty similar, but not as upbeat - they are more laid back in that 
OASIS type mode. But it’s all pretty good stuff, what | would call my 
Sunday afternoon groove. (MH) 

DRIVE-THRU, PO Box 55234, Sherman Oaks, CA 91413, USA. 


MiJ - “The Radio Goodnight” CD/ 37:26. 

This must be post hardcore girl rock (to coin a ridiculous phrase). 
MIJ play what | can only describe as slow indie rock, a little 
monotonous at times but pleasant nevertheless. | hate to say this, 
but | think this would appeal if you're in the right mood, as it's not 
totally terrible, but it's also hanging out very much in the land of 
average, that's for sure. Not as soothing as JEJUNE, not as rocking 
as BRAID, just more of a lonely, faceless child lost in the snow. Oh, 
poor little thing, it's okay... things can only get better. (MD) 
CAULFIELD, PO Box 84323, Lincoln, NE 68501, USA. 


MILKY WIMPSHAKE - “Dialling Tone” 7". 

Truly retro indie pop. Side A is a simple punky song about a girl. 
Side B meshes uber-wimp Daniel Johnston's ‘True Love Will Find 
You in the End’ with another song and is quite nicely done but slow 
and slightly late 80s. (HE) 

FERRIC MORDANT, PO Box 54,Newcastle, NEG 5YW, UK. 


MILLENCOLIN - “Pennybridge Pioneers” CD/ 37:30. 

It must be a Westbeach thing. That must be it. Or | really think | need 
to get my hearing checked out. No really, am | the only person who 
thinks that, yet again, the vocals on this Westbeach produced album 
has that Cher thing going on??? | think this is like the 5" Epifat style 
album | have noticed this on now. Just check out the second track 
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especially, and you'll see what | mean. What's happening to me?! 
Okay, other than that, this is pretty damn catchy. They have dropped 
the dull ska crap, and instead are coming out with some really spot 
on mid-paced, geared for radio airplay poppy punk. The first track 
is the winner for sure, and on the whole this is not a bad record at 
all. Lyrics aren't exactly great, but the music's cool enough. (MD) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


MOLEHILL - “Comfort Measured In Razor Lines ...” CD/ 36:21. 
Basically MOLEHILL play slow, heavy hardcore with a real emphasis 
on the pounding bass. Hoarse/ screamed vocals and all manner of 
chunkiness. To be honest it doesn’t really go anywhere in particular 
and | think you'd need to be totally stoned to really get it, because 
it just doesn't make you want to go anywhere (just like dope). (MH) 
RAGE OF ACHILLES, PO Box 20508, London, NW8 8WT, UK. 


MOORAT FINGERS - “Gib Mir Kopf” 10". 

Fracture finally has a garage reviewer which is good news for me 
and all the other reviewers who have, until now, been inundated 
with third rate garage records. The MOORAT FINGERS are nothing 
special, just yet another German garage rock ‘n’ roll band. They 
scream a lot and they probably wear leather jackets and shades. 
They have songs with titles like ‘Pubehead’ and ‘Blitzkrieg In My 
Eye’. This is typical garage punk, no more, no less. (DT) 

SADDLE TRAMP, PO Box 5412, Nottingham, NG1 6HT, UK. 


MULLIGAN STU - “Do The Kids Wanna Rock?” CD/ 30:45. 

One word - RAMONES. One phrase - slower TEEN IDOLS. Another 
phrase - pretty catchy! A very easy summary - 14 tracks of well 
produced, lyrically average, RAMONES-a-go-go pop punk with the 
added bonus of Billy Joel and TRANSVISION VAMP covers. Above 
average though, and you'll already know if you're interested in this, 
right? Licensed from Rhetoric Records. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


MURDER INC - “Locate Subvert Terminate’ 2 x CD/ 95:34. 
This massive double CD of industrial noise comes to us by people 
who are/ were in KILLING JOKE, PIGFACE, PIL, MINISTRY, REVCO, 
and PRONG. Predictably, | find it pretty damn dull, nothing really 
harsh or threatening enough to get my blood pumping. It sounds to 
me like DEPECHE MODE practicing in a factory, or some type of NINE 
INCH NAILS, DIE KRUPPS deal. There's a track at the end of CD2 
titled ‘The Joke That Kills’ which | thought might be some play on the 
Monty Python sketch, but instead its some in-joke about KILLING 
JOKE that I’m sure no one outside of the people on this CD can 
relate too. This CD, in the words of THE SMITHS, “..says nothing to 
me about my life”. (SM) 

INVISIBLE, PO Box 16008, Chicago, IL 60616, USA. 


NERF HERDER - “How To Meet Girls” CD/ 31:50. 

This has to be the most mainstream record we've been sent all year; 
super production, tight playing, ultra poppy... and although this 
band will surely appeal to fans of WANK 182 and the like, the catch 
is that this is just totally awesome! Sure, | could see any of these 
songs on MTV, and no doubt that'll be the case soon when the masses 
latch onto NERF HERDER, but the humour in the lyrics and the outright 
pop song writing skills that this band display are enough to keep 
this from slipping into dull Top of the Pops obscurity. Lyrics include, 
“you came from some town out in the sticks, to become the modern 
Stevie Nicks” (‘Courtney Love’), “we went miniature golfing but we 
didn't get far, we used the clubs to play air guitar’ (‘Pantera Fans In 
Love’) and, ‘!’d make cocktails like Tom Cruise and I'd rollerblade 
with Corey Feldman for you!” (‘For You’)... SO as you can see, pure 
American culture comedy galore, but it's witty and well done, and 
combined with some classic poppy punk tunes, makes for one 
fantastic ‘summer days doing nothing’ record. PERFECT! (MD) 
HONEST DON’S. 


NITCHEVO - “Live in Parkhof” CD/ 16:19. 

6 songs recorded live of chorus filled punk. Can't really compare 
the songs to their studio stuff as | can’t recall having heard them. Not 
bad quality, though | think only people who like their studio stuff 
would be into this. It doesn’t matter who the band is. (MH) 

NO LABEL, 5 Rue De Tombouctou, 75018, Paris, France. 


NORMA JEANS / PEAWEES - split 7”. 

The NORMA JEANS give us 2 tracks of tough pop punk with none of 
the wimpery that plagues bands that plough this furrow. 1979 UK 
style with a BIG guitar and more than a dash of the RAMONES. I've 


seen these guys play and it's wide legged stances a go-go, which 
is only to be commended. It is only through thrashing guitars with 
feet as wide apart as possible that you can draw rock ‘n’ roll power 
from deep within the earth and into your extremities. Never trust 
anyone who plays with their feet tight together, or their axe more 
than 1” above the waistline. The song ‘No Unity’ is a storming, catchy 
“you will know.this song in two minutes flats and you won't be able 
to stop singing it all day” classic. Flip over for an Italian band called 
the PEAWEES who play in the same park as the NORMA JEANS, 
metaphorically speaking. They score points for adorning their sleeve 
with such icons as Elvis, shades, an 8 ball, one of those ‘50's style 
microphones like Johnny Rotten used in the ‘God Save The Queen’ 
video, flick-knives and other rock ‘n’ roll regalia. They lose points 
for an ill-advised and quite insipid cover of Buddy Holly's ‘Oh Boy’. 
Their original number is much better, being a powerful rockabilly 
influenced pop punk song with some hot axe licks. One of the rare 
occasions when England beat Italy. (Hey! | got a football analogy in 
and | know nothing about it! - Cue an avalanche of soccer obsessed 
readers saying, “Actually England have beaten Italy 53 times since 
1961” or something. Blah blah blah. SPORT IS RUBBISH)). (J7) 
POTATOE PRINT (no address; their spelling!) 


NOFX - “The Decline” CDEP/ 18:21. 

One track, 18 minutes, over-priced in shops (8 quid | saw it for!) and, 
well, like a PINK FLOYD concept album. It's alright, totally NOFX of 
course, and just for the fans they try and throw in every style but like, 
| just don’t really get it! Are they gonna play it live? Am | ever gonna 
play this again once it gets put in the alphabeticised CD rack? Or 
will | just dig out “Ribbed” whenever | feel like listening to NOFX 
because it’s their best album? Who knows? Who cares? Whatever, 
| suggest just sticking to the 3 minute classics, it's a lot less hassle for 
the punters, especially for Americans who, it is has been scientifically 
proven, have 30 second attention spans. (MD) 

FAT WRECK CHORDS. 


NRA/ BLUETIP - split 7”. 

| absolutely love NRA. All the stuff | have by them is fantastic, and their 
songs here are no different. They're from the city that destroyed my 
mind (Amsterdam), one of the guys runs an awesome record shop 
there and, oh yeah, they have totally perfected tune ridden punk rock. 
The great vocals, big sound and unique song writing makes this band 
one of the best on the whole of mainland Europe and I'd say pick this 
tecord up just for these two tracks (I Just wish someone would send 
us the new album for review!)... on the other side we have BLUETIP 
who definitely let the proceedings down a little. The thing is, | just don't 
like them very much at all. | think they are totally over-rated. They have 
one track of okay DC hardcore which is actually probably the best 
thing | have heard by them as it’s a lot more straight forward than their 
last album. On the whole, NRA are the guys | am gonna be going for 
pizza with tonight. BLUETIP can do the hoovering for me. (MD) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 


OFF TARGET - “Having An Off Day” CDEP/ 18:25. 

The singer sounds like Frankie Stubbs and the music is not a million 
miles away from old LEATHERFACE at times either. This, again like 
so many UK bands, is just a little too slow and it starts to drag really 
quickly which is such a shame because with more urgency you'd 
have a very promising EP. As itis, it's hard to distinguish it from all the 
other ploddy bands that seem to be around at the moment and it's 
just oh so bloody pedestrian. This has a lot of potential but it's getting 
beaten out of the starting blocks by so many other bands. (DS) 
OFF TARGET, 43 Weavers Hill, Milton Keynes, MK11 2BN, UK. 


ONCE, NEVER AGAIN - “Others Came Along...” CD/ 22:32. 
Hands up who likes ARKANGEL? MORNING AGAIN? CULTURE? 
Then go get this CD. That's all there is to say, as this band is musically 
and lyrically a cross of all three. I'm still undecided as to whether 
these additional paragraphs that bands like this include to give 
context to their lyrics are a good or a bad point, its kinda spoon 
feeding, and stops us thinking for ourselves. Also, isn't it interesting 
that the fresh sound that bands like MORNING AGAIN inflicted onto 
the hardcore scene not so long ago is now a fixed formula, and 
generic as hell? This isn't that bad though, by any means. (SM) 
FUNTIME, Dutselhoek 12, 3220 Holsbeek, Belgium. 


ONE LAST SIN - “When Guilt Reigns” CD/ 39:48. 

ONE LAST SIN sound like a hybrid of OBITUARY and ONE4ONE. 
Yup, some dark tortured metal crossed with a thick dose of smack- 
you-up style hardcore. Other reference points would be LIAR (read 


‘SLAYER’), MUDDLEHEAD and ONE KING DOWN. The chug-o-meter 
on my stereo is working overtime with this CD, and the rasping 
demonic vocals come off pretty well. It all falls into place pretty well. 
The guitarist is clearly a total metal head, and you wouldn't believe 
some of the shit he pulls off here. The drums are up to scratch as well 
and it seems like this is a very tight, competent band. They should 
perhaps add a second guitarist though. A good CD on the whole 
though, and packed with lots of ideas. (SM) 

RELEASED POWER, PO Box 19, 1190 Forest 3, Belgium. 


ONE MAN ARMY - “Last Word Spoken” CD/ 31:20. 

This came in right on the deadline and so | haven't had time to totally 
digest it all, but from what | can tell from the first 3 listens or so is that 
ONE MAN ARMY are really sticking to their guns. That means this 
sounds a lot like their last great album, “Dead End Stories” although, 
so far, it doesn’t seem to have quite so many hooks and catches as 
that awesome debut. They're still listening to DROPKICK MURPHYS, 
SWINGIN’ UTTERS and the POGUES, but still also adding their own 
straight up CLASH style, and that’s no and thing at all. A few more 
plays and this'll be “the boyz”, as they say on some council estate 
on the outskirts of Cardiff. Probably. *Hold the god-damn press 
captain! Due to our major computer fuck up, | have had time to listen 
to this a lot more and it is GREAT after all! (MD) 

ADELINE. 





ONE SECOND THOUGHT - “Self Inflicted” CD/ 27:01. 

This is definitely “tuff guy” hardcore, (and | use this term strictly as 
a musical description and not as some disrespectful generalisation 
about the characters an attitudes of the individuals in the band). 
Definitely hanging out in the same ballpark as BULLDOZE, IRATE, 
NEXT STEP UP, and the like, this thing is very hard hitting indeed. 
Lyrics like “Make that mistake, I'll open up your fuckin’ face” and 
song titles like ‘Bring It On’, kinda say it all. | like the way the drumming 
is as brutal as the other parts, ‘cos so many bands have this big 
brawny beatdown approach, but have weak rat-a-tat drumming 
which spoils the delivery. Hard, harsh hardcore, which they can no 
doubt back up with words and actions. (SM) 

CARTEL, Topeluiksenkatu 21 a24, 00250 Helsinki, Finland. 


OSKER - “Treatment 5” CD/ 36:29. 

More of the same, a little better than usual. It's, you know, | AGAINST 
|, UNDECLINABLE AMBUSCADE, ‘place stupid band name on Epitaph 
contract here’, type punk rock (they all rip off BAD RELIGION 
remember) but with Billy Joe on vocals. It's okay actually, could have 
been a lot worse - | can see the appeal, put it that way. In the end 
though, OSKER are ‘just another band’ with nothing really that 
original to offer. (MD) 

EPITAPH. 


PACHINKO - “Splendor in The Ass 2: Electric Boogaloo” CD/ 38:44. 
This was definitely a pleasant surprise, as Alternative Tentacles 
aren't really my favourite label nowadays, but this is ruling supreme! 
Things are set up in true BUTTHOLE SURFERS “Locust Abortion 
Technician” style with the first horrifying track ‘09/13/68’ - and things 
deteriorate from there into total Man's Ruin x 10 heavy, ballistic rock 
- but not in the stoner way, just in the outright fucking tense, ‘about 
to explode all over the place’ way, and it totally works. God damn, it 
feels like 1987 again! Now where did | leave that acid...? (MD) 
ALTERNATIVE TENTACLES. 


PAINTBOX - “Singing Shouting Crying” CD/ 39:05. 

A sonic assault a raging metallic hardcore from Japan. Pretty fast 
all-round with a quality steady beat and lots of guitar solos here 
and there. Very much in the vein of SEPTIC DEATH, CONCRETE SOX 
and the inevitable SLAYER bit here and there. Top quality for all 
lovers of speedcore of the mid 80's. (MH) 

HG:FACT. 


PAJAMA SLAVE DANCERS - “It Came From The Barn” CD/ 69:00. 
Pyjama’s (to give it the correct spelling, we are in the UK you know) 
- what unnecessary and loathsome garments! | will really think I'm 
over the hill when | start to think, “Those pyjamas look comfortable, 
| may buy some”. Enough of my sartorial preferences, this is a music 
review - and points to note on this disc are: 1 track features J. Mascis, 
he of DINOSAUR JR infamy, and another one utilises the guitar work 
of former PIXIE Joey Santiago. The other thing to tell you is that all 
the music on this CD is mildly diverting “alternative rock”. | had very 
little interest in it and | was fooled by the title ‘Battle of Rock & Roll 
Mountain’, which contains as much R’n’R as Cliff Richard's recent 


output. The rock stars don’t save it. In fact | didn’t even notice their 
contributions. Another thing, this was released in 1997, what's this 
Dave? A test? Since writing the opening diatribe, | thought I'd better 
check the spelling just in case. Apparently, either version is 
acceptable. | must apologise to our colonial cousins. (J7) 

J BIRD, 33 Pine Grove, Amherst, MA 01002, USA. 


PANIC - “Movers And Shakers” CD/ 35:02. 

| think this is PANIC’s second full length CD. This is way better than 
their first one on that dud label, Phoenix. The title track ‘Movers And 
Shakers’ and the second one ‘Her Name Was Toxic’ are instantly 
likeable pop punk tunes along the same lines as SCREECHING 
WEASEL and THE QUEERS. At times | find this a bit boring which is 
more down to my personal taste rather than PANIC’s ability to do the 
WEASEL/ RAMONES thing really well. PANIC are a great band and 
“Movers and Shakers” is the best thing they've done so far. (D7) 
YOUR ILLEGAL, PO Box 208, Nottingham, NG7 GEN, UK. 


PEABODYS - “Chick Repellent” CD/ 11:44. 

Very short CD here, the band in question play surfy RAMONES meets 
slower WANK 182 pop punk, and they sing about girls. The lead 
singer sounds like a girl, even though he is called Eric, Andy or Erin. 
Still, it's catchy, and that's what counts when it comes to unoriginal 
music! Lots of backing vocals and “woooaaahs” and stuff make it all 
sound pretty nice. And it's a good quality short run CD too, as in it 
doesn't sound like a demo. Not bad. (MD) 

MUTANT POP. 


PEDRO THE LION - “Winners Never Quit” CD/ 34:00. 

Nope, sorry, pass. | still don’t get what all the fuss is about PEDRO 
THE LION. It still just sounds essentially like a guy mumbling and 
burbling away and plucking the strings of his guitar. Mind you, this 
album does have a couple of high points, namely ‘A Mind of Her 
Own’ and ‘Never Leave a Job Half Done’ which are solid and driving 
songs of muted rock, with solid rhythms and nicely layered sounds, 
but still sound let down by the fact that David Bazan’s voice never 
rises above sounding monotonous and bored. You just want to grab 
him and shake him until he sings properly and with conviction. Over 
the past months | have actually come to enjoy one of their songs on 
the ‘Please Pedal Faster’ compilation so maybe this will grow on me 
one day, but | don’t really have the inclination to try to be honest. 
Unfortunately for PEDRO THE LION, ‘Easy Listening’ is far from a 
favourite category for me. (RR) 

JADE TREE, 2310 Kennwyn Rd, Wilmington, DE 19810, USA. 


PHYSICS - “2.7.98” CD/ 28:31. 

| seem to be getting a few sleepytime CDs this issue, and here's 
another. | had been led to believe that PHYSICS were a great and 
innovative band. | was misled. Either this is the totally wrong place 
to be introduced to them, or else they are just plain tedious. Two 
tracks (each clocking it at almost 15 minutes each) recorded live on 
the date that is also the title, and to be honest, nothing fucking 
happens. The first track (no titles are given) is nothing much more 
than a long drone, with a slow beat and a lot of effects. It's like those 
meditation tapes hippies have. The second track has the same thing 
but this time with a tribal drumbeat - it sounds like teepee music to 
me, which is only ever tolerable under the effect of narcotics. 
Altogether a bit useless really. (RR) 

GSL, PO Box 11974, Berkeley, CA 94712-2794, USA. 


PITBOSS 2000 - “Everyone’s A Winner” CD/ 45:03 

The inlay card for this CD distances the band from any type of 
hardcore scrutiny on the grounds that they exist for entertainment 
value alone. They're clearly milking the fact that controversy sells, 
as their vocalist learned from his previous outing playing bass in 
ONE LIFE CREW. Musically this picks up right where the 2nd ONE 
LIFE CREW record left off with all the samples and shit-talking 
between songs. | can see a lot of kids who even stuck by OLC getting 
put off by some of the cruel, idiotic lyrics on display here. But that’s 
what they want. | guess they think that playing the ‘controversy’ card 
will secure them a counter following straight away. Out of the million 
scene points they'll lose for the lyrics and views on this CD, you 
gotta let them keep one for the line “I saw that wigger wearing Fubu 
gear, at least that's better than wearing No Fear’. (SM) 

| SCREAM, Broekstraat 10-1730 Kobbegem, Belgium. 


PITBOSS 2000 - “Everyone’s A Winner” CD/ 45:03 
As someone quite intelligently posted on the Fracture Forum recently, 
even though these fuckers ‘disclaim’ all their nasty songs as 
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‘humour’, they must actually be pretty fucked up individuals to find 
some of this stuff amusing in the first place. Dead funny that, a ‘spastic’ 
with his eyes blanked out on the cover. Maybe one day you guys will 
acquire a disability that changes your life forever. Then, and only 
then, will | truly be laughing. | suggest everyone boycott's this piece 
of shit and smash up any you find in shops. Burn, kill, die. (MD) 

1 SCREAM. 


PLEASURE FUCKERS - “Ride ‘Em Cowboy” 7". 

What is it with garage punk bands and pictures of semi-clad women 
dressed up as cowboys? It’s almost as predictable as an emo band 
having a month in their name or in a song. The title track is a fiery 
explosion of gnarly garage punk with a killer razor-edged sound. 
Predictable as fuck but still fun. The other track is a cover by THE 
RUDE KIDS and doesn't sound half as fine. Maybe the PLEASURE 
FUCKERS need to stick to their own nasty sound, as they seem to 
have it down to a tee. (RR) 

INTENSIVE SCARE, PO Box 640338, San Jose, CA 95164-0338, USA. 


POINT OF FEW - “Beneath The Surface” 7"EP. 

When | first saw this | thought to myself, hmmm, this looks like it could 
be on Coalition Records and when | delved inside, low and behold, 
| was right. A huge smile stretched across my face and | said yes! As 
usual the packaging is so good, eye catching and just so good 
looking. On this 7" POINT OF FEW deliver 10 songs that are fast and 
hit you like a smack in the face. Hoarse/ screamed vocals, tommy gun 
type drumming and totally ferocious guitar/ bass licks. In between 
all this insane fastness are slow heavy breakdowns and spastic 
chunky bass-lines. All the songs pack a punch and are really well 
structured and had me doing air drumming (or coffee bean shaking/ 
grinding - as | believe the Irish audiences have been described) in 
a total frenzy. The quality of the recording is superb, the lyrics are 
interesting and | totally recommend this piece of raging 
hardcorepunk. (MH) 

COALITION. 


POLICE BASTARD / UNKIND - split 7". 

Each band delivering 3 tracks each and thus complementing each 
other with their own brand of abrasive crust. POLICE BASTARD play 
harsh, heavy crust with a pulsating industrial beat — not unlike 
HELMET. Unfortunately there are no lyrics. Meanwhile UNKIND have 
got heavier from their last EP that was reviewed in previous pages 
of Fracture. They play ina CONFLICT / ANTI-SECT genre at a medium 
pace, but unless you really like it | don’t think it would win to many 
new converts even though it is well done. Two of their songs are in 
their native Finnish so | don’t know what they are singing about, 
though the one in English is in the Animal Rights vein. (MH) 
FIGHT, Hikivuorenkatu 17 D 36, 33710 Tampere, Finland. 


POP UNKNOWN / SOMETREE - split 7". 

Another in SNC’s split single series, pairing up excellent American 
bands with excellent European bands, and so far they have a pretty 
faultless roster, including this release. POP UNKNOWN play a much 
faster and (dare | say) heavier song than they have been doing 
recently. Mind when | say ‘heavier’ | don’t mean that this is heavy in 
any way, but compared to POP UNKNOWN 's usual stripped down 
and bare melodic rock then this is a really full, solid and driving 
sound. Great stuff indeed. SOMETREE on the other hand, do play 
the downbeat and stripped rock sound, that's both persuasive and 
fragile. It sounds like they've progressed a lot since their last CD, 
this is a more refined and mature sound. It reminds me of another 
SNC band, CERULEAN who in turn remind me of CHRISTIE FRONT 
DRIVE. Looks like this spit single series is gonna pan out into a nice 
collection of bands. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 


PRAY SILENT - “This Was Not My War” CD/ 31:30. 

More MORNING AGAIN / SHAI HULUD influenced stuff from PRAY 
SILENT. There's a billion bands doing this style nowadays, but only 
so many times you can think of an interesting way of describing 
them. Other related names would be BROKEN PROMISES, SHADOWS 
FALL and CULTURE. Vocals are pretty gloomy and throaty, and the 
lyrics cover failure, society and trust. Nothing against PRAY SILENT, 
but it’s all getting a bit boring. (SM) : 
GENET. 


PREJUDICE - “Inner Struggle” CD/ 23:30. 
Never underestimate the power of the drag chord. PREJUDICE don't, 
and they've used it to make their MORNING AGAIN style metallic 


sound even more strained and painful. They molest these chords 
into slow, blunt chugging, and follow this up with the occasional 
crashing guitar fill. It's a good CD, and pretty simplistic, even breaking 
intoa CONVERGE type section every so often. Vocals are interesting, 
as there’s 2 singers, both have harsh, shrieking throats, but one of 
whom sounds really young and squeaky. | like the whole theme of 
pain and desolation running through this CD, and all the lyrics and 
tunes are based around the same concept. (SM) 

HANNIBAL, 95 Rte De Florissant, 1206 Geneva, Switzerland. 


PROTEENS - “Professional Teenagers” CDEP/ 13:58. 

| put this on right after the PEABODYS CD and it’s half the loudness. 
This, | suppose, is the risk involved in these straight from demo short 
run CD thingys that Mr. Chandler is partaking in of late. Anyway, still, 
this is good stuff - think SCREECHING WEASEL meets BAD RELIGION 
(like “Suffer” era), add a little more teen pop and you're almost 
there. The track ‘I Told You So’ is especially great, and the packet 
smelis nice too. Best MP short-run I've reviewed this issue. (MD) 
MUTANT POP. 


PUBLIC DISTURBANCE - “Possessed to Hate” CD/ 15:04. 

Five tracks of what is essentially heavy, heavy metal minus wanky 
guitar solos. Big fucking rumbling double-kick-pedal drums, chunky 
and sharply-edged guitars, a bass to shake the walls, and a singer 
with a throat of steel rivets. It's all pretty much in the vein of the band 
they cover on here, INTEGRITY, but not with the same driving and 
fast paced riffs of those guys, PD have a way more mid-paced style, 
relying more on power and heaviness to pummel the speakers. | 
couldn’t help but laugh at three of the track titles mind you: “Break 
Your Face”, “18 Stones of Pure Fucking Death” and “Justice With 
a Brick”. It's not clear who they're aimed at, but they come off as more 
than a little over-the-top and comical at times. But musically PUBLIC 
DISTURBANCE are as heavy and malevolent as you're gonna get, 
with tight and crushing metal. (RR) 

RETRIBUTE, PO Box 76, New Ferry, CH63 0QT, UK. 


PUBLIC TOYS - “Rock ‘N’ Roll Parasites” CD/ 41:51 

Well from the band picture they appear to have a zombie in the 
band, could be a thirsty vampire needing a fix though, and there’s 
a couple of guys who look like they may well have played a major 
role in the 1981 UK punk rock scene. OK, forget the looks, lets talk 
about the music. The first song is titled ‘I believe in Adolf Hitler’ and 
even though I'm pretty sure it's a cynical reference and there for 
shock value, well | don’t want to hear shitty bands singing such 
pathetic lyrics twenty years after it was cool and shocking. The only 
shocking thing about bands like this is that they don't laugh when 
they look in the fucking mirror. These kind of punk rockers are just 
like the teddy boys - old men afraid to look forward and scared of 
change. If punk was anti-fashion then why are these idiots still 
spending an hour in front of the mirror doing their hair (and horror 
make up!) before they leave the house. This is '77 style punk and 
that means it's dated, uninspiring and embarrassing. (DS) 
PEOPLE LIKE YOU, Bruckstr. 42-44, 44135 Dortmund, Germany. 


PUNJAB - “S/T” 7". 

Well | guess judging by the line-up of “PUNJAB was...” that they're 
no more, which is a pity because on the strength of these two songs, 
they were quite a band. Gutwrenching and manic hardcore mixed 
with jangly emo breaks, the odd off-kilter rhythm and even a little 
low-key falsetto singing. It sounds like a weird mix | know and at 
times it just misses working perfectly, coming off as a little contrived 
but it’s more than made up for by some excellent ideas and a 
screamed sound that really gets across PUNJAB’s irate passion. 
Comes in a nice blue card hand-screened sleeve too. (RR) 
COMMUNICATION, Stockholmsv. 9 B, 761 43 Norrtelje, Sweden. 


PUSSY FACE/ GOOFBALL - split 7”. 

First release on a new label specialising in all girl bands. PUSSY 
FACE appear to be Italian and give us two tracks of charmingly 
amateurish basic punk rock spew that comes out sounding like a 
more lo-fi BIKINI KILL - but with better tunes. GOOFBALL, a quartet 
of French women, go in a more emo rock/ SPITBOY direction. | always 
admired SPITBOY, but musically they didn’t do much for me. So PUSSY 
FACE wins this round for me. (J7) 

NO CONCESSIONS, 26 Rainbow Street, London, SE57TD, UK. 


QUADRAJETS, THE - “All My Rowdy Friends Are Dead” 7”. 
A two track 45 rpm 7” on black vinyl - now there's a novelty! The 
QUADRAJETS have always been hit or miss with me (everyone sing 


along to the DAMNED - “Another hit or miss - another hit or miss”) - 
and this is no exception. On side A, all the ingredients are there; 
uber fuzzed guitars (3 of ‘em!), a bluesy holler and a song that 
teeters on the edge of calamity. Not only that, but the lyrics lament 
the loss of such wild musical luminaries as Howlin’ Wilf and Hank 
Williams. The flip is a competent cover of a Dick Dale number that 
comes nowhere near it's explosive partner. (J7) 

BRONX CHEER, PO Box 13, Glasgow, G12 8YT, UK. 


RANDUMBS - “Back from Somona” 7" EP. 

This is a good old fashioned punk EP with four raw and snotty punk 
rock songs that each hit the mark. The cover is an excellent parody 
of the first ANGRY SAMOANS LP and this little slab of vinyl is a keeper 
with ‘Money Shot’ being the best of the songs. (DS) 

TKO, 4104 24th St. #103, San Francisco, CA 94114, USA. 


RAW NOISE - “The Terror Continues” CD/ 28:09. 

Top quality Dis-core from RAW NOISE, this being their first release 
in 8 years and is a follow up to their 7" and split LP with CHAOS UK. 
RAW NOISE preceded E.N.T. and when they got Pete and Phil in the 
band concentrated on the latter. Dean Jones's vocals are as raw as 
ever and this whole CD is brutal and totally rages. Of course it 
sounds exactly like DISCHARGE, but with better vocals. You know 
the score, you like or you don't. | happen to love it. (MH) 
RHYTHM VICAR. 


REAL KIDS, THE - “Down To You” CDEP/ 11:20. 

Here is the much hyped return of proto-punk legends THE REAL 
KIDS - heralded with one of those trumpets with a tea towel hanging 
off it (the biggest one he could find) by our own Icki - at great length. 
| found the ‘Grown Up Wrong’ LP to be rockin’ enough for my 
Neanderthal tastes, but their studio stuff a little too lightweight. Two 
of the guys have lost their “We taught the RAMONES everything 
about hairstyles” look - unless of course they're new members - | 
haven't got the original ‘76 stuff to hand for verification. (I've just 
checked an old MRR, and it is the same line-up - | hope you out there 
in readerland appreciate the lengths we go to for your education 
and entertainment). What will we find on this mini CD, the vilest of 
formats, by this recently reformed influential quartet? 4 amazing 
rock ‘n’ roll songs, that's what! Like the last 24 years never 
happened, but also somehow timeless. Amped up guitars! Catchy 
riffs! Soulful vocals! Amazing solos that make you fall on your knees 
and offer up a prayer of thanks to the illustrious inventor of the 
electric guitar! In the same way that the UNDERTONES weren't really 
a punk band but took that same energy, spirit and vigour and coupled 
it with a pop sensibility, THE REAL KIDS will make you happy to be 
alive. For 11 minutes and 20 seconds at least. With THE REAL KIDS 
in their mid-40's churning out this high quality spew, and Lemmy 
over 50, there's hope for us all yet! (UT) 

TKO, PMB #103. 4104 24th Street, San Francisco, CA 94114, USA. 


REATARDS - “Grown Up, Fucked Up” CD/ 24:10. 

One word sums up this CD - SPITE. 16 songs of alienation, 
desperation and heartfelt disgust played with chaotic abandon by 
three misfits mad at the world. Jay Reatard screams his blues like a 
howling demon and his two partners in crime whip up a storm of 
distorted uproar. Recorded in 8 tracks for maximum fucked up 
carnage. It's hard to describe, but if you can imagine a ten times 
angrier BLUES EXPLOSION having boiling oil tipped on them by the 
ANGRY SAMOANS, you might get near. Just clock the song titles - 
‘Get Outta Our Way’, ‘All's | Got Is R-N-R’, ‘Saturday Night Suicide’, 
‘'m Gonna Break Down’ and the one that explains it all — ‘No One 
Stands Me’ with it’s excellent refrain of ‘I’m A Dirty Motherfucker’. 
Amazingly excellent and gives me all the bloody rifferama and 
righteous vitriolic fury | yearn for. (JT) 

EMPTY, PO Box 12034, Seattle, WA 98102, USA. 


RED GIANT - “Ultra-Magnetic Glowing Sound” CD/ 68:38. 

Now let's just get one thing straight, there’s only one MONSTER 
MAGNET and there will never be a good imitation. RED GIANT 
convince me that I’m right on this one. Very standard and 
unconvincing stoner-rock that’s lacks any kind of power and depth 
so relied upon for music like this to work. | have no idea quite how 
MONSTER MAGNET create their crushingly heavy sound (probably 
track the guitars ten times like the MELVINS do) but RED GIANT need 
to take a few more lessons, because this just sounds limp and weak. 
And there’s just too much swirly guitar effects too. Both MIA and 
Teepee have both released far better records in this vein (see: 
ATOMIC BITCHWAX, CHROME LOCUST, KARMA TO BURN etc) that 


really put RED GIANT to shame. Well over an hour of the stuff too, | 
like to be left wanting, not sleeping. Blah. (RR) 
MIA / TEE PEE, 315 Church St 2nd Fi, New York, NY 10013, USA. 


REDUCERS SF - “Backing The Longshot” CD/ 36:41. 

Superb anthemic US street punk with a very polished production 
which enhances the melodic and rocking sounds that reign supreme 
on this disc. OK, so most of the songs are about drinking with the 
lads and having a great time with the crew, but instead of that old 
gang mentality trip, you get a raucous sing-along “come join the 
fun” feel. This is definitely a major progression in terms of sound 
production and even “poppiness” for the SF street punk scene with 
beautiful guitar leads and terribly infectious group choruses. Highly 
enjoyable, and this'll take some beating from the other bands in this 
genre. One of the better TKO releases along with the WORKIN’ 
STIFFS & the BELTONES - | tip my flatcap to these beerhounds. (DS) 
TKO, 4104 24th St. #103, San Francisco, CA 94114, USA. 


RHYTHM DOCTORS - “Reggae Injection” CD/ 53:12. 

Not your usual TKO Records release, RHYTHM DOCTORS play laid 
back reggae sounds. 12 tracks here all instrumental and all with 
either an early reggae or dub reggae vibe. RHYTHM DOCTORS 
don’t have a horn section so there instrumental’s rely mainly on 
Hammond organ and occasionally guitars. The Hammond organ 
give's this quite a 60's feel. | guess out of today’s reggae/ska band’s 
RHYTHM DOCTORS sound is similar in a lot of way's to HEPCAT and 
THE BLUE BEATS, The highlight for me on this has to be RHYTHM 
DOCTORS reworking of ‘Ranglin’ On Bond Street’ by Jamaican ska/ 
jazz guitarist guy Ernest Ranglin, great stuff. (DT) 

TKO, 4104 24th St. #103, San Francisco, CA 94114, USA. 


RIPPING TEETH - “September 9th” 7". 

| know Crackle have had a whole bunch of problems getting this 
record out, with bad mastering and the like, so it's good to see it 
finally out. For all | know September 9th might have even been the 
planned release date, that's how long it’s taken. So now the world 
is blessed with another SCREECHING WEASEL style band, and does 
it need another one you might rightly ask? Well yes and no, because 
RIPPING TEETH do it very well, it's snotty-as-hell with a great incisive 
sound, and at least sounds like classic “My Brain Hurts” era WEASEL, 
but then again it is just another 3 chord punk rock band. Obey the 
simple rule: you like WEASEL et al = you like RIPPING TEETH. | 
couldn't help but be slightly amused by the photo of young and 
moody punk rockers on the sleeve mind you, tartan bondage pants 
indeed. Just call me jaded. (RR) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 


RIGHT FOR LIFE - “Give Us Light For Truth” CDS/ 7:59, 

Three tracks of excellent old school straight edge hardcore from 
France. It's very YOUTH OF TODAY, BETTER THAN A THOUSAND, 
COMMITTED, etc. etc. but it's just over all too quickly. For the kind of 
sound RIGHT FOR LIFE are laying down though, they're great at it. 
An album would be a pretty desirable item. (MD) 

AGE OF VENUS, PO Box 7458, Rennes 35075, Ceded 3, France. 


SAD ORIGIN - “A Double Edged Sword...” CD/ 27:59. 

This is at the top end of my pile of Belgian bollocks. | KNOW it’s a 
massive clique, but | really like these big, theatrical intro’s that bands 
are placing at the start of their releases these days. SAD ORIGIN's 
is no exception, and the track it kicks into is pretty fuckin’ special. 
This lot have clearly been drinking from the same taps as ARKANGEL 
and LENGTH OF TIME, with a sip from the MORBID ANGEL chalice of 
goats blood. This band make the most of their dynamics, whilst the 
tunes are filled with death metal drumming, SLAYER riffs, and 
tormented, shrieked and growled vocals, there is still room to 
breathe, and thus these tracks complement each other and are 
diverse and mature enough to hold your attention. (SM) 

GENET. 


SAFFS, THE - “Ladyboy Chaser” CDEP/ 23:55. 

If you live in Cambridge and frequent the punk/ indie shows and 
evenings that occur in said town then you'll no doubt have witnessed 
the blistering live assault that is the SAFFS. They've been around 
for years and yet still remain virtually unknown outside of 
Cambridgeshire - reason being? Well they don't fit easily into any 
pigeonhole and that sees them playing with all sorts of horrible 
bands which confuses the masses and people don't know what peg 
to hang the band on. They could be indie pop, they use keyboards 
sometimes and have slower songs with heavy melodies, they could 
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be punk rock as they have songs with abrasive guitar work and 
speed. All | knowis that from the live shows I've witnessed I've been 
totally impressed and the little recorded output I've heard has been 
above average. This CD has six songs of varying pace and style but 
it's not eclectic, it works as a whole and the highlight is the live 
favourite ‘Pamela Anderson’ which rocks. If your tastes veer towards 
melodic, beautifully crafted pop songs with a buzzsaw edge then 
these guys (and gal) may be your dream team. £4.00 post paid. (DS) 
REPEAT, 46 Wertheim Way, Stukeley Meadows, PE18 6UQ, UK. 


SASQUATCH - “Follow the Losers” CD/ 61:03. = 

This is pisshit. Truly absymal grungey metal-punk with a singer that 
screeches like a cat with it's tail caught in a waste-disposal and 
wailing guitars that use the most evil effect known, the wah-wah 
pedal. Kill it, now. “I don’t need a bitch as long as I'm waiting for a 
pretty bimbo” they sing. Someone tell they don't need a band as 
long as they're waiting for an ounce of talent. Ugh, | hate, hate, hate 
and | will scream and scream until it stops. Eeeeeek! (RR) 
KALINKA, 24 Avenue St Joseph, 07300 Mauves, France. 


SCREAMING WILLIES - “Kill Superman” 7". 

This starts off and I’m thinking “ok this is fairly average”, well the last 
track ‘My Dog’ is now playing and I'm still thinking this is fairly average. 
Credit where it's due though, SCREAMING WILLIES are pretty funny. 
‘Ugly Woman’ is about five seconds long and is basically the song 
‘Pretty Woman’. So yeah, eight songs of childish punk rock from this 
London band. Get this if you want a good laugh, don’t get this if you 
want to hear great music. (DT) 

WEIRD. 


SCREECHING WEASEL - “Thank You Very Little” 2 x CD/ 118:22. 
One live CD from 1993, one compilation CD featuring tons of seven 
inches, compilation tracks, covers and more... and one totally 
amazing package, basically! There's 51 tracks on this, here's just 
some of them: '27 Things | Wanna Do To You’, ‘Suzanne Is Getting 
Married’, ‘Hey Suburbia’, ‘Veronica Hates Me’, ‘Totally’, ‘Suspect 
Device’, ‘The Prisoner’... yeah, you get the point right? The list is 
endless. One of the most essential WEASEL purchases ever, no 
doubt about it. (MD) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 


SECTION 8 - “SIT” CDEP! 17:53. 

Aren't there like 746 bands called SECTION 8? Well here's another 
one to don that, not really that great, name. Musically this is pretty 
straight forward, high paced old school hardcore. Vocally, well 
vocally, the singer just kind of goes, “rurh, urh, rrruh, uhhhg” and 
really, honestly doesn't sound like he is singing anything at all, just 
making noises - kind of like a higher pitched PUBLIC DISTURBANCE 
when they play live and | have no idea what the songs are about 
because the singing is just guttural barking! Music is great, the vocals 
ruin it a little. But hey, at least there's a lyric sheet. Bonus. (MD) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


SENSELESS APOCALYPSE - “Senseless Stereotyped” CD/ 30:24. 
Crossing the grind of ANAL CUNT with some mad thrashy hardcore 
reminiscent of HERESY and INFEST, this lot construct a rather 
simplistic three and four chord musical platform in order for the dual 
pronged vocals to attack. Both the singers in this band sound like 
they have well torn up vocal chords, sometimes sounding like 
CARCASS, other times old, ferocious NAPALM DEATH. This is a pretty 
crazy CD, with loads of energy and urgency, with song titles like 
‘Long Fart’. If you dig HC fast and fucked up, check out this lot. (SM) 
H:G FACT. 


SEVEN STOREY MOUNTAIN - “Based ona True Story” CD/ 32:17. 
Seven tracks, every one incredible. Is that good enough for you? 
Oh, okay, you want more... well “Based on a True Story” kicks off 
with the excellent ‘So Soon’ that was on “Records For The Working 
Class 2” and, as good as that track is, things just get better and 
better. It’s all down to SEVEN STOREY MOUNTAIN knowing exactly 
how to mix up the various styles of hardcore they obviously love, 
and indeed giving a wink and a nod to their peers along the way, but 
also bring the whole deal slap bang into the year 2000 with a talent 
that is rarely matched nowadays. For example, ‘Reality Time’ has a 
real DC / JAWBOX edge to it, but the track after it, ‘Waste of Time’ 
(maybe the best on the CD) has this awesome, dark, slightly SUGAR 
influenced, power rock build up thing going on, and it sounds just 
incredible. The intro to that song is a marvel and a half! The Bob 
Mould influences don’t stop there, as witnessed on the poppiest 


track out of the collection, ‘Politician’, which | swear could be a punked 
up “Warehouse Songs and Stories” out-take. It builds up in classic 
HUSKER DU way a la ‘You're a Soldier’, and is complimented ten- 
fold by the great lyrics. ‘Known To Lie’ is driven along with a great 
bass line, and is again a classic combination of all the above, and 
then things come to a head with the seven and a half minute long 
classic ‘Unrest’, which is much more the epitome of the Deep Elm 
sound, ie. a soothing, slow emo rock build up that comes crashing 
down with the powerful repetition of, “but / know there has to be 
some other way...” You've heard it before, but this label just never 
ceases to amaze me, and this is one of their best releases yet. | can’t 
wait for the rest of their year zero releases, as | know there's a lot 
more on the way... (MD) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


SEXUAL ABOMINATIONS - “Rock ‘n’ Roll Meathook” 7". 

| don't get it - is stuff like this really meant to sound terrible, is it 
deliberate? Four tracks of mid-paced garage noise, with overly- 
distorted fuzzy guitars, simplistic structures and riffs, vocals like a 
stoned dalek and an oddly discordant bontempi organ in the mix 
too. It reminds me of that LI'L BUNNIES 7" also on Wrench, | didn’t 
‘get’ that either. Horribly twisted sleeve too. Hmm. (RR) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 


SHELTER - "When 20 Summers Pass" CD/ 30:44. 

Jeez, this is so 'promo' it's a totally unmastered CDR complete with 
photocopied cover! | just hope we get the final verison sent, just for 
not lobbing this in the demo section! Anyway, this will sell like hotcakes 
regardless of what | say as this band is pretty huge, huh? But 
whatever, this is Ray Cappo in "a band not as good as BETTER 
THAN A THOUSAND" and, even though it starts off pretty hardcore, 
it's all actually kind of bland to be quite honest. A lot of it sounds very 
geared towards MTV air-play, like a very dolled up, glam rock verison 
of BT1K complete with Krishna lyrics and lifeless, mid-paced rock 
tunes. That's it, nothing special at all. Not really worth the "by 12pm 
Special Delivery signature required - urgent, please review!" 
package this came in at all. Sorry! (MD) 

CENTURY MEDIA. 


SHOCKWAVE - “Dominicon” CD/ 17:58. 

This very much like PATH OF RESISTANCE, perhaps more metallic, 
but just as thick and menacing. A faster xCHORUSx springs to mind 
as well. Like the included Transformers samples, SHOCKWAVE's 
own vocals sound just as robotic and fuzzy in places. That's about 
all | can say about this though. It's pretty simplistic and generic. (SM) 
GOODLIFE. 


SHUTDOWNS - “T-75” CD/ 30:29. 

Hey, the lead singer sounds like Lance from J CHURCH! But the 
music isn’t really in that style, this is more your anthemic three chord 
punk, mixing up a bit of garage rock'n'roll with a bit of BUZZCOCKS 
pop with a bit of streety anthem stylee... and the result is a big ol’ laid 
back punk rock pie that tastes okay, but it's also a bit much too, and 
| think you'll end up being sick if you eat to much of it. That's what | 
reckon anyway. (MD) 

THEOLOGIAN. 


SICKO - “A Brief History of Sicko” CD/ 69:32. 

What can | say about this except go out and buy it right now! SICKO 
were one of the best pop punk bands ever, never slipping into what 
was the fashionable sound at the time, but instead keeping a grip 
on reality and coming forth with some uniquely catchy songs in the 
process. This inspiring release on the great Mutant Pop label 
consists of 32 tracks from their 8 year history and features some of 
their best ever songs and their final show. Woah, I've just stumbled 
across their cover of the brilliant ‘These Days’ by REM. Damn, I'd 
never heard this version before, it ROCKS! But hey, you get the idea 
right - with raw versions of tracks like ‘FB Song’, ‘Three Tea’ and a 
VAN HALEN cover to boot (and a great booklet), your bucks should 
be heading their way to Tim as we speak. Best thing on Mutant Pop 
Records this year! (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


SKIN OF TEARS - “Up The Cups” CD/ 37:43. 

| love this, totally cool pop punk with the occasional ska bit thrown 
in that sounds like every other band out there playing this crap, but 
this is still great! 15 tracks here, all poppy, but not ina SCREECHING 
WEASEL way more in a NOFX, LIMP, HOME GROWN kinda way. I've 
only listened to this once and there's already a few tracks |’m totally 


loving. ‘Sunnyside Of Life’ is just a really happy feel good pop song. 
‘Russian Roulette’ is a dumb instrumental that totally kicks ass and 
‘Up The Cups’ sounds loads like NOFX to me. Not sure where these 
guys are from but I'm guessing the States. Hectic Records is putting 
a lot of good stuff out, you should check this label out. (D7) 
HECTIC, 63 Valley Road, Brackley, NN13 7DQ, UK. 


SKULL KONTROL - “Zzzzzz...” CD/ 15:21. 

More SKULL KONTROL already? Oh boy, oh boy, it only seems like 
a month or so since “Deviate Beyond All Means...” took my speakers 
by storm and shook all shades of shit out of them. These guys are 
just fucking awesome, with a crazy-assed sound that shoots off in 
splinters of noise and rock ‘n’ roll chaos. Somewhere deep down in 
SKULL KONTROL's music is a lot of soul, but it’s manifested in a 
lunatic noise that’s intensely tune-laden and addictive. They have 
a priceless family tree covering DRIVE LIKE JEHU, MONORCHID, 
CIRCUS LUPUS and THE DELTA 72 amongst others so you just know 
that this is gonna blow out the windows before you even play it. 
Listening to SKULL KONTROL is like sticking your head out of an 
intercity train when it's in a tunnel - exhilarating and a little scary. 
Fucking rock and roll chaos. (RR) 

TOUCH & GO, PO Box 59, London, N22 1AR, UK. 


SMOGTOWN / TEENAGE KNOCKOUTS - split CD/ 41:14, 

| like the concept of this and the packaging is a very simplistic card 
stock fold-out cover in B & W that is a damn sight more attractive than 
a jewel case. SMOGTOWN are pretty much yer rough & ready old 
school punk rock with a nod to the US BOMBS. Adequate but nothing 
that hasn’t been done better on the TKO label. TEENAGE 
KNOCKOUTS have a more raunchy rock & roll style punk rock, still 
old school but a nice mix of straight-forward 77 style and a HUMPERS 
bar rock sound. | thought they were the better band by far. If old 
school 77 punk rock or oi! street punk is yer trip then you may well 
get a boner over this cool little release. | like it. (DS) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


SMUGGLERS - “Rosie” CD/ 62:21. 

OK | know I'm 34 and | look like Penfold off “Dangermouse”, but I'm 
a punk rocker - and punk rockers must strive ceaselessly to seek out 
the hippy and destroy him. When | saw the time of this CD, and the 
fact that 14 songs showed up on the display, despite only 13 being 
listed, | knew instantly: “AARGH! Tiresome and probably very bad 
(as is the law) “secret” extra track!” AND THERE |S! 27 MINUTES OF 
BALDERDASH! THIS IS THE MARK OF THE HIPPY! STOP WITH THE 
BULLSHIT EXTRA TRACKS ALREADY! The proper songs on the rest 
of this CD are by and large very good, which surprised me. | was 
expecting some HI-FIVES style lightweight pseudo-60's “we wear 
suits” beat music.ruined by the foul hand of Beatle, but no! This is 
fast, unpretentious sonically charged good time punk rock with a 
nod to an earlier era - the early ‘60's and ‘70’s new wave. Throw in 
a little GAS HUFFER riffing and some quasi-Joey Vindictive vocals, 
and you're all set for the 21st century. In lieu of lyrics, there are 
explanations about the song's content, or how it came into being, 
which was a good touch. FASTBACK ’s supremo Kurt Bloch twiddles 
the knobs with his hand of gold, but there are some low points, 
namely the two songs Dr. Frank helped write and the KINKS cover. 
For every good song the KINKS wrote, there were 10 bad ones. This 
one, ‘I'll Remember’ is in the later camp. Best song: ‘Teen Mob’ 
dealing with the terrible teenage scourge. | agree - what's more 
frightening than a gang of 13 year old girls shouting “Oi! Fatty!” or 
“Oi! Foureyes!” - it seems this problem is universal. (JT) 
LOOKOUTI, PO Box 11374, Berkeley, CA 94712-2374, USA. 


SNAPCASE - “Designs For Automotion” CD/ 30:50. 

A noticeable improvement on “Progression”, in that Daryl makes 
just a little bit more effort with the vocals. Their riffs always seem 
really small and claustrophobic though, | can almost imagine the 
guitarists falling asleep playing them. They never explore the guitar 
properly or do anything daring, apart from the harmonics and tweaks 
they've always used. This stuff IS more mature though, and coupled 
with the tracks from the split with BOY SETS FIRE, this is definitely 
their most creative burst of songwriting, but | still reckon I'll get sick 
of his voice quickly like | always do with this bands material. (SM) 
VICTORY. 


SOMETREE - “Parzival” 7". 

Two more fine drawn-out emo tracks from Germany's SOMETREE. 
One song is definitely in the vein of CHRISTIE FRONT DRIVE with 
long melancholic instrumental sections building into thick and 


surging rock and dropping again to sweet guitars, lulling rhythms 
and softly-sung vocals. The other song (I can’t work out which song 
is which since there's no lyrics or labels) has a poppier upbeat 
rhythra to it with a cute little PROMISE RING stop/start riff, but with a 
way more persuasive and strained sound than PR. It’s all very neat, 
and makes for yet another good SNC release. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 


SONIC DOLLS - “Bionik” LP. 

17 Songs produced by Mass “I've produced every high profile pop- 
punk band going, and did | tell you | used to be in RATTAIL 
GRENADIER?” Giorgini, so you know it's going to be sonically 
supreme - with the guitars in particular sounding superlative - but 
are the songs up to scratch? Well | don’t usually go for pop punk 
bands unless it’s fast, nasty and spiteful, or has some other stand 
out quality, but somehow these German chaps hit the spot. Some 
songs show a BACKYARD BABIES influence, some go for the 
RAMONES / SCREECHING WEASEL approach, whilst others sound 
almost exactly like old Ipswich nearly men PERFECT DAZE (ha! | 
nearly wrote ‘Perfect Dave’ there, what a slip that would have been!) 
even down to the harmonies. Yes, highly entertaining and full of 
energy - turn it up loud and let the whole street enjoy it. They only 
lose points for printing the lyrics in the wrong order, so that | had to 
search for them... I'm a busy man! (J7) 

OX, PO Box 143445, D-45264 Essen, Germany. 


SPINE / PRIMATE - “Hope Versus Realisation” CD/ 27:23. 
SPINE have been chewing on the hardcore/ metal crossover theme 
for a while, and have spat out a big phelgmy hairball with traces of 
old school, NYHC, and some fatter, dancable breakdowns. This is 
the point where STRIFE meets VISION OF DISORDER, with perhaps 
just a fanny’s hair of LOCKDOWN in there too. It's focussed, bitter, 
and resentful, in all the right places. They have the most awesome 
singalong in their last track ‘Absent Friends’ too. PRIMATE opt for a 
more twiddly metal sound. A screamy, desperate approach to the 
vocals, and the guitars are very much in the death metal vein. The 
words OBITUARY, WITHDRAWN, and CONTEMPT (the vegan XXX 
ones) are all relevant. | like to think of split CDs as a bit of a tug of war, 
and | have to say it's a tie breaker, for all the right reasons. (SM) 
BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK 


SRI - “Union Square” CDS/ 14:45. 

Okay, so Sri is the singer from BABY GOPAL who were nothing much, 
and this is far, far less. Truly vapid and insipid indie-pop, sounding 
like any number of UK indie bands of the 80s, that | never had any 
affinity with, so cancel any comparisons. This is just horribly 
overpolished and twee, it's like the musical version of a little blue- 
eyed girl standing batting her eyelashes through a baby-blonde 
fringe - yuk. Admittedly the title track has a quite delectable chorus, 
very classic pop style and it has me humming but that’s about it. The 
biog mentions things like about it being recorded at the same place 
as NO DOUBT and mixed at the same place as MADONNA by the 
same guy that recorded PEARL JAM and THE CURE. Have | 
discouraged you enough yet? (RR) 

REFLECTIONS. 


STANDSTILL - “The Tide” CD/ 19:39. 

I'm not too sure if I've got the band and the title of the CD right. 
Anyway they're from Spain and really good. They remind me a lot of 
CONVERGE, especially with the vocals. The whole thing is very 
atmospheric, but the eerie mood is shatter by the brutal music. 
Hoarse/ screamed vocals and metallic harsh emo. Great stuff. (MH) 
HEART IN HAND, PO Box 116098, 2808 Madrid, Spain. 


STEPTONES - “Butt Trumpet” CD/ 21:32. 

Ha ha, STEPTONES sound like they are all about 18 years old but 
look like they were probably 18 when ska hit big with the 2tone thing 
in the early eighties. Here they play eight tracks of ska punk with a 
full horn section and no shortage of catchy tunes. The best tracks on 
“Butt Trumpet” have to be the first one ‘Is It Me’ and ‘Heavy metal 
Number One’ which is an evil ska instrumental. Hearing the 
STEPTONES 1'm left wondering how come (SPUNGE) get so much 
attention when there are bands like STEPTONES and 
PROPAGUMBHIES coming out of the UK, please explain! (DT) 
GB, Blacksmiths, Church Road, Felmingham, NR28 OLQ, UK. 


STEVE McQUEENS, THE - “We Sell Millions Nationwide” LP. 
It says on the back of this LP (on the front of which is this German trio 
looking resplendent in the most fucked van you've ever seen) 
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“Consumer information: this record contains distorted garage punk.” 
| am going to quibble over terms (well don’t you, the paying public, 
want an idea of what it sounds like?) despite the in-built punk rock 
fear of putting a label on everything - even though we do it all the 
time! This is pop punk giving the distorted garage treatment - but it's 
still pop punk. Snotty, not cutesy-pie, fast, fucked up (but not as fucked 
as their seven inches) and good singalongs (especially on ‘Mission 
To Rock’) but you can’t fool me! (JT) 

RADIO BLAST. 


STRATFORD MERCENARIES - “Sense of Solitude” CD/ 38:20. ~ 
Finally, after a live seven inch and an EP, the album here. | have to 
say I've been looking forward to this with a lot of anticipation, as | 
thought their EP was great, and | always liked what Steve Ignorant 
created in both SCHWARTZENEGGAR and of course CRASS. Well, 
taking all that into consideration, this has definitely been "worth the 
wait". STRATFORD MERCENARIES have a lot more rock going on in 
them than previous Ignorant incarnations, but they still hold a lot 
more common ground with SCHWARTZENEGGAR (and indeed one 
of the tracks on here, ‘Where is Love?’ is an unreleased 
SCHWARTZENEGGAR track) than CRASS, but it's still a different 
machine altogether. And that's the secret to why this band is so 
good as they embrace progression and change with ease, even 
though most of the people in STRATFORD MERCENARIES have been 
involved in punk at some level for nigh on 20 plus years. There's a 
lot of diversity on this record, from the first dark, bassy punk anthem 
of ‘No More Running’ right through to the slow, keyboard driven 
‘Sunday Morning Neighbours’, the creativity and strong lyric writing 
is apparent throughout. In fact, the only track that really lets the side 
down slightly is the pseudo-HAWKWIND instrumental of ‘Series lla’ 
which isn't really that great, and seems kind of lost in between the 
more straight forward songs that surround it. Although one of the 
many highlights is a cover of ‘Cheap Excitement’ - | don't know who 
it's by, but this version is great. If you liked Steve Ignorant's past 
incarnations, this is essential buying. If not, I'd still go for it anyway. 
One of the best British bands around right now. (MD) 
SOUTHERN, PO Box 59, London, N22 1AR, UK. 


STRETCH ARMSTRONG - “Rituals Of Life” CD/ 37:00. 
Everything about this CD rules. Totally clean, well produced and 
energy filled hardcore. Lots of sweet hooks and infectious tunes, 
both fast and frantic and soft and melodic. Think a much lighter, 
more hectic BANE, with an honours degree in writing thick, fantastic 
guitar parts. This is so uplifting it makes IGNITE sound miserable. | 
can't even pick which tracks stand out ‘cos they fuckin’ all do! Phwoar. 
Give me more. (SM) 

SOLID STATE, PO Box 12698, Seattle, WA 98111-4698, USA. 


STURGEON GENERAL - “Live The Life” CD/ 37:07. 

Dumb name for a dumb band, but | mean that in the nicest way. 
STURGEON GENERAL play eleven tracks of really awesome upbeat 
modern ska with loads of horns. Actually the horns sound quite 
different from your usual ska band due to the baritone sax and 
clarinet which gives STURGEON GENERAL quite a powerful sound. 
Nothing ska punk about this, STURGEON GENERAL are more like 
UNSTEADY, GREENHOUSE or EASY BIG FELLA. ‘Live The Life’ is 
probably the best thing on here. You know the fucked looking inbred 
kid in the film ‘Deliverance’? Yeah you know him, well this track starts 
off with the band playing what he was playing on the banjo in that 
film, and then goes into catchy as hell bouncy ska. If you like ska 
then you'll be well into this, if ska makes you feel physically il! then 
avoid, | love it. (DT) 

LUCKY SEVEN. 


SUB DEBS - “She’s So Control” CD/ 30:52. 

This grrrly stuff is more HEAVENS TO BETSY than SLEATER-KINNEY 
with its pared down guitars and shared vocals. Some of the punkier, 
trashier songs like ‘Let's Go’, ‘Don’t Mess With Us’ and ‘My War’ 
sound pretty good but the rest are let down by fairly useless lyrics 
and teen-style wavering vocals by someone probably a lot older. A 
bit here and there. (HE) 

K, Box 7154, Olympia, WA 98507, USA. 


SUBTERRANEAN KIDS - “85 - 88 The Hardcore Years” CD/ 72:35. 
This is a hardback book as well as a CD package! | figure it's a comp 
of their greatest hits from ‘back in the day’ and it's better than their 
stuff on the 59 TIMES THE PAIN split. It's pretty rough, pretty fast, 
reminds me of bands like CIRCLE JERKS, BLACK FLAG and other 
early 80's punk bands of that ilk. All in Spanish, 40 track in all... 


please forgive shortness of review, this is me in technological crisis 
mode, we are way behind. Fuck it all. Yeah, all of it...! (MD) 
TRALLA, Apdo. Co. 37119, 08080 Barcelona, Spain. 


SUBTERRANEAN KIDS / 59 TIMES THE PAIN - split CDEP/ 10:06. 
SUBTERRANEAN KIDS sing in their native Spanish tongue over some 
poppy hardcore that has terrible production, | don’t know what 
happened here at all but it sounds like the songs are being played 
through a drainpipe. Very odd... 59 TIMES THE PAIN sound much 
better and come forth with 2 great tracks of their own, very much in 
the style of their last album, and a cover of ‘Walk Together, Rock 
Together’ by 7 SECONDS which is pretty good, but obviously not up 
their with the original. Not that band a release overall, just a bit 
short, y'know? (MD) 

TRALLA, Apdo. Co. 37119, 08080 Barcelona, Spain. 


SUNFACTOR] INSIDE RIGHT - split 7". 

What a great pairing of bands for a split 7"! Both of them are excellent 
bands, both producing highly melodic, rocking and passionate music. 
SUNFACTOR offer up two tracks from their latest CD “Re: Regarding” 
- the bouncy and popped-up “Small Town” and the stripped-down 
jangly rhythms of “Sal Paradise” - but the bonus is that there’s also 
an unreleased track called “Glad To See You're Not Dead” and it's 
a bit of a classic; a slow-burner of gentle melodies and beautifully 
subtle guitars, that gradually build into a powerful and rocking 
ending - great stuff indeed! Complementing them to a tee is INSIDE 
RIGHT with the three tracks from their demo that | reviewed an issue 
or two back. These guys play excellent melodic rock music, with a 
big injection of poppy hooks and catchy harmonies. The running 
order is different on this 7" to the demo, as it kicks off with “College 
Rock" which is an excellent song, it stood out on the demo and 
sounds just as great on here. Speedowax just keeps churning out 
these great 7"s and mine's on black-wax which, if you know 
Speedowax, you'll know will be seriously limited to 5 copies or 
something daft with the rest being on coloured vinyl. Both bands on 
here are amazing and that's all you need to know. (RR) 
SPEEDOWAX, PO Box 1573, Bilston, WV14 9ND, UK. 


TASTES LIKE CHICKEN - “Rude Boyz Parade” CD/ 51:25. 
TASTES LIKE CHICKEN play fast punk that breaks into ska now and 
again with all the usual shouting, chanting and other punk rock type 
things. “Rude Boyz Parade” is pretty generic really, there aren't any 
tracks that stand out on this, it all just passes me by really. The ska 
bits aren't all that good, they just sounds really weak. TASTES LIKE 
CHICKEN would be better off just playing punk although | think they 
would still be fairly average even then. The singer's voice is fairly 
annoying and the CD cover is very lame indeed. Nope, don't like 
this all that much apart from a cool guitar solo on one of the songs, 
maybe I'd be more suited to reviewing VAN HALEN records. (D7) 
HANNIBAL. 


TERRORGRUPPE - “One World, No Future” CD/ 40:53. 

This band used to be on BYO, now they're on Epitaph. They didn’t 
used to be all rock’n’roll, they are now. They look like BLACK LACE 
but | bet they don't realise. So anyway... it's actually good to hear 
Euro-rock on Epitaph that ISN’T that generic ‘skate kids from 
Amsterdam’ sound, and it's also good to see they sing in their native 
German tongue and don't bow down to the ‘accepted norm’. And 
because they have the songs to go with it, they actually come out of 
the rubble with all their marbles in tact. What was that? Kind of like 
WIZO but not so funny? Yeah, | suppose so! (MD) 

EPITAPH. 


THIS SIDE UP/ DOC HOPPER - split 7”. 

Okay, the speed on this is wrong, it plays at 45 and not 33.5 as the 
label says! Anyway, this kicks off with the supreme Italian early BAD 
RELIGION influenced hardcore punk band THIS SIDE UP (you may 
have read their US tour report last issue!) who give us three tracks 
of tight, fast, 2 minutes and they're over — just the way it should be 
with music like this. The first two tracks are their own and both hold 
on to an ultra-positive outlook, which is great to hear, and features 
loads of melodies and multi-layered backing vocal rockage that just 
plain rules. Their third offering is a cover of Billy Bragg’s ‘New 
England’ done in the style of very fast! It sounds excellent, and the 
fact that there’s no dumb fake American accents on any of these 
songs just makes THIS SIDE UP all the more genuine and worthwhile. 
Flipping the 7” over, we get DOC HOPPER from the States who you 
may have hear of from a while back. | didn't know they were still 
around, but obviously they are! Their three tracks here are slower, 


SS 


more straight up guitar driven punk rock than THIS SIDE up, and 
they bring to mind bands like SINKHOLE, OLIVELAWN and even BIG 
DRILL CAR. Their lyrics are very DESCENDENTS-esque (their tracks 
are called ‘Coffee Jerk’, ‘Alcohol’ and ‘Outro’) but aren't totally 
absurd... on the whole, a great seven inch from 2 bands whose 
differences keep things nice and varied. (MD) 

VH, 20 Westminster Road, Chatham, NJ 07928-1315, USA. 

’ . 


TIC - “The Ephemeral Harmony” CDEP/ 18:27. 

One of my CD players wouldn't recognise this at all (it's a “short run” 
CD, but it's blue - like a CDR) and the other one would only play 
songs 4 - 8. The songs | heard were very lightweight pop punk with 
wimpy vocals, and one had a kind of fake reggae intro. | can't see 
songs 1 - 3 differing from that formula much, given that it's on Mutant 
Pop and the opening number is entitled “| Hope She'll Always Be 
(My Girl)”. The band members had some good names though: Sean 
Psychotic, Rob Ruminant and Dan Spam. (JT) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


TOILET CLEANERS - “What Are You Staring At?” CD/ 19:58. 
This is really fucking excellent man. 18 songs, that are fast, frantic 
and full of balls. The drumming on this is so cool and the rest follow 
suit. It's just all out hardcore, kind of like early STUPIDS, ILL REPUTE, 
DRI, and throw in some geeky STIKKY bits just to throw you off 
balance. Hell, do they sure make one fine racket. (MH) 

SMART ASS, PO Box 71, Cottage Grove, MN 55016, USA. 


TORINO 74 - “Driver” 7". 

So as you all know, TORINO 74 along with PYLON are the two splinters 
that happened when CHOPPER split up a couple of years back 
now. And when a band split leads to two new bands that are possibly 
better than their original ensemble then things work out happy after 
all. And what's strange is that neither band sound at all like 
CHOPPER. TORINO 74 have opted for a really great driving rock 
sound, akin to a more powerful BROCCOLI. The title track has a 
wonderfully surging lead riff that pushes the song along aided by 
gravelled vocal harmonies. On the flip, the superbly titled ‘When 
Capris Ruled the World’ keeps up the brisk pace with more 
compelling melodic rock and it's all rounded off with slightly bouncier 
“Winterburn”. | guess my only complaint is that a minute or so could 
have been shaven off a couple of the songs to keep them sharp and 
precise but that’s a minor quibble of mine. Great record and wrapped 
up in a great looking sleeve too. (RR) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 


TRESPAST - “S/T” 7". 

| like the art on the front cover and looking at the photos of the band 
you'd swear they are a heavy metal band. Look at the photo of the 
drummer, he has a hockey helmet on. I'm finding pretty hard to 
describe TRESPAST. The 4 songs are a good fast pace, with gruff/ 
roared vocals - but despite the fast guitar licks there are hints of 
melody here and there - that flow into some heavy NY breakdown 
riffage. It's a pretty rocking release and | really like the songs. How 
about POISON IDEA with a more puchy upbeat sound. Brings to 
mind some Jap thrash. It's on red vinyl, if that tickles you fancy. (MH) 
TRESPAST, 881 Shadowbrook Road, Ridgewood, NJ 07450, USA. 


TURBONEGRO - “The Movie” Video. 

This should have actually been reviewed in the last issue, but our 
steam-powered VCR finally gave up the ghost and keeled over dead. 
And just to be a little bastard, it did this the day before | received this 
TRBNGR movie which means that | spent a tortured month of having 
the video but not being able to watch it. It was hell, | can only liken 
it to borrowing a porno video off your mate for the weekend when 
you were 14, and your parents not leaving the house all weekend 
- headfuck. Not that | would know about such things of course, it was 
just supposition and imagination, | was actually too busy 
headbanging during my early teenage years to worry about whether 
or not | could borrow Dickie's tape about John Holmes moving onto 
a houseboat to live with two lesbians. Honest. Now | could have 
taken this video around to a friend’s house to watch it, but to be 
honest the majority of my friends in Hull are lily-livered suckers that 
wouldn't take kindly to the awesome fucking punk rock that 
TURBONEGRO blast out, never mind their amusing flirtations with 
denim, bondage, and a love of sailors. So all | could do was drool 
over the sleeve with it's temptations of ‘They had talent, they had 
guts, but they lost it all... in late 1998 a group of denimclad 
Norwegians disappeared in the darkness...”. Anyway, come Xmas 
| was off to my girlfriend's parents house with my video tightly gripped 


in hand, and that night aided by much beer and curry we were taken 
on tour with the crazy fuckers of TURBONEGRO. Masses oflive footage 
from loads of different venues plus plenty of daytime lunacy involving 
a lot of stuff you probably don’t need to know about just yet in your 
life. It spans the whole history of the band from their early manic 
deathpunk, right through their denim period, up to the heavy rock 
ending. And all of it is fucking A1 - fireworks, cowboys, tits, sailors, 
bums, drugs, moustaches, Norwegian humour, pissing... it’s all here. 
The fact is TURBONEGRO were, are and always will be one of the 
best punk bands of the 1990's. (RR) 

BITZCORE. 


TURING MACHINE - “A New Machine for Living” CD/ 43:44. 
Why do | suspect that TURING MACHINE are destined to be known 
as TURNING MACHINE and why do | think that in the back of these 
guys minds that this is & deliberate ploy to show how dumb and 
assuming people can be? Maybe that's just me though. But it has to 
be said that TURING MACHINE do sound like mischievous little 
characters if this album of eclectic instrumental rock is anything to 
go by. The only rules they seem to follow are that you don’t follow the 
rules, as this CD has a wholly anarchic flavour to it, with nifty little 
thythms, offbeats and quirks. But it somehow just doesn't gel like say 
a band like LUSTRE KING does, as this just tends to drag on and on 
to the point where you forget it's actually still playing. TURING 
MACHINE sound great on short blasts like ‘The Doodle’ but at least 
half of these songs stretch close to the 10 minute mark and they feel 
even longer. Credit to Jade Tree Records for carving out a totally 
unpredictable roster of bands, but this one just doesn’t sit among 
their best at all. (RR) 

JADE TREE, 2310 Kennwyn Rd, Wilmington, DE 19810, USA. 


TWELVE HOUR TURN - “The Victory of Flight” CD/ 25:11. 

Fuck, this is an awesome record and seems to be taking the hardcore 
scene by storm right now. 12HT play amazing and frenetic emotional 
hardcore, striking a beautiful balance between desperate melody 
and vehement power. Two vocalists share the singing and screaming 
in equal doses, layering the music with impassioned melodies and 
an intense urgency, in between moments of calm serenity in the 
chaos. It's like a corrupt merging of SHOTMAKER, NATIVE NOD, 
SWING KIDS, JULIA, early BOB TILTON and a whole lot more that 
bear little relevance to the actual music but a lot to the attitude and 
energy that 12HT create. It's music like this that makes reviewer's 
jobs a nightmare because it's hard to describe the vitality and 
compelling sound of music like this. Suffice to say, you should already 
know that you'll love this band if you can manage to read between 
the lines of this review. Incredible record. (RR) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


UNITE / DECEMBER - “The Nato Project” CD/ 23:19. 

UNITE have managed to completely blow their (rather splendid) 
previous CD to smithereens with this new material. Gone is the messy, 
thrashy hardcore, and in its place is some precise, polished, and 
awesomely heavy new school metal. The drumming has come on 
300%, and there are enormous crew shouts all over the thing. 
Sketchy Pete has clearly been smoking asbestos joints to give himself 
an even nastier voice. The whole delivery is much more brooding, 
dark and menacing than the old CD, and it also catapults UNITE into 
the position of being one of the UK’s finest metallic hardcore bands. 
Nevada's DECEMBER pick up right where UNITE left off, their vocal 
attack slightly more acidic and croaky, and throwing in a couple of 
MOTLEY CRUE covers for good measure. The artwork is suitable 
fitting, some sharp, dark, chaotic detail which unfolds to reveal all 
sorts of skulls and bones and static. Whilst DECEMBER do rock on 
this CD, its definitely victory for the home team. (SM) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 


UNKNOWN, THE - “Change” CD/ 39:38. 

Re-issue of old UNKNOWN stuff by Boss Tuneage. When they play 
their “I Don’t Wanna Grow Up” era-DESCENDENTS influenced pop 
punk they sound cool, if alittle flat, but when they get all funky, | don't 
like it so much. It reminds me a little of old SST stuff, MINUTEMEN, 
slower TAR BABIES, but just not as good really. Not really an amazing 
release overall. (MD) 

BOSS TUNEAGE. 


UPSKIRTS, THE - “Radiation Romeos” 7”. 

What the hell is an upskirt? Upstart - yes; upset - yes - but upskirt? 
Is it a technical term used by hovercraft engineers, or is it a cheeky 
reference to girls climbing ladders? Anyway, this is the 1st 7” on Icki 
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Murrman's label and, typically for a record freak like he is, it's on ted 
vinyl! Given Icki's predilection for guitar dominated maximum rock 
‘n’ roll, | had high expectations, but unfortunately this suffers from 
“too much pop” for my thuggish tastes. Imagine Sonic Smith or Denis 
Tek playing MTX songs when they used to be good. That is, Detroit 
axe overload coupled with syrupy singalong vocals. Very catchy, 
but too nice - give me some nastiness! Flip it over for ‘Panda Stomp’ 
which veers even more in a power pop / new wave direction. In the 
end, although this single took the edge off my raging thirst for 
undiluted R’n’R, it came nowhere near quenching it. (JT) 

R'N'R BLITZKRIEG!, PO Box 11906, Berkeley, CA 94712, USA. 


VIA - “And They're Off” video! 160:00. 

This is a video compilation brought to us by Bazzy who used to be 
in what | can only describe as one of the worst bands I’ve ever heard 
in my entire life - BAZZY & THE BUDGIES. Sorry Bazzy, but it had to 
be said. Anyway what you have here is 2 hours and 40 minutes of 
live footage shot at the Star ‘n’ Garter In Manchester. It’s all a bit 
shoddy but you've got to give Bazzy credit for doing something 
different. Bands included on here are the CASUALTIES, the 
VARUKERS, MERE DEAD MEN, UK SUBS, the ACCIDENTS, VICTIMS 
OF RADIATION, ZEMEZLUC, KRILL, EXTERNAL MENACE and the 
VIBRATORS. It’s hard for me to give an opinion on this cause basically 
| think most of the bands featured on this are total shit. But | was 
surprised actually cause there is actually some good stuff on here. 
As | was fast forwarding through this (sorry but there's no way I'm 
going to actually watch MDM live even if itis my job as a reviewer to 
do so) | came across KRILL and got all excited. By the looks of it 
KRILL is basically what has become of DR & THE CRIPPENS and 
they look and sound great. As for UK SUBS, it's always fun to see 
what condition Charlie Harper is in these days. The picture quality 
isn't all that bad although at times it's a bit dark and hard to see 
what's going on, which isn’t such a bad thing sometimes (MDM springs 
to mind). This is punk rock, warts and all, concentrate real hard and 
you can almost smell the audience. Do another one Bazzy, more 
people should do these it's a good idea. Please though no more 
MDM footage, | got more of a fright watching them than | did when | 
went to see the Blair Witch Project. (D7) 

BLOWN TO BITS, 91 Imogen Court, Salford, M5 4TQ, UK. 


VIA - “Another Prick in the Wall” CD/ 56:07. 

This albumis a tribute to MINISTRY and it's a bit of a miserable affair. 
It just sounds like undiscovered MINISTRY recordings. How much 
better it would have been to have put together a list of bands that 
didn’t want to sound like MINISTRY in the first place, that's when 
tribute albums really work, when you get bands that you really 
wouldn't expect to be on them. As it is I've never actually heard of 
any of the bands on here (ELECTRIC HELLFIRE CLUB, SHINING, 
EN ESCH, DESSAU, DEIST REQUIEM are a few of the names...) but 
I'd wager that they all sound like MINISTRY anyway. Many drum 
machines, many grinding guitars, many keyboard effects and many 
blokes growling through megaphones. Predictably mundane. (RR) 
INVISIBLE, PO Box 16008, Chicago, IL 60616, USA. 


VIA - “BCore: Ten Years Old” CD/ 52:20. 

Do | really need to explain the premise behind this compilation with 
a title like that? Kicks off with the always-amazing AINA with 
“Mnemotechnics” from their excellent album that you have already 
of course. NO MORE LIES follow this up with a similar JAWBOX style 
vibe, although with a little added jazz, it's neat and | like it. And thus 
it follows with more emo-rock from the likes of AROOM WITH A VIEW 
(see great review elsewhere in this issue), SLANG (not to be 
confused with the old Japanese band, these guys play straight up 
DC style post-hardcore), THE LETTER E (smooth and rambling 
instrumental) and THREE FINGERS (slightly off-kilter post-hardcore). 
There's a fine bunch of hardcore too from XMILK (s/e style hardcore 
replete with gang back-ups), ALL ILL (100mph hardcore assault), 
DIES IRAE (amazing mix of melody and hardcore, get their CD now) 
and SOWPLOT (more s/e style hardcore). Oh and of course there's 
the beautiful COBOLT too, with a new song to me “Asymmetry” which 
is just as beautiful as you'd expect and still sounding as RED HOUSE 
PAINTERS as ever. And it's all rounded off with a sort of sampled 
collage of all of BCore’s bands, which is cool but a bit of a headfuck. 
Great label with a great sampler. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 


VIA - “Cinema Beer Belly” DVD. 
Landmark alert: Fracture reviews it's first DVD! Just call us 
technocrats. Comes in a nice big box, with 3D specs too, so slide it 


in and you get a menu with each band on it, clicking on a band takes 
you to their page with their promo video plus extra footage too - now 
this is how new media should be utilized! The only actual 3D video 
is MUSTARD PLUG's which is pretty cool as guitar necks get shoved 
at your face and the guys run around like little loons. Predictably | 
went straight to the MELVINS video, with a band as innovative as 
MELVINS the thought of a video had me salivating and it truly does 
tule, in a crap way. Basically three girls go hiking, find a crashed 
spaceship with robot inside, they take the robot home and he washes 
the dishes, they put him to bed and give him a kiss, he dreams of his 
friends back home, he gets up and mends his rocket, waves bye to 
the girls and flies home to all his robot friends where they all have 
a barbecue to celebrate. Told you, fucking crappy class. But the real 
benefit of this DVD is in the extra footage that it provides which is 
usually live footage, or the band mucking around with a video 
camera, or maybe a behind-the-scenes sort of thing. Full credit to 
the WEAKERTHANS for giving an excellent interview (mainly 
covering the Mandragon Autonomous Centre in Manitoba, a little 
like the 1 in 12 but smarter) and great live footage. It stands in stark 
contrast to BAD RELIGION's effort which consists of about 10 live 
photos! Other highlights include ALKALINE TRIO modestly mucking 
about in their backyard, THE STRIKE fucking rocking the house (as 
well as featuring a cute cat!) and SAMIAM playing to a bunch of 
bikers. As a media for music, the DVD does seem pretty perfect, 
offering up the versatility of a regular music CD, but obviously with 
the added benefit of visuals and the ability to store a truly massive 
amount of material on one disc. Hopeless have really led the way 
with this DVD, itd be great to see other labels follow their example. (RR) 
HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 


VIA - “Cinema Beer Belly” CD/ 51:36. 

Nice chocolate wrapper packaging as usual on this 4" “Cinema 
Beer...” compilation installment from Hopeless. It's basically more of 
a soundtrack to the video, because as a stand alone comp, it’s pretty 
average. All the tracks are pretty damn old, and some of the bands 
include BAD RELIGION, SAMIAM, GAMEFACE (their track is NOT called 
‘She Found You'!), QUEERS, SICK OF IT ALL, AFI, DIESEL BOY and 
more. This would maybe work as a good introduction to some good 
punk bands for some metal kid or something. (MD) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 


VIA - “City of...” CD/ 62:48. 

ENTREAT play medium paced metallic hardcore, that is, heavy and 
pounding with harsh vocals. They are very much in the new school 
variety and it is great quality. LOW PUNCH rush in knocking 
everything aside with their totally fast old school hardcore. 
Reminding me a lot of early NATIONS ON FIRE, with lots of cool lyrics 
to their upbeat songs. MAN IN THE SHADOW play abrasive hardcore, 
with hoarse vocals - sort of in that Ebullition emo-core. Excellent 
stuff and very politically minded lyrics. STRAIGHTFORWARD play 
upbeat chanty hardcore, although they do have an 80's eastern 
Europe hardcore sound, this is coupled with some great old school 
sXe riffs and choruses. Lots of energy and would be a great band 
to dance to too. All these bands are totally DIY. Here's a little piece 
from the booklet that came with it: “This CD is a document of a group 
of individuals who decided to release our creativity, our discontent 
and our individuality through the music we create. Not for money, 
not for glory and despite all the problems that accompany us on our 
road .. On the road of Love ..” All in all a pretty awesome comp and 
it will give you an introduction to 4 great Slovenian bands. (MH) 
WTDC, Valter Cijan, Gradnikove b. 49, 5000 Nova Gorica, Slovenija. 


VIA - “El Dia De Los Difuntos” CD/ 67:29. 

All sorts of bands on this compilation from Hannibal records. There's 
ska, hardcore, straight forward punk rock and everything in between 
here. There are quite a few of Hannibal's own bands like BODYBAG, 
TOHT BOB and TASTES LIKE CHICKEN as well as a load of other 
bands including JERKY TURKEY, FALLING SICKNESS, THE 
PEACOCKS and many more. REDWING MOSQUITO STRINGS from 
France are one of the more interesting bands playing a mix of 
PRIMUS type metal mixed with ska, while OPEN CLOSE MY EYES do 
a very convincing impression of NO FOR AN ANSWER. Great 
packaging and basically a great compilation from Hannibal. (DT) 
HANNIBAL. 


VIA - “Eulogy and Goodlife Budget Sampler” CD/ 69:54. 

Well despite the fact that there’s 15 Goodlife tracks and 8 Eulogy 
tracks, Eulogy definitely comes off as the better label. On Goodlife’s 
side we have LENGTH OF TIME, 25 TA LIFE (with ‘Hardcore Rules’ 


which has got to be their most awful track ever), FOR THE LIVING, 
LIAR, DISCOUNT (totally cool and infectious melodic stuff), POISON 
THE WELL, DRIVEN and some of the other more generic Goodlife 
style bands. Eulogy’s roSta seems to rely heavily on the groundwork 
done by CULTURE a few years ago, and merged with the traditional 
Florida death metal sound. Witness SPREAD THE DESEASE, NEW 
DAY RISING (eviler than DEICIDE, and with some crazy spooky emo 
bits), and the storming RED ROSES FOR A BLUE LADY. This CD also 
includes the gentle emo of FOREVER AND A DAY and THE CHINA 
WHITE. A lot of very good music (despite the odd turkey), and all for 
a nice cheap price. (SM) 

GOODLIFE, PO Box 114, 8500 Kortrijk, Belgium. 


VIA - “Fall Asleep To This” CD/ 23:44. 

A cool comp put out by Smart Ass Records full of in your face 
hardcorepunk bands. Mostly it’s off the blasting fast variety, y'know 
just all out undiluted hardcore of the early 80's. Like if you like early 
BAD BRAINS, DOA., NECROS, DEAD KENNEDYS, etc. then they are 
the style of bands you'll find on this. With that in mind here’s who 
some of the bands are: YOUR MOTHER, SECTION 8, THE INFECTED, 
THOUGHT PROCESS, FLOZ, SUBURBAN CORE and stacks more. 
The quality is good and it does pack a punch, you'll definitely not fall 
asleep to this one. (MH) 

SMART ASS, PO Box 71,Cottage Grove, MN 55016, USA. 


VIA - “Five Years Of Blood, Sweat and Tears” CD/ 71:28. 

Kinda hit and miss affair this, from a label that always seems to be 
lurking in the background, without any truly outstanding releases 
under its belt. High points are actually most of the punkier stuff like 
CONVICT, BEANS, GWYLLIONS, LOOKING UP, the butch hardcore 
of MUG SHOT, and the CRO MAGS-esque RUN DEVIL RUN. In 
contrast, some of the ropiest inclusions are from DISABUSE (OZZY 
meets SNAPCASE?) and DARE TO DEFY (the most metallic track, but 
not good by any stretch of the imagination). This comp is blatantly 
just the label slapping itself on the back on its 5th birthday, with no 
real staying power. | wouldn't pay more than about £3 for this, even 
if | liked every band on it. (SM) 

| SCREAM, Broekstraat 10-1730 Kobbegem, Belgium. 


VIA - “Hangin’ Out With the Stupid Kids” CD/ 62:49. 

It seems like there's no shortage of excellent UK compilations out 
there at the moment. This is yet another fine comp featuring a whole 
host of UK bands. Some old favourites on this like GOOBER PATROL, 
FOUR LETTER WORD, WAT TYLER as well as some newer lesser 
known bands. LIGHTYEAR, LUNASUIT, 99 YEARS, DESTRUCTOS 
and a few more. If you want to hear what's going on in the UK in the 
way of punk at the moment (like you don’t already know) then this 
is a good compilation to have. (D7) 

SID, PO Box 314, Chesterfield, S41 7YQ, UK. 


VIA - “Hardcore Knockout 2” CD/ 66:51. 

An aural catalogue of what Genet Records has to offer. Bringing up 
the metal end are WALLS OF JERICHO, who's ‘Athenian’ is a dead 
ringer for mid era INTEGRITY, FALL SILENT, SHADOWS FALL, FACE 
DOWN, SAD ORIGIN, TIMEBOMB and another handful of tight, 
competent and well produced efforts. CONVINCED sound like a 
power rock band like HEART or CHER when she did “If | could Turn 
Back Time”, and there's some really fine melodic moments courtesy 
of LEIAH, REIZIGER, HEBRIANA, UNSURE and BOB TILTON. What 
also rules is that every band on this CD has an E-mail contact 
address (which seems to be pretty much the ONLY truly reliable way 
to do interviews), so expect to see a squillion interviews with Genet 
bands in nerdy HC kids fanzines any time soon. Useful as a reference 
point, a scene ‘snapshot or just plain good old ear fodder. (SM) 
GENET. 


VIA - “| Was A Punk Before You Were A Punk!” CD/ 77:47. 

This is Ox compilation numero 37 that comes with Ox zine (yeah you 
know the cool looking German ‘zine). As always there's a ton of 
bands on here ranging from bands you probably won't have heard 
of before to bands we all know and love. 33 tracks here by 33 bands, 
some of which include SONIC DOLLS NRA, NO USE FORA NAME, 
ZEN GUERILLA, STEVE MCQUEENS, KAFKAS, CONSUMED, 
KILLRAYS, AGNOSTIC FRONT and HACK MACK JACKSON. (D7) 
OX, P O Box 143445, 45264 Essen, Germany. 


VIA - “Justice For The Enslaved, Volume 1” CD/ 48:28, 
You hang around with your finger up your arse for Sure Hand to put 
out some new shit for a couple of years, then they floor you with a 


whole series of (political) hardcore activity. This is the first installment 
which kinda serves as their statement of intent, if you will. And it 
rules. The writings on the inlay card are very well penned, laying 
down the labels stance in no uncertain terms. Backing up the labels 
words are CLOUDED, who sound like a more frantic SNAPCASE, 
WITHDRAWN, who offer up 2 of the best tracks from their Household 
Name CD, namely ‘Seeds Of Inhumanity’ and ‘Striation’, and 
SHOREBREAK, with their own take on the MORNING AGAIN/ 
CULTURE legacy. Other bands include DEHUMANIZE, who are 
Suitably demonic, and pull off some cool METALLICA style intro’s, 
POINT OF NO RETURN with their slowed down RAID style and 
REPRISAL, who's MORBID ANGEL meets CEREBRAL FIX onslaught 
sounds heavy as fuck here. However, to dwell on musical competence 
and waffle about guitar sound and drumming ability here is trivial, 
and beside the point, since these bands are on this CD for a reason, 
to show unconditional support for animal liberation. “We can, we 
must and we will win the ultimate struggle” as the inlay card states. 
If you can’t put your money in your pockets and show support for a 
cause like this then hardcore clearly hasn't taught you anything. (SM) 
SURE HAND, PO Box 1251, Sheffield, $11 7XG, UK. 


VIA - “Okara | Kamizole - Benefit” CD/ 73:46. 

This was put out by Flox of FIGHT FOR YOUR MIND zine from France. 
It's a benefit for 2 autonomous centres, that are DIY influenced. The 
bands all come from the raging hardcore and anarcho crust scenes. 
All in all it's an excellent comp and the bands are actually pretty 
varied. There was supposed to be an info zine with this, but | didn’t 
get one. Some of the bands on it are: CODE 13, CRESS, HIS HERO 
IS GONE, PARKINSON, UNKIND, BOYCOTT, VOMIT FOR BREAKFAST, 
HIBERNATION and so many more. It's a totally international comp 
and bands are from countries such as France, USA, Holland, Chile, 
Greece, Canada, Finland, UK, Malaysia etc. Cool DIY comp. Ten 
dollars plus postage.(MH) 

FFYM, 47 Avenue Gilbert Roux, 03300 Cusset, France. 


VIA - “Overcome Records CD Sampler 4” CD/ 76:41. 

It makes me very weary that I've got to write about a CD that is half 
full of bands that I've already reviewed individual releases by over 
the last few issues. Also there's fucking 25 bands on here! OK, in 
short, the best bits are VITALITY, BOY SETS FIRE, CAMERAN, WALLS 
OF JERICHO, PREJUDICE, SHAI HULUD, OVERCAST and the 
bollocks tracks come from RIGHT FOR LIFE, CHILDREN, ARKHAM 
and a couple of others. This CD is either free or very cheap, so 
worth picking up just to get a taster of some new releases. (SM) 
OVERCOME, BP 7548, 35075 Rennes Cedex 3, France. 


VIA - “Parasites Are Us” cassette. 

You'll recognise most of the bands, but let me tell you the sound 
quality on this is second to none and for comp tapes that is a very big 
bonus and totally important. The tape is a benefit for “Movement 
Against The Monarchy’, so if you hate those fuckers and like punk 
rock then look no further. Bands include: SEVENTEEN STITCHES, 
Ol POLLO!, DOG ONA ROPE, ORIFIS, PISS UP A ROPE, CRESS, 
CHESTER, DRAGGS, IMBALANCE, PUS, ANTIBODIES, BUG 
CENTRAL, JPE, ABUSIVE YOUTH and THE GANGSTERS, Excellent 
comp of medium paced punk malarkey. (MH) 

ANARCHY, 17A Charnley Avenue, Exeter, EX4 1RD, UK. 


V/A - “Punk... It’s All About The Orchis Factor” CD/ 64:13. 

Ah yes, crafty, get that ‘P word’ in the (terrible) title, that's the boy, sell 
a few more copies! Ahem, but anyway, this is old right? There's no 
year on it, but lots of these tracks sound old, especially the DISCOUNT 
one. Oh, whatever, this is a pretty average compilation that would 
only really be a viable option if it was a £3.00 label sampler or 
something. Other bands on this include SINKHOLE, WANK 182, 
FACET, RHYTHM COLLISION, PINHEAD CIRCUS, McRACKINS, 
DIGGER and a whole load more. It's what we in the music industry 
call an average pop punk compilation CD. Quite. (MD) 
SUBURBAN HOME, 1750 30” Street, #365, Boulder (nanu nanu), 
CO 80301, USA. 


VIA - “Punk Rock Disc #3” 7". 

The latest in Richie Speedowax's empire of limited and coloured 
7's is another surefire hit. Side one kicks off with VANILLA POD's live 
favourite “Last Level Coming”, it sends the kids crazy everytime and 
leads nicely into the more refined sound of SUNFACTOR with a 
track from their demo that's old now but is still amazing, and the pace 
is picked up again by MOS EISLEY who play energetic and fiesty 
pop-punk, that's more than a little rough round the edges. Side 2 
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has a song from GRAND CENTRAL’s great demo tape, and still has 
that SENSEFIELD slant to it and is followed by LOVEJUNK and their 
brand of REPLACEMENTS style rock n roll punk which | guess might 
be from their missing-in-action album but who knows... anyway it's 
lazily rockin’. Things are tied up by TURTLEHEAD doing a cover of 
SCREECHING WEASEL's “Hey Suburbia” from aeons ago and 
maybe sounding a little too close to the original, but then again it 
was a good song to start with. All comes on romantic pink vinyl and 
as ever is limited to just a few hundred. Pick it up. (RR) 

SPEEDOWAX, PO Box 1573, Bilston, WV14 9ND, UK. 


VIA - “Ska! Faced, Allsorts & Allstars - Vol.1” CD/ 77:16. 

You know you're onto a winner when your playing a CD and your 
neighbour knocks on your door and tells you to turn it down. It was 
the DR RING DING track that got them all pissed off. The bass line on 
their track ‘Rude Boy Style’ will knock you off your feet. This 
compilation brought to us by Lucky Seven is one of the best I've 
heard in a while. What | love about this is that it’s totally varied and 
it’s all good. There are band’s from all over the world here playing 
ska punk, 2tone influenced sound's and more traditional sounding 
ska, as well as some damn fine rock n’ roll from HI Fl & THE 
ROADBURNERS. Just a few of the band’s on here include VOODOO 
GLOW SKULLS, CATCH 22, MARK FOGGO'S SKASTERS, INSPECTER 
7, SPITFIRE, LOOKING UP, THE SLACKERS and DUCK SOUP. There 
are loads of thrown together ska comp's out there, this definitely 
isn’t one of them. (DT) 

LUCKY SEVEN, Vindegade 101, DK-5000, Odense C, Denmark. 


VIA - “Teenage Mutant Punk Rock Zombies” 7" EP. 

Cool package that wraps this little beauty up comes courtesy of 
those hardworking punk rock entrepreneurs at Jellybrain and 
Irritation who just keep doing the do in true DIY fashion, and long 
may it continue because this 4 track EP features choice cuts of rockin’ 
melodic punk rock. Italy's PEAWEES get things rollin’ with a cool 
greaser tune called ‘Don't Give a Fuck About You’, Then the Midland’s 
own NORMA JEANS give us a track of effective punk rock simplicity 
that could have a better recording but it’s solid. The ever impressive 
DESTRUCTOS offer up a short blast of their instantly enjoyable 
tuneful punk rock and then Ipswich stalwarts RED FLAG 77 (| thought 
they'd dropped the “77"?) run through an old ACIDC classic and 
that happens to be my favourite track on here. | like my AC/DC and 
this rocks! This is well worth picking up and I'd suggest contacting 
the following address for more of the same. | don't have price for this 
but £2.50 would probably secure you a copy of your own - if it's more 
then shoot me, OK? (DS) 

MUTANT, 4 Clarence Street, Nuneaton, CV11 5PT, UK. 


VIA - “Thanks Very Much Max” CD/ 65:06. 

The latest in Rabbit's line of compilation CDs covering great music 
from all over the world. This instalment kicks off in style with a couple 
of surefire winners from TILTWHEEL, sousding gravelled, melodic 
and rocking and is then rapidly followed by Japan's THE URCHIN 
who are always a big favourite with their brand of raw-edged punk 
and gritty melodies, these guys always rock. SCARED OF CHAKA let 
the proceedings down with a couple of totally unproduced garage 
blasts, which is a shame because | usually like them so much. Other 
highlights for me came in the form of VANILLA POD with a couple of 
non-album tracks, one with a very poppy slant and the other way 
more hardcore. ANNALISE are always awesome, and indeed they 
are on here with a brace of songs from their last album. PC THUG 
serve up two fast and raw tracks of punk rock and THE DESTRUCTOS 
turn up two fine poppy-punk anthems too. SCARPER! are the best 
band ever (ahem, | may be biased...) and here scoot through two 
poppy-punky-trumpety tracks from their upcoming album. THE 
DUVALS remind me ofa more poppy DR BISON which is great but the 
‘ba-da-da’ bits miff me. Oh and hey, there's more even more bands 
besides these. Another winner from Rabbit, covering punk from 
Australia, USA, Japan and the UK. Yay! (RR) 

RABBIT, PO Box 31, Greenwood, WA 6024, Australia. 


VIA - “The New Wave of Chas ‘n’ Dave” CD/ 24:49. 

| have a commendable sense of humour and a fun attitude. | also like 
a little stupidity at times and have been referred to as pathetic. But 
despite those qualities | can’t understand why, for the life of me, this 
exists! The bands featured include BUS STATION LOONIES, 
CHESTER, EASTFIELD, ANAL BEARD and the best songs are by the 
NORMA JEANS and amazingly enough WAT TYLER who sound like 
an early ATARI TEENAGE RIOT demo! CHESTER have a right piss 
take session and also manage to have a pop at the COCKNEY 


REJECTS! - Sacrilege! | guess one night, in a drunken mess, 
somebody thought this was a very funny idea - think again, this is 
about as much fun as burying your parents after a car crash. Terrible, 
just absolutely fucking inexcusably intolerably awful. (DS) 
SPANKING HERMAN. 


VIA - “Under Your Influence” CD/ 51:53. 

No, not a DAG NASTY tribute album, but a Spanish pressing of what 
basically seems like a 3 year old Mordam sampler! As in, the bands 
featured are on Lookout!, Jade Tree, Alternative Tentacles, 
Vermiform, Allied and Dr Strange (all distributed in the US by 
Mordam). The thing is, all these songs have been released ages 
ago and really are literally years old, so this is kind of useless as a 
release in 2000. But then | couldn't find a year on it anywhere, so 
maybe it IS old! Bands = BORN AGAINST, PROMISE RING, FREEZE 
and blah blah blah. (MD) ‘ 
TRALLA, Apdo. Co. 37119, 08080 Barcelona, Spain. 


VIA - “Vort ‘n’ Vis Hardcore Festival 1998” CD/ 74:48. 

Live hardcore releases are very rarely any good, and this CD is 
further proof of this I'm afraid. It's patchy, live recording of some 
metalfest in Belgium. Whatever energy and crowd response was 
present on the day simply hasn't made it onto CD, and is definitely 
lost in the mosh. It doesn’t do many of the bands justice, for example, 
FIRESTONE sound like IRON MAIDEN with lan Wright on vocals, 
HIGHSCORE sound like a bad MINOR THREAT, and ARKANGEL 
sound like they played their set without a bass player. It would be 
unfair to dwell to long on scruffy, patchy production too much, when 
this CD clearly symbolises an event that people must have held 
close to their hearts. FACEDOWN just about pull it off, and CULTURE 
too, with other promising inclusions from CALIBAN, the dark 
SPINELESS, the awesome DRIVEN and CLOUDED tracks, LIAR with 
the awesome ‘2000 AD’, and a very chuggy PRAY SILENT. Sounds 
like the PA people only turned the guitars up full right at the end for 
CONGRESS’ set. | guess this CD will be met with indifference to 
people who aren't really into the Belgian scene, present at this 
festival or massively into the bands featured. (SM) 

GENET. 


VIA - “Where Is My Mind?” LP. 

Vinyl only release of a very good PIXIES tribute album. The best on 
here include THE PROMISE RING with ‘Gouge Away’, THE GET UP 
KIDS with ‘Alec Eiffel’, WEEZER with ‘Veloria’, BRAID with ‘Trompe 
Le Monde’ and NADA SURF with ‘Where Is My Mind?’... there’s more 
on here too, if you liked the PIXIES (I love the PIXIES) then you'll like 
this, it's about a hundred times better than that SMITHS tribute album, 
that's for sure. (MD) 

DOGHOUSE/ BIG WHEEL RECREATION. 


VIA - “Xanadu: Music For The Future” CD/ 43:17. 

A compilation of super duper ‘smile as you drive’ pop punk bands 
such as BEATNIK TERMITES (yay!), PORCELAIN BOYS, MAN DINGO, 
PLOW UNITED, BUGLITE, NOTHING COOL, CRUMBS, WESTON and 
more. You get the picture (yet again!) huh? It's a nice comp to have 
though actually, as all the bands tie in well with each other; it's alla 
bit more ‘50's prom rock’ than, say, a Fat Wreck compilation CD.. if 
you see what | mean? One thing, this is packaged so lazily, the back 
cover has listings for SIDE 1 and SIDE 2! Duh. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


VIA - “Year Zero” CD/ 58:37. 

This is a 19 track compilation of Exeter punk rock spanning the 
years 1976 — 1999. It's kind of hit and miss, but most of it is great, not 
only for the ‘history factor’ but for the good songs too. My favourites 
are FRANTIC SPIDERS (awesome girl fronted punk rock), USEFUL 
IDIOT (long time faves of mine), ANNALISE and MAD AT THE SUN... 
Other bands includes AVANT GARDENER, METRO YOUTH, RAT 
PATROL, POP VANDALS and a whole load more (including 
HEADLESS CHICKENS - a college band that a guy from RADIOHEAD 
was in back in like ’89 or something, | think it was a lot of had work 
getting this track on here)... This is a promo review copy, but the 
word on the street is the final package and gigantic booklet is 
something to behold. | would buy this, it's a great item to own. (MD) 
BOSS TUNEAGE/HOMETOWN ATROCITIES. 


“VIA - “You'll Never Eat Fast Food Again” CD/ 65:03. 

This is a compilation put out by Drive-Thru Records. Drive-Thru is 
a ‘punk’ subsidiary of MCA, and this seems to be their ‘showcase’ of 
bands you've never heard of battling it out to be the next WANK 182 
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or BOSSTONES. Some of the songs are good enough but, just like 
the toxic burgers that cover the packaging, the whole thing just 
leaves a bad taste in, my mouth. The bands, LAST SUMMER, 
MIDTOWN, FACE FIRST, ALLISTER, CAUGHT INSIDE, RX BANDITS 
I'd never, ever heard of, and it's my guess they've all gone from 
demo tapes to major label in one fell swoop. I’m sure they'll all 
disappear into obscurity just as quickly. (MD) 

DRIVE THRU /MCA. 


VANDALS - “Play Really Bad Original Country Tunes” CD/ 33:04. 
This is a re-issue of an album from way back when. | can't listen to 
it at all. | feel like | am listening to the soundtrack of the movie 
“Convoy”. It's country and western songs played by the VANDALS. 
It's really not very funny. Even for fans of the band, | can imagine this 
is hard work. For me, this is such hard work I'd rather be a on the 
dole, addicted to heroin and living in an insect infested squat down 
Newport docks. (MD) 

KUNG FU, PO Box 3061, Seal Beach, CA 90740, USA. 


VANILLA POD / SCUTTLE - split 7”. 

Two bands here giving is one track each. VANILLA POD need no 
introduction. ‘Pooh Bear’ is the track they give us which is a typical 
VANILLA POD track. It starts off all acoustic sounding and then kicks 
off like a fast paced FACE TO FACE song. SCUTTLE’s track ‘Jonah’ 
is Slower. They play some tuneful punk rock with more of a SAMIAM 
feel to it. The singing on the SCUTTLE track is a bit off key at times, 
sorry but it had to be said. This 7" is part of the Mother Stoat singles 
Club collection. Two great UK bands on one great record. (DT) 
MOTHER STOAT. 


VISION - “Watching The World Burn” CD/ 29:00. 

Hmmm, | really don’t know about this. I've heard a lot of good things 
about this band, but this is the first time | have heard them properly 
and, well, I'm not actually that impressed. Sure, they have feally 
good production, and a great big punk rock sound a la H20 but, 
man, that first track ‘Close Minded’ is just SO fucking bad, | really 
can't believe it's a serious song! The lyrics are terrible, the chorus 
is awful, and the talking in the middle sounds like a piss take of 
‘Institutionalised’ by SUICIDAL TENDENCIES! | was sitting there 
waiting for the guy to start going, “!’m not crazy, you're the one that's 
crazy” but instead he comes out with the terrible blurb of, “this is the 
type of music that WE grew up on, punk rock is our way of life... 
blah." Fucking hell, it's embarrassing! But anyway, the rest of the 
record is okay, falling mid-ground between big production punk 
rock and more straight forward hardcore. As | said, in that H20 kind 
of way. A few hits but also quite a few duds too. (MD) 

EPITAPH. 


VUE - “S/T” CD/ 41:47. 

Hmm, | remain unconvinced about VUE. There's just something about 
that doesn't click with me. They sound like a garage punk band, 
went a little crazy and went alittle Britpop at the same time... it doesn’t 
sound too palatable huh? It's kinda like a pop version of JESUS 
LIZARD, y'know that same cracked insanity and twisted little rock ‘n’ 
roll riffs. It's not like there’s anything | detest about VUE, or even 
anything bad | could put my finger on, but it's an old formula that is 
also being played badly by British bands right now, GROOP 
DOGDRILL spring to mind. I'll shut up now. (RR) 

SUBPOP. 


WAT TYLER - “The Vicar and I” 7", 

Somebody explain why | find a song like ‘The Vicar and 1’ so funny... 
is it just my puerile sense of humour or is there something else 
involved? Actually | guess it’s just my smutty little mind, what with him 
and the vicar drinking tea, eating scones and having it away on a 
weekday afternoon. Also has a cover of ‘Ob Nasem Prazniku’ by 
some Slovenian band called CZD and bizarrely seems to be sung 
in Slovenian. Things are aptly rounded off with ‘The Ya Ya Song’, 
one of those perfectly poppy songs WAT TYLER do so well with Sally 
singing about banal stuff. And it's in such a crap sleeve that's it's 
hilarious. Of course the most bizarre thing is that is sold out already. 
Hard luck, heh. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


WITHIN REACH - “Fall From Grace” CD/ 35:13. 

The best stuff | have ever heard from this band, period (now there's 
an American-ism if ever there was one!)... this is pure hardcore 
metal, chuggy as fuck, but also keeping it together with more of a 
melody driven guitar style. The intro to the first track uses a piano, 





which turns quickly into a super chug-a-thon, and the rest of the 
record follows along the same track; kind of METALLICA style guitars 
and drumming mixed with screamy / sung vocals, and laced with a 
more straight up punk HC sound. Yeah, the best WR so far. (MD) 
BAD TASTE, St. Sodergatan 38, 222 23 Lund, Sweden. 


WOLF COLONEL - “Vikings of Mint” CD/ 28:19. 

Most of this Portland, Oregon based power pop is fairly inoffensive. 
And of the 15 short tracks some are really good, like the fast ‘n’ 
thrashy LEMONHEADS like opener, the SUPERCHUNK style ‘Moral 
of the Story’ and a few more besides. Sometimes they get a bit carried 
away with guitar solos and organs, but on the whole a nice package 
from a band with a super name. (HE) 

K, Box 7154, Olympia, WA 98507, USA. 


WORLD INFERNO FRIENDSHIP SOCIETY - “East Coast Super 
Sound Punk of Today!" CD/ 29:13. 

| have to hand it to this band, they really know how to confuse the 
average punk rock punter! Their last album was a sheer classic, a 
concept album cum broadway musical that blew all cliches and 
genres out of the water. This latest long player pretty much follows 
in that tradition. But | suppose that's the kind of thing that happens 
when there's nine of you in the band (you just HAVE to see the press 
photo!) and the resultis that, musically, WORLD / INFERNO are simply 
impossible to label / define. They have elements of jazz, swing, punk 
and other stuff | can't even name, and they use instruments galore 
including pianos, slide guitars, xylophones, trumpets and are just 
one crazy son of a bitch act! With all that though, | still think their last 
album, especially that 'Noslw Pilf track, was better. On the whole, 
his is all a bit jazzy swing for me... but | would still LOVE to see them 
live though, for sure. (MD) 

GERN BLANDSTERN, PO Box 356, River Edge, NJ 07661, USA. 


WRETCH LIKE ME - “Calling All Cars” CD/ 40:45. 

The singer for these guys is the same guy that was in GOODNIGHT 
HARRY and if | remember right also sang on one of the ALL albums 
(don't ask which one, I'm beyond that kind of recollection) and this 
sounds just like both of those records. But not as good as either. 
Very standard rocky pop-punk that in 2000 sounds a little dated. 
This would have rocked in 1990 but it's now been played to death 
and to be honest WRETCH LIKE ME hardly offer up any new ideas. 
In fact they even have a silly little ditty called ‘Furburger’ (guess the 
subject...?) that is just too ALL / DESCENDENTS for it's own good, 
but at least they did that bad joke about 15 years ago! It’s all very 
polished, it does actually rock, the guy has a great powerful voice, 
it's well-produced, it's tight, it's catchy... but it's nothing new. (RR) 
OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 


DEMOREVIEVWVS 


CHUPACABRA JR - “S/T” CDRI 21:15. 

Another band with that mythical goatsucking alien creature, the 
Chupacabra in its band name - aren't there 1 or 2 already? This 
band from Amherst, Mass. feature a member called Riff Raff who 
appears to have a dog's head, if the photo on the sleeve is to be 
believed - but | understand they can do anything with computers 
these days - it's marvellous you know! Unlike this CD which is kind 
of non-descript and lacking any stand out quality. Very ordinary 
mid-tempo pedestrian fare. A bit punk, a bit garage, a bit MELVINS- 
eque, a bit “what the hell is it?” You can see by the duration up there 
and the fact that there are 5 songs that they are all too long. Not 
terrible by any means (except ‘Sensitivity’ which is unbearable hippy 
twaddle of the first water), but stultifyingly mediocre, which is probably 
worse. ‘Crazy Mixed Up Nut’ is 1/4 decent, and the singer sounds 
alittle D. Boon. Apart from those small exceptions - sorry guys. (JT) 
33 Pine Grove, Amherst, MA 01002, USA. 





CICADA - “Demo” cassette. 

Cross first album PRO PAIN with second album FEAR FACTORY and 
add some SPINESHANK meets FAITH NO MORE melodic moments. 
Oh, and add a spot of DOWN to that formula too. This is OK for a 
demo, a bit patchy, and the vocalist seems to put his lyrics to the 
Music in a really immature way, kinda playing it safe and not wanting 
to stand out on his own. Also it suffers from the ‘hubba dubba’ effect 
when he tries the rap stuff. Good guitar sound though, for a demo. 
No address so you should all ring Ron. (SM) 

Ron: 01925 221588. 
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DINA - “S/T” cassette. 

A band that’s already reviewed and liked by myself in the regular 
CD reviews, this is a new demo from the scouser DINA boys and this 
sounds even better than their stuff on the CD. The sound is way 
better and has a great energetic feel to it especially as it was “re- 
corded on an 8-track in various bedrooms an stuff in Liverpool”. 
This is just great indie-tinged punk rock, with the added benefit of 
the odd jangly guitar break. Rock, it certainly does. “1000 Smiles 
and More” speeds along with a fat bass sound, manic guitars and 
an insanely catchy chorus. The other two songs are pretty much in 
the same vein and sound just as great. If you like it rockin’, melodic 
and catchy, DINA are a band you should be listening to. (RR) 

43 Blackmoor Drive, West Derby, Liverpool, L12 9ED, UK. 


FIFTH FLOOR HERO - “Principles” cassette. 

FIFTH FLOOR HERO from Leeds are now no more, here's one track 
by them called ‘Principles’. The impression | get from reading the 
letter that came with this tape is that Adrian the guitarist from FIFTH 
FLOOR HERO is not all that pleased about the fact that the band he 
was in have now split and you can't really blame him for that. The 
one track FIFTH FLOOR HERO do here is a good poppy punk tune. 
The only complaint about this is that the vocals are a bit weak 
sounding, you know neither here or there. Basically a good track, 
my advise to you all is stop being a bunch of lady boys, get your shit 
together and reform. (DT) 

40 St. Anne’s Road, Leeds, LS6 3NX, UK. 


FIFTYONEOUT - “S/T” cassette. 

Awinner of a demo tape - as my first introduction to FIFTYONEOUT 
this has struck home hard. It couldn't do much else with an opener 
like “Starburnt’ mind you, because this song is fucking great, with 
big bass-chord driven verses and amazing heavy and chaotic 
choruses of screamed and sung vocals, this is such as good song. 
Then again, | think all six songs on this tape are just as good now 
| listen to them. The second track “Sleeper” builds from a steady 
and slow rhythm up to a heavy and powerful ending that reminds 
me alittle of a more chaotic and noisier SEVEN STOREY MOUNTAIN. 
And then, sheesh, “Four Day Countdown” starts with a SPY VERSUS 
SPY style jangly riff for 20 seconds or so and crashes into a driving 
rock noise and shouted vocals. Look, this whole tape is just great 
from beginning to end and is one of the best demos I've heard from 
a British band in quite some time. It's just a minor quibble but with a 
little more definition to the drums and guitar this would be even 
better and that is a scary thought! Excellent stuff. (RR) 

11 South Court, Spennymoor, Co Durham, DL16 7BL, UK. 


HARUM SCARUM - “S/T” cassette. 

Well if Russ hasn't cut the Ol POLLO! interview up too much then you 
remember Deek mentioning this band. They are from Portland and 
follow the tradition of hard, crust fuelled punk that is done well around 
that part of the world (must be something in the water). So you heavy 
ANTISECT / AMEBIX inspired mayhem with female vocals. Socially 
aware, community orientated lyrics. Excellent stuff. (MH) 

PO Box 14284, SE. Portland, OR 97293-0284, USA. 


JAWAS - “SIT”. 

Come on guys, why did you send this to us? What were you expecting 
us to say? The JAWAS are one of the best bands ever to put a C90 
cassette into a broken tape recorder, press play, pick up their 
instruments and play power chords badly on out of tune guitars? | 
know how much fun it is being in a shit band and playing shit music, 
so all | can say is turn your amps up to 11 and keep making as much 
noise as you can, if only to piss your parents off, but please don't 
send us any more tapes. Not until you can play at least one song 
reasonably well. (DT) 

ADDRESS? HELLO? 


JUKEBOX SCENARIO, THE - “S/T” cassette. 

How very odd, another good demo tape, what's going on? This is 
put out by the SNC label and | guess they didn’t want to risk the 
outlay of putting it on CD or vinyl just yet but to be honest this is 
better than a lot of the records I've had for review this issue. Manic 
and heavy hardcore with a lot of rhythm changes, staccato tiffs, 
shouted and screamed vocals and guitars that make a lot of noise. 
But also mixed into this is a persistent undercurrent of melodies. It's 
a pretty chaotic mix but it really does work well and is so fucking 
jammed with fitful spasmodic energy and power that you know these 
guys will flail around when playing live. It would be kind of impossible 
to remain static when you're playing music like this. Seven blasts for 


your cash too, so this is more than worth your time. (RR) 
Kaiser-Otto-Ring 09, 39106 Magdeburg, Germany. 


LAINMEYERS - “S/T” CD/ 41:29. 

I'm not too sure why this has come my way - new wave electronic 
punk with some slightly CURE guitar stylings creeping in, some 
DEVO-esque keyboards - not exactly my idea of musical bliss. 
Actually, I'm completely stumped by this and | suppose | should be 
embarrassed. Thing is | never claimed to be an expert on early 80's 
German style electronic pop bollocks. Could've been huge in New 
York circa '75, destined to be jackshit in the modern age and rightly 
so. Like the worst school band in the world ever! (DS) 

NO ADDRESS, no understand. 


LEGS AKIMBO - “Drunk Punk Metal Muthas!” CDR/ 19:43. 

Not actually as you'd expect from the name and title, because about 
the only thing that holds true is the punk part of it. Drunk? Nah, not 
in comparison to the sort of drunk-punk that I'm familiar with. Metal? 
I'd say way more rock than metal. Muthas? | doubt it, although a 
couple of these guys do have long hair so who knows? Their lyrics 
also sound a lot better than you'd expect for a band called LEGS 
AKIMBO and with a title like that. | guess this maybe sounds a little 
like a rockier version of CONSUMED. The recording quality is 
excellent, with cutting guitars and a nicely defined crisp sound, and 
these guys are pretty much tight-as-fuck to coin a phrase. If that 
sounds like your kind of thing, you could do yourself a favour and 
check out their website. This is really good catchy, rocky punk. (RR) 
http://www.zyworld.com/legsakimbo 


LOST PROPHETS - “Sample Cassette Vol. 1” cassette. 

Ifyou're from Cardiff you'll already know this band. LOST PROPHETS 
are a metal band and they play the sort of new metal that everyone 
is listening to these days. Here they give us five tracks all with loud 
guitars, loads of samples and some really cool scratching. LOST 
PROPHETS have got their shit together 100%, a lot of Fracture 
readers probably wouldn't be into this cause well basically it's metal 
with scratching and Mike Paton style vocals, not exactly the sort of 
thing your average punk kid listens to, but | think this is fucking 
awesome. If you know what INCUBUS sound like then that's a pretty 
good comparison to LOST PROPHETS. I'll be very surprised if this 
band isn’t in all the metal mags in a few months. (D7) 

50 Maes Glas, Whitchurch, Cardiff, CF37 4DF, UK. 


MICRADOTS, THE - “Maximum New Wave” cassette. 

Just 3 tracks on this, but | have to say it's one of the best demo's that 
I've heard in awhile. Really well executed poppy punk that hints at 
greatness so often that | think this has to be a band made up of folks 
who have been around awhile. Tuneful vocals, great drumming 
and the bass and lead guitars just flow along in a way that they do 
on the first MOVING TARGETS album. That's one hell of an 
achievement in my book. | think they’ve knowingly borrowed from 
SLF’s “Just Fade Away” for the outro to the last track but if they 
haven't, and that’s the class of melodies that they're coming up with 
on their own, well then I'm impressed big time. Send me more 
information c/o Fracture a.s.a.p. (DS) 

Tel: 0161 6332174 


OUT OF USE - “Fail To See The Funny Side” CDR/ 32:40. 

Jeez, where on earth did they get the front cover - talk about fitting. 
It has a group of scouts and one particular one is holding a smaller 
kid by the neck in mid air with an evil sadistic grin on his face - funny 
when you think about it in a sick way. OUT OF USE play fastish paced 
melodic hardcorepunk, that is upbeat and full of catchy hooks. Snotty 
vocals that make me think of CRIMPSHRINE and sloppy-snarled 
bands East Bay bands that appeared on the early Lookout! records 
7's. Add to that a punchy Oi! feel, especially the song “Brand New 
Day” which is pretty infectious. 19 songs of total punkness. | can’t 
find an address for this, so if they are reading this they should put 
a contact address on it. (MH) 

NO ADDRESS. 


PANGLOSS - “S/T” CDR. 

Very average poppy-rock with mixed female and male vocals. When 
the woman sings it sounds like a mid-80s indie band (but don’t ask 
who...) and when the man sings it's sinks to sounding like grungey 
pub rock. It's just bland like sand and lacking in any energy or 
enthusiasm, not aided by the lifeless production and semi-bored 
vocals. No, | could quite happily live without PANGLOSS. (RR) 

13 Park Street. Westfield. MA 01085 USA 


PMT - “Warning: Pre Millennium Tension” CDRI 10:10. 

This just didn’t hit me as much as their earlier stuff, which | totally 
dug. It just doesn't have the same punch or maybe the recording 
isn’t as good. But | did like the song ‘We Hate Men’. (MH) 

28 Horsford Street, Norwich, NR2 4LW, UK. 


PROJECT PIGEON - “Attack of the Killer Pigeons" CDR/ 15:54. 
| have to say the letter that came with this made me laugh out loud. 
It says that they are “looking to reach their target audience through 
the core fanzine Fracture” - no fuckin’ bullshit! Man, this one is going 
on the toilet wall next to the framed Jen Angel one! Anyway... this is 
a 5 track demo CD from a local band that sound exactly like another 
local ska punk band - SHOOTIN' GOON - to me. Gotta say | pretty 
much fucking hate ska punk (especially when my intelligence is 
TOTALLY insulted with the generic "pick it up, pick up" liné) so this 
isn't'really a great thing for me to be listening to right now - especially 
as the singer is having so much trouble reaching those high notes 
on the third track. You know, OPERATION IVY “picked it up" ten years 
ago (and did it better than anyone else), so | really think it's time to 
just "put it down" now, don't you think? And hey, kill the Tom Jones 
cover already - it's about as awe-fucking-inspiring as yet another 
pop-punk rendition of ‘Cheers’. | have to say they do go down well 
live locally though, so it's a shame | didn't get to see them recently 
when they were supposed to play with the awesome comedy straight 
edge hardcore band GOOD CLEAN FUN - it didn't happen in the 
end because some backwards, cock eyed, half a brain piece of shit 
decided to sabotage it. What a fuck wit. (MD) 

Dylan, 9 Carmarthen House, Salisbury Close, Penarth, CF64 3JN. 


RED BANK - “S/T” CDR/ 20:29. 

1am impressed. Four tracks of excellent melodic poppy rock that just 
sounds incredibly well constructed and played. It's like a little 
PROMISE RING, alittle SENSEFIELD, alittle SAMIAM, alittle of a lot 
of great bands in fact. The opener ‘Sallyport’ is a wonderful poppy 
and bouncy song, with great layered guitars and is that a nifty little 
keyboard or just a tinkly guitar line? Whatever it is | love it. This is 
followed by the beautiful ‘Black Tea, No Sugar’ which is a bare song 
propelled by a jazzy little drum beat and noodling guitars, semi- 
spoken vocals, a chorus that | just love, as well as a delicately sweet 
middle section. ‘Vic-20' is possibly the weakest song on here, mainly 
because of the chorus which is, | dunno, alittle simplistic maybe? Or 
am | just being overly critical? The final song ‘Aimer’ is a drawn-out 
song of understated and subtle melodies, it’s nice. With a slightly 
less polite sound (a touch of raw emotion to the vocals would sound 
good) and a few fixes on those vocal wavers this would be even 
better, but as itis this is one heck of a demo and | like it muchly. (RR) 
17 Nantwich Close, Arrowe Park, Wirral, CH49 5NX, UK. 


RED EYES - “Up To Our Eyes In It!” CD/ 39:53. 

This band remind me of one of those late 70's Punk bands that 
missed the Punk boat and sunk into obscurity after a couple of 
singles and a support slot with the DAMNED somewhere! Only to 
find that twenty years later they've had a CD released of all the stuff 
they ever did including a couple of ropey live tracks to pad it out!!! 
Despite this, I'm not saying they're bad [I'm not saying they're good 
either!] as this time of night their rocky sound is mellowing me out 
quite nicely and makes for reasonably easy reviewing. A total of 
twelve tracks that deal with mainly personal observations on life [all 
lyrics supplied] Overall then, this for a hardened Punk Rocker like 
me is fairly tame but the addition of a bit of sax on ‘It’s Criminal’ just 
about stopped me from nodding off before the end! School Teports 
for this lot would read Good Effort, could do better. (GS) 

Alan Bishop, 2/2 83 Dumbarton Road, Clydebank, G81 1 UE, UK. 


ROPE - “S/T” CDRI 20:31. 

This is another decent little demo CD, with five tracks of melodic and 
poppy punk rock, with a neat rock leaning to it and amazing 
production considering it was done on a 4-track - someone teach 
me how to get this quality from a 4-track deck! The opener “Parkgate” 
is definitely the strongest song on here, with a sort of mix of H.D.Q. 
and THE PARASITES. It’s nice and crunchy but loaded with melody 
and catchy harmonies via some spot-on backing vocals. The second 
track strangely reminds me of a PEGBOY track from their “Strong 
Reaction” album, | think it's the whoah-oh backing vocals. | guess 
my only complaint with this demo is that ROPE don't often Stray from 
their formula, it's all played at the same pace and same tricks are 
used in each song. With a little extra time, I'm figuring on ROPE 
being a rather good band. (RR) 

40 Fford Pentre, Mold, Flintshire, CH7 1UY, UK. 


SERPICO - "S/T" cassette. 

This is the new band from Wizz of the infamous MEGA CITY FOUR. 
A bit of a shame there is (was?) an already great SERPICO in 
existence (who in turn sold their original name of SLEEPER to 
SLEEPER!) but hell, it's a great name anyway. So musically, well | 
never owned any MEGA CITY FOUR records (criminal, | know) so | 
can't compare, but from what | have read in other fanzines, there's 
a comparison to SERPICO that exists. From where I'm sitting, this is 
just excellent, professional, tight, melodic punk rock that sucks you 
in with the excellent vocals and swish harmonies. | think a more 
modern day comarison would be LOVEJUNK. There's 3 tracks on 
here, and it's awesome that they've done a demo first, to try and find 
their feet a little, get the name around, rather than just jump in head 
first with the MC4 credentials already backing them up. But then | 
wouldn't be surprised if these songs are already on CD / record, 
whatever, by the time we go to print. If! ran a record label, SERPICO 
would definitely be a band I'd put out! Best track is ‘Buried Alive’, the 
others rock too, and 'Wake Me' even has a mellow "Bug" era 
DINOSAUR JR guitar sound going on... just perfect. (MD) 

Fax: 01252 377 922 (no address, sorry) 


SICK PUPPY - “The Premature Pup” CDRI 11:26. 

Badly recorded first demo - slow metallic punk with bad fast drumming 
and they have a song about toilets. In places it gels and works | 
Suppose but this is, as they say “The premature pup demo” and it's 
Not really a demo, it’s a practice tape. My advice? Forget about 
recording anything for six months and just practice - it's better to be 
a good band with nothing out rather than a shitty band with shitty 
releases. Good luck and stick with it guys! (DS) 

Morgan, 37 Harrow Road, Birmingham, B29 7DN, UK. 


SOUTHPAW - “Thanks All The Same” cassette. 

Like their predecessor MR JOLLY, influences are taken from SAMIAM, 
but this time things have been speeded up a whole lot and they 
actually sound more like a rockier CHOPPER. Nice. Three tracks of 
melodic, tuneful, chuggy pop punk that are to appear on their Mother 
Stoat album, out now. (MD) 

3 Mardling Run, Acle, Norwich, NR213 3JR, UK. 


STARS RAIN DOWN - “End on End” cassette. 

It has the words ‘stars’ and ‘rain’ in the name so could you guess it's 
got emo influences? Definitely not sappy emo though, more of a 
heavy shouted emo with a metal edge to it, especially on the title 
track with that chunky guitar riff and racing 4-4 chorus. | like it, it 
sounds damn good and is done with a lot of enthusiasm and passion. 
‘Reunion’ isn’t quite as good, the semi-discordant guitars just don't 
meld as good and it goes on a little too long, but it does show that 
STARS RAIN DOWN can play the mid-paced thing with the same 
amount of energy, and can jangle those strings too when they want. 
The last track (cutely titled ‘The 3rd Song We Wrote’) is sort of a 
blend of the first two, with a heavier stop/start riff but played mid- 
paced and with much dual vocal shouting over the top. The phrase 
‘one to watch’ sound horribly cliched and cheesy but in this case 
definitely holds true... (RR) 

NO ADDRESS? 


WHO ATE ALL THE PIES? - “He’s Ripping” CDR/ playing time? 
Oh no | hoped this wouldn’t happen - I've got something to review 
by a local band and |’m not all that keen on it. Actually, the more | 
listen to this the more | think these guys would sound a lot better if 
they sorted out the production. The drums sound a bit like someone 
hitting cardboard boxes and saucepans, and the bass has a bit of 
a “some guy plucking an elastic band” sound to it, and | don't think 
that's the sort of sound WHO ATE ALL THE PIES? are trying to achieve 
really. Apart from that they're actually not that bad, one track even 
reminds me of BAD RELIGON abit. WHO ATE ALL THE PIES? come 
from Caerphilly which is famous for cheese, castles, council estates, 
child molesters, guns, murder, glam rock and heroin addicts. (DT) 
21 Prince's Avenue, Caerphilly, CF83 1HR, UK. 


Laialaileiehsiaiabieiaiainlalsbaiisheishsbnishsnhinbbbbnbibieebiiuttitiaaiceirarinir Te 
(IDIOT) EDITORS NOTE: If you sent anything for review before the 
deadline and it's not in this issue, chances are the Y2K beast that 
destroyed the old computer took your review along with it. But that 
also means it's very likely that it'll be in the next issue - the first in a 
new wave of issues that will go perfectly, without a single glitch, 
dilemma, trauma or weepy tears. This also applies to ‘zines, gig 
dates and the like. Thanks for reading - Monk Dave, 14/03/2000. 
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6 new tracks of raging, innovative and politically 









charged hardcore punk from the UK’s finest. 


Available now for £5 UK, £5 / $10 Eur, £5.50 / $12 World 
including p&p. Please make cheques and postal orders (UK 
£ only) out to J Beal or alternatively send well hidden cash 


Imbalance will be doing a mini-tour in April 








Sat 15th Liverpool 
Sun 16th Leeds - Feast and Firkin 
Mon \7th — t.b.c. 

Tue 18th Grimsby - Hollywood 

Wed 19th Brighton - Freebutt 

Thu 20th Southampton - Joiners Arms 
Fri 2st - t.b.c. 

Sat 22nd t.b.c. 










Out of Step Records 73g 


independent punk and hardcore record shop 


tel:0113 245 1730 
email shop@outofstep.idps.co.uk 


cds, vinyl, tshirts, fanzines, 
books, guns loads of cool skate shit plus 
vege/vegan skate shoes. 

we'll even send ‘em out and 

not charge postage. 


tel:0113 244 9129 
email wisdomskates@yahoo.co.uk 
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ATTITUDE PROBLEM #30/ 24 pages/ A5/ photocopied/ 50p & SAE. 
I'm always delighted to see a new issue of Attitude Problem so | 
know what's going on in Steve's mind, etc. Always on the ball if you 
ask me and with plenty of attitude, surely that is not a problem. Inside 
you'll get really interesting interviews with Felix Von Havoc of CODE 
13 and ARON AND THE FREAK PUPPET SHOW - they are really 
well done. You also get some articles on veganism, bandana core 
and some other bits'n'bobs. A very cool issue indeed. (MH) 

PO Box 2576, Colcester, CO3 4AY, UK. 


BEYOND REALITY #4 & GADGIE #6 split fanzine/ 28 pages/ A5/ 
photocopied/ 50p & SAE. 

Anyone who puts artwork by Pushead on the cover of their ‘zine is 
definitely cool by me. So here we have this long overdue split issue 
and it's a pretty cool issue to boot. | thought Graham was beyond 
hope, but the reality of doing ‘zines does take time (wey hey!) Inside 
his section is a really cool interview with Rat of STATEMENT, reviews 
(| actually love the artwork on the Ol POLLO! LP) and some of his 
own writings. With a 180 degree turn is Gadgie, ha Marv has actually 
put out a couple of other issues since his #6. Marv finds time to 
interview URKO (crazy bastards they are), also turning Sci Fi into 
the art of punky column theory. Of course there are reviews and 
other bits'n'bobs. Cool as ever. (MH) 

Marv, 16 Haven Hall, South Square, Boston, PE21 6HX, UK. 


BLOWN TO BITS #21/ A5/ 50 Pages/ Copied / 80p & SAE. 
Basically apologies to Bazzy as I've not read it yet apart from the 
intro and | know why it's late out! Anyway this is packed and has 
interviews with MDM, PANIC, DISTORTION and AGE IF CHAOS. 
All | can say is MIMO... Miss It, Miss Out! Ok, so it’s a crap saying 
from Saturday morning kids telly, but what do you expect when I've 
totally dropped off the pace with my Fracture reviews and its now 
01.45 Hrs? Yawn... (GS) 

91 Imogen Court, Regent Park, Salford, M5 4TQ, UK. 


D.A.A.A./ 76 pages/ A5/ printed/ £1.50 & SAE. 

Excellent anarchist zine that really drives you to get off your arse 
and take action. It's a mainly article based zine and they're all written 
incredibly well and with a lot of anger and passion. This issue has an 
excellent on-the-ground report from the June 18th Carnival Against 
Capitalism in London that's informative and pretty funny too, and it 
also covers a similar event in Cologne on the same day. Other articles 
cover the arms trade, alternative energy, practical tips to avoid hassle 
from the DSS, as well as an interview with The Arthurstown Seven 
who were the group that were up against Monsanto in court last year. 
Italso has a load of current news, zine, record, book and gig reviews, 
very smart and tidy layouts and a classy print-job. This is really worth 
getting hold of. (RR) 

Green Action, QUBSU, University Road, Belfast, BT7 1NF N.Jreland. 


DIRTY DOG #4/ 36 pages/A5/ copied/ 50p & SAE. 

Dirty Dog is going to appeal to a lot of people mainly because of the 
interviews which are with a load of really popular bands. Featured in 
this issue are interviews with THE VANDALS, SNUFF, MAD 
CADDIES, FRENZAL RHOMB and DOGPISS. There's loads of 
columns here, the one on Amsterdam is really funny. Dirty Dog is 
well written and the layout is clear and easy to read. | can't think of 
any reason why you shouldn't get hold of a copy of this. (DT) 

2 Forge Close, Marsh Gibbon, Bicester, OX6 OHZ, UK. 


DISGUSTING EXERCISE #1/ A5/ 10 Pages/ copied/ Free with SAE. 
Exactly what it says peeps! Young Mark of Potatoe Print Records 
doing his own UK Punk Scene zine with his own distro and label 
plugged to the hilt! Along with reviews and news from anywhere he 
likes. A must just for the cover... Blwwarrgghh!!! (GS) 

Mark, 10 Clent Road, Stourbridge, DY8 4LN, UK. 


DREGS #6 & TWO BASTARD DOGS #3 split fanzine/ 22 pages/ 
A4l copied/ Free with SAE. 

Not exactly a split-zine as such, but both zines come bundled together 
So it sort of is - it's case of send for one and get them both. Dregs 
first then, which has short interviews with THE DONNAS (as crap as 
ever, and with the amusing typo “How long have you been laying 
together?” which | thought was quite appropriate for a band like THE 
DONNAS...), SERVO and JEFFREY'S FAN CLUB, along with some 


sort of piss-take Xmas TV schedule. It also has a few reviews but it 
was over in about 5 minutes as the type size could have been way 
smaller to fit more text in, like say... the Two Bastard Dogs side of 
things which does have a lot of reading crammed into it. This is 
usually called Two Cool Dogs, but they chewed up some shoes, 
books and zines so the name changed - | found that quite amusing. 
It has very good interviews with THE PROPAGUMBHIS, GRAND 
CENTRAL, 30 SECS TIL ARMAGEDDON and a crap interview with 
MOON MONKEY, along with articles on why Nestle don't need your 
cash, the NASA Moon Landing Conspiracy and a bunch of record 
reviews too. It's all well-written and | liked it. Pick this up for TBD 
and you shouldn't complain at Dregs as a bonus. (RR) 

Folly House, Leatherhead Road, Gt Bookham, KT23 4RR, UK. 


ENZK #7/ 36 pages/ A5/ printed/ £1.00 & SAE. 

I've always thought past issues of ENZK have been kinda average, 
but this issue is really good. There are in depth interviews with 
ANNALISE, THE UNITED STATES OF MIND (really interesting 
interview), AVAIL and DOUG. There’s also a cool section called “Hey 
punk, what was the first record you bought?”, where Graham gets 
zine writers and band members to confess to what shitty music they 
first got into. There's all the usual ‘zine stuff here, columns, reviews 
and even recipes. ENZK definitely has its own style, and this is the 
best issue I've seen so far. (D7) 

93 Craigard Road, Dundee, DDZ 4PT, UK. 


FALLEN HEROES #3/ 12 pages/ A5/ copied/ Free with SAE. 
Brief little zine from everyone's favourite Cardiff bizarro James 
Martyn. It has incredibly short interviews (more like brief chats really) 
with LUNASUIT, Mike from Asian Man Records, PUBLIC 
DISTURBANCE (in which Sean keeps correcting the questions!), 
LOST PROPHETS and DOUGLAS. It also has an article thing on 
the regime in Sierre Leone, 2 short record reviews, a few zine reviews 
and a cute dog picture. | really think James could do with Spending 
a little more time on each issue rather than trying to rush them out 
as soon as he has a few pages done. (RR) 

Flat 12, Room 5, Block K, Senghennyd Court, University of 
Cardiff, CF24 4UJ, UK. 


GADGIE #10/ 28 pages/ A5/ photocopied! 50p & SAE. 

| don’t even get time to catch my breath and here is another issue of 
Gadgie. Marv is a busy man. Only one interview this time and that's 
with EVIL MACARONI. The rest is filled up with loads of writing. 
There's a review of the Warzone fest held in August, where | had the 
pleasure of meeting Mr Marv, Graham and those other URKO nutters 
(I've seen URKO live nearly more times than any other band and 
they don't even live in this country - there's a photo of them outside 
the Warzone café). Stuff on Blondie too. An excellent read. (MH) 
Marv, 16 Haven Hall, South Square, Boston, PE21 6HX, UK. 


HAZLO TU MISMO #8/ 64 pages/ A4/ newsprint! $3.00 ppd. 

This zine is from Argentina and it looks like a good read, but because 
it is in their native tongue | can only look at it. But inside there are 
interviews with Old Glory Records, JFA, THE PROMISE RING, 
BREAD AND CIRCUITS and more. It's packed to the brim with 
columns, articles, reviews and more. | only wish | could read it. (MH) 
HTM, cc 213 SUC 12 (B), CP 1412 Buenas Aires, Argentina. 


IN DARKNESS... #4/ 24 pages/ A5/ photocopied/ 30p & SAE. 
Another well done issue from lan. A dopey interview with WAT 
TYLER, but good ones with EBOLA and ABUSIVE YOUTH. This 
issues “look back in anger” bit is the mighty ICONS OF FILTH, who'll 
always have a place in my heart. Plenty of anarcho reviews of music 
and zines, along with some columns make another essential issue 
of anarcho punkrock, man. (MH) 

lan, 4 Cumber Drive, Wilmslow, Cheshire, SK9 6DZ, UK. 


IN IT ON IT #14/ 28 pages/ A5/ copied/ 50p & SAE. 

This zine is killed in its execution. The hideous front cover doesn't 
promise much, and when you read through all the type written uniform 
text, you quickly tire of the banality and stiffness of the thing. It's a 
pity ‘cos once you actually strain your eyes to absorb the font, they 
are pretty cool. There's decent interviews with ASSERT, Ol POLLOI, 
STAMPIN’ GROUND and 4 PAST MIDNIGHT, and a decent piece 
about bullying. The reviews follow the same big, typed format and 
are a headache to read, but there's a whole manner of stuff listed 
and recommended. | know computers aren't punk but this ‘zine could 
do with getting hold of a PC to aid its layouts. (SM) 

Paul, 6 Hix Close, Holbeach, Spalding, PE12 7EN, UK. 
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ITCHY BUM #9/ 56 pages/ A5/ copied/ £1.00 & SAE. 

And thus Itchy Bum’s onslaught of irreverent, off the wall (and bastard 
funny) toilet humour continues. This time there’s interviews with 
SNAPCASE, EARTHTONE 9, GRADE, STITCH and some others, 
but like | said last issue, it's the other bollocks that this ‘zine contains 
that make it so damn entertaining. Lets see: Articles called 
“Government to introduce tax on penises”, “Ricki Lake is an Alien’, 
and a diary of some guy who went without wanking for 21 days... 
which ends with “I know I'm gonna wank myself blind over the next 
week”. There’s dozens more awesomely well written columns, both 
serious and amusing, I've only touched on a tiny part of it. | think the 
reason Itchy Bum does so well is ‘cos the humour in it is very human, 
and not put through any type of slant or politically correct ‘filter’ by 
the editor. Another great issue, and a note to the editor... check out 
www.theonion.com, | think its right up your alley. | know nobody buys 
‘zines, but if someone was to actually take a stand and make that 
gigantic scene step, it would be for a fanzine like Itchy Bum. (SM) 
Cookie, 6 Holyrood Close, Donington, Spalding, PE11 4SP, UK. 


JELLYBRAIN #6/ 28 pages! A5/ copied/ 50p & postage. 

The front cover of this little offering has a storyboard from Clockwork 
Orange, the scene where they are about to jump the tramp, which is 
(I think) the reason the film isn’t on general release. Other than that, 
this zine is a bit of a scrap book for all manner of odds and sods, 
including a copy of the incident report sheet from when Pee Wee 
Herman got caught having a tug in a cinema, a transcription of a 
piss-take House Of Lords debate, and random observations like 
“stamps, they're just no fun anymore’ and ‘human beings are shit’. 
There's articles about werewolves, and nasty deaths too. After all 
that, the ints with RABID GRANNIES and BORIS THE SPRINKLER 
seem quite secondary. Madness, absolute madness. (SM) 

4 Clarence Street, Nuneaton, CV11 5PT, UK 


LAW OF INERTIA #6/ 116 pages! A4/ newsprint! $3.00 & postage. 
| wrote a massive review of this, totally destroying it. | felt it was a 
waste of space and alittle unfair though, so I'll just condense what | 
said into a whole lot less words that you can put into sentences later 
on: Ross Siegel, egomaniac, cringe, all American psychopath, 
average as fuck, Virgin Megastore, Tim Schwader, generic, dull, 
uninformed, embarrassing, mediocre layout, 10" rate ‘Muddle’, Girls 
in Punk Special next time, yawnsville, crap interviews with good 
bands, glossy cover, not as good as they think they are, review in 
‘Stop Breathing’ magazine totally sums ‘Law of Inertia’ up. (MD) 
205 Dryden Road, Suite 154, Ithaca, NY 14850, USA. 


MEDIUM OF EXPRESSION #2! 24 pages! A5 Icopied/ £1.00 & SAE. 
A slick looking issue, which is absolutely bursting with bands and 
features. It's got SPY VS SPY, YEAST, GRAND CENTRAL, INSIDE 
RIGHT, STANDS TO REASON, BROTHERS KEEPER, WAIFLE, 
TRAINING FOR UTOPIA, 30 SECONDS, NORA, Ferret Records, 
WHERE FEAR AND WEAPONS MEET and a shitload more. This 
zine’s secret is the layout. The editor has picked a neat, modest font 
size and structure, done away with photographs, and managed to 
cram everything into the zine with precision and continuity. The 
interviews are in places huge, with good quality questions and 
answers, and there’s a whole glow of quality about this zine. (SM) 
Matt, 16 Holne Chase, Morden, SM4 5QB, UK. 


MORGENMUFFEL #5/ 20 pages/ A5/ copied! 40p & SAE. 
What's the correct term for zines like this... is comic or cartoon zines 
alittle demeaning to the writer? | guess |'ll call it a graphic zine, that 
sounds okay. So anyway, this is cartoon strips (hmm, wrong word 
again...) on various aspects of Isy's life, like setting up the anarchist 
booklet stall at gigs in Brighton (in which | recognized the Free Butt 
straight away so her artwork can’t be too bad as I've only been there 
once!), going on holiday to Turkey, crap jobs, rooting around in skips 
(a hobby of mine too!) and wondering how to get around to telling a 
girl she fancied her. It's all quite fine but | occasionally wondered 
about the relevance of some parts. It also has a few zine reviews 
and a long list of things she hates which included “drumbanging and 
pennywhistle-playing” and “festivals” so I'm on her side. Okay zine 
but alittle short. (RR) 

Box B, 21 Little Preston Street, Brighton, BN1 2HQ, UK. 


MUUNA TAKEENA #6/ 44 pages! A5/ photocopied/ $2.00 ppd? 
This is basically a review zine and for a change it mainly covers 
‘zines. The reviews ee well done, so you know what they are on 
about. So basically that’s what it is all about. (MH) 

Timo Palonen, Hepokuja 6 B 26, Fin-01200 Vantaa, Finland. 


ON DISPLAY #1/ 12 pages! A3/ newsprint/ FREE with postage. 
From the ashes of JOIN KAO rises ON DISPLAY and being a first 
issue it’s pretty cool. Inside you'll find columns from those involved 
which on the whole are interesting. You also find neat interviews 
with OUTLAST, DS 13, HEADUP and one’s with CRACKDOWN, 
BLOOD FOR BLOOD and BARCODE. | actually enjoyed this more 
than JOIN KAO as this has a more interesting vibe to it, time will tell 
on how it grows and develops, but it gets thumbs up from me. (MH) 
Andy Rickert, Nyborggade 38 St.th, 2100 Copenhagen, Denmark. 


ONE TRICK PONY #3/ lots of bits/ uh...! copied/ 50p ppd. 

The vagueness of this zines size and page count above is because 
it's a black plastic bag (no, not a bin bag idiot!) containing an A6 
sized zine and a lot of extra pieces of paper with various thoughts or 
pictures on them. Unfortunately for me most of them are in the form 
of poetry or abstract thoughts which all just went over my head. Poetry 
never connects with me. The zine does have a few little anecdotal 
tales that were okay though. One Trick Pony is all very personal and 
emo and it seems like it’s excising a few ghosts of the writer. Just 
not for me | guess. (RR) 

58 Lansdown View, Twerton, Bath, BA2 1BQ, UK. 


OX #37/ 148 pages/ A4/ printed! $3.00 ppd. 

There’s not much | can say about Ox that | haven't already said 
before. This looks excellent and has a ton of interviews with all your 
favourite bands. This issue features SHAI HULUD, SNAPCASE, 7 
SECONDS, SCARED OF CHAKA, SPERMBIRDS, GOOD 
RIDDANCE, GET UP KIDS, THE DONNAS and loads more. As with 
every issue this comes with a free CD which has loads of different 
stuff on it. Unfortunately for me it’s all in German so all | can do is 
look at the pretty pictures and listen to the CD. (DT) 

Joachim Hiller, PO Box 143445, D-45264, Essen, Germany. 


PURE #7/ 60 pages/ A4/ printed! $2.00 ppd. 

From the look of it Pure is mainly a straight edge zine, well it is 
called Pure. There are a ton of interviews in this and not only with 
sxe bands. PRIGHT, SHAl HULUD, NO USE FOR A NAME, 
UNSURE, DEFORMITY, LAGWAGON, GRADE and many many 
more. The editor and his buddies all seem fairly obnoxious and I'm 
not saying thats a bad thing, a lot of what they have to say is really 
funny. There's articles on sxe and bitching on the internet as well as 
reviews and other such stuff you'd expect to find in a zine. My only 
complaint is that it's hard to read at times cause of the backgrounds. 
Black text on a dark grey image is kinda hard to read. other than 
that, it's all good. (DT) 

Residence, Pure Kleina, Biekkard 14, 8310 Assbroek, Belgium. 


REAL OVERDOSE #21/ 84 pages! A5/ printed/ £1.50 ppd. 

Another action packed issue of this superb fanzine that you all should 
be aware of by now. Ifnot then hurry up and become acquainted with 
one of the UK’s finest ‘zines. There’s the usual great mix of 
established and new bands including chats with Dr Frank, ATARIS, 
DANCE HALL CRASHERS, REDUCERS, SERVO, WEAKLINGS, 
DIESEL BOY, VOICE OF A GENERATION and lots more! Not sure 
why any fanzine would want to review! interview/ acknowledge the 
existence of KILL ALLEN WRENCH - he doesn't offend me morally, 
more intellectually. But saying that, with 84 pages crammed full of 
passion and enthusiasm for the punk rock music scene you can afford 
to skip a couple of pages. There's lots of fun stuff, but this issue 
Wolfie’s got a bee in his bonnet about a whole host of things which is 
amusing to read, but he’s totally wrong saying (in jest maybe) that 
Fracture thinks his band LOVEJUNK suck - | know for a fact that 
Monk, Russell and myself are fans of that band so | don’t know where 
that comes from! The huge reviews section makes for a great read 
and | myself find little snippets of info that | knew not before (ye olde 
talke style) and these guys know what they're talking about when it 
comes to the music, make no mistake. There’s television & video 
stuff, Married with Children, letters, fun lists (including “5 reasons 
why Real OD will never become a widely read National punk mag” 
which is a dig at this here mag but it’s also pretty damn funny!) and 
the columns which include one of the finest writers in this punk scene, 
Jas Toomer, and the worst writer (in punksville) and artist(?!) Ben 
Nuthink, of the GRISWALDS, whose columns make me want to 
destroy my RAMONES albums through fear of association. If you 
want to be their drummer you have to like McDonalds, wear a leather 
jacket, like songs about girls and have to drive. Well excuse me, | 
fucking despise McDonalds, | threw my leather jacket out when | got 


laid for the first time, songs about girls are fine but I'd rather treat 
them and talk fo them as fellaw human hainne nat uirita eanne shat 


their tits and think it funny, and | sold my car and use public transport 
cuz I'm not into being fat, lazy and choking up the city. So | guess | 
can't join, huh? | do know a seal clubbing, date raping, fox hunting 
cunt though - do you nel a second guitarist? Obligatory wind up 
aside, this is an excellent issue of a reliably strong zine and the next 
issue is a split with that “hot chick” Tracy from Sharkpool fanzine so 
that's gotta be the subscription incentive of the year. Ace. (DS) 

64 Chatsworth Drive, Rushmere Park, Ipswich, IP4 5XD, UK. 


SCANNER #6/ 72 pages! A5/ printed/ £1 & SAE. 

The latest fat issue of Scanner arrives and as always is heralded 
with a small whoop of glee from me. This issue pretty much continues 
in Scanner's gilt-edged mould, as it's crammed with so much reading 
to keep you addicted for ages. Good to see a broad range of music 
covered in this issue too with length interviews from DOWN BY LAW, 
GRADE, BADTOWN BOYS, GARRISON, MIKE NESS (whose last 
solo CD really did suck so badly...), TRAVIS CUT, 4 LETTER WORD, 
GEE STRINGS and Mero from Rejected Records. The columns vary 
from banal to thoughtful, and the one from new guy Dan McKee 
covering the Indonesian occupation of East Timor was really good 
and should really have been expanded into an article for full effect, | 
think. Of course this also has the all the usual trappings of a fine 
zine; a sackful of reviews (though | was mildly bugged by Steve's 
penchant to frequently use ‘we think...’ in the music reviews which is 
something I've never understood. | get this bizarre idea of a few 
people sitting there listening to the record going “Do we like this? 
What's our favourite track? A consensus please!”, but in reality 
reviews are always a personal (ie. one person's) opinion. Hmm, | 
went off on one then, that’s unlike me. Uh, erm, where was 12), ah 
yes, reviews, film coverage, little snippets of info and a diary of Steve's 
holiday in Ireland (which seemed to involve mainly drinking and 
eating!). Oh, and gloss this whole thing off with a bucket of personality 
and nice printing. Fine indeed. (RR) 

6 Chatsworth Drive, Rushmere Park, Ipswich, IP4 5XA, UK. 


SCORPION #5/ 64 pages/ A4/ newsprint! $3.00 ppd. 

The majority of the ‘zine deals with hardcorepunk from South America, 
with lengthy scene reports covering Brazil, Peru, Puerto Rico, Mexico, 
Indonesia and lots more. You also get an interview with WHITE 
FROGS and RICANSTRUCTION. There's personal writings, music 
and zine reviews, photos and the usual ‘zine fare. Good read. (MH) 
PO Box 7804, Washington, DC 20044-7804, USA. 


SHAG STAMP #8/ 52 pages/ A5/ printed/ £1.50 ppd. 

Excellent to see that Shag Stamp is still surviving even though Jane 
has relocated to Denmark these days, it would have been a travesty 
to lose such a great zine as this. This issue of SS is sort of like 
pages from a diary, but it reads like a public diary of the past few 
years of Jane’s life covering all manner of things things that you're 
probably a little naive to like tales of stripping in clubs around the 
world and a struggle between wanting to be empowered but consoling 
it with a desire to be glamorous and/or submissive. It's enthralling 
stuff. It also delves into lunatic landladies, dead-end jobs, tumbledown 
houses, sauna's, Annie Sprinkle, and all manner of other things, and 
every single piece is written with such conviction and skill that it’s 
hard to put this down once you've started. There's also a fictionalized 
Story in here, that | wanted to read more of, | could quite happily 
have read it for the length of a novel. This is some of the best actual 
writing (as opposed to interviewing, reviewing, etc.) that I've read in 
ages and that means that this is a great zine. It comes with a unique 
handpainted cover too. Excellent. (RR) 

c/o Mohawk Beaver, Poste Restante, Norrebro Postkontor, 2200 
Kobenhavn N, Denmark. 


THIRSK 2000 (split fanzine)! 40 pages/ A5/ copied! 50p & SAE. 
This is Small Sailor #8, My God Can Beat Up Your God #7 and 
Monkey Business #4 all rolled into one and it's pretty cool. Lots of 
comedy stuff, dumb pictures, silly interviews (loved the ONE CAR 
PILE-UP meets the serial killer story in their int!), a column from 
Smithy of WAT TYLER and lots of other dumb stuff too. The interview 
list includes DROPNOSE, Crackle! Records and AGAINST ALL 
AUTHORITY andthe rest is padded out with reviews and stuff. A 
good, pop side of things, combination. (MD) 

6 Mowbray Place, Thirsk, YO7 1RF, UK. 


TRUST #791 68 pages/ Ad! printed/ $3.00 ppd. 

The first thing that grabbed my attention upon flicking through this 
issue was the Dischord advert for the release of the ONE LAST WISH 
CD which has me happy as a lamb because the beat up cassette 


that I've had of this since the late 1980’s is shot to shit and I’m sick 
of trying to tell my friends that it’s one of the greatest post-hardcore 
recordings to come out of DC. Anyways, there's the usual stacks of 
reading material in here including interviews with JUDAS FACTOR, 
AVAIL, FIFTEEN, SUB CITY and more. It's all in German aside from 
One column about the latest UK DIY releases written by General 
Forbes Tyler. (DS) 

Dolf, Postfach 110762, 28207 Bremen, Germany. 


UNFIT FOR CONSUMPTION #2/ 36 pages/ Ad/ printed/ £2.00 ppd. 
When | was at the ENSIGN gig in Belfast their merchandise guy 
gave me issue one of this, but | left it behind - so | was glad to 
receive #2. Yeah Trev | know | owe you a letter! Anyway this is a 
pretty cool issue and it deals pretty much with the musical side of 
the hardcore fence (info on the recording of the record, playing gigs 
and such). On the cover it states “doing it for the love of hardcore 
metal and punk’ and that is what you get. Inside there are interviews 
with SICK OF IT ALL, DROPKICK MURPHYS, VOICE OF A 
GENERATION, SNAPCASE and 2000 STRONG. You get cool 
columns, music and zine reviews, lots of photos and ads - so all in 
all from a musical point of view excellent. (MH) 

Trevor, 46 Rosturra Crescent, Woodview Park, Limerick, Ireland. 


VISION ON #17/ 32 pages! A4/ printed/ Free with SAE 

Ooh, Vision On goes all posh on us, with a two-colour card cover; 
what a treat... Steve must be making too much cash out of this these 
days, oh no wait, it's free so that blows my argument then. This 
latest issue of VO is (as ever) fucking ace and jammed with teeny- 
weeny text that will give you change out of a week’s worth of reading. 
Interviews are with Jello Biafra, BOUNCING SOULS, THE 
DRAGONS, DOWN BY LAW (which reads remarkably similar to the 
one in Scanner, which is the downfall of these interview-days that 
bands have... they say the same things over and over...) and Becky 
from Crackle Records and Flame in Hand gigs. | have to Say that 
this latter interview was the best for me, it was a little more homely 
than the American bands. There's also a bunch of great columns 
from various punk folk, and | have to say | enjoyed every single 
column which is a rarity for me. I'm also finally coming around to 
Steve's chaotic system of having reviews everywhere throughout 
the zine in no order, it does sort of break things up and keeps the 
Zine consistent throughout. Dunno why | didn't see that before now. 
And boy-o-boy is there a lot of reviews to wade through, and all done 
with that dry humour of his! Look, I'm sick of saying this every time a 
new issue of VO comes out, but this really is a class zine and you 
would be such a fuckface to not send off a measly SAE for it. Don't 
be a fuckface, okay? (RR) 

27 Springbank Croft, Holmfirth, HD7 1LW, UK. 


WITH HARMFUL INTENT #1 36 pages/ A5/ copied/ 50p & SAE. 
Yet another fine debut issue. Focussing on both punk and hardcore, 
WHI has chats with MEDULLA NOCTE, PUGET SOUND, and 
TOOTH as well as a fat load of ‘zine, music and gig reviews, contact 
addresses, live reviews and a good piece on Tower Records being a 
rip off. A cracking little first issue, and a firm foot in the door for what 
promises to be a great little fanzine. (SM) 

Cormac, 14 Antogher Road, Roscommon, Ireland. 


YODA #10/ 64 pages/ A5/ copied/ £2.00. 

Pretty neat little zine, which looks like a shrunken Fracture when 
you open it up. What's weird is how it’s blatantly done by the Genet 
Records kids, who are giving it away with a copy of the new Genet 
sampler, and then goes on to review Genet CD's. Dodgy. It even has 
the same artwork as the aforementioned sampler. There's features 
with LOCUST, ASSUCK, METROSCHIFTER, BOTCH, SAVES THE 
DAY, HIS HERO IS GONE AND MK ULTRA. It’s a good zine, with 
lots of contacts and information, but I'm really not sure about them 
reviewing their own releases. (SM) 

Kristof Mondy, Elfde Julilaan 114- 8500 Kortrijk, Belgium 


ZONKED #4/ 60 pages/ A5/ printed/ £1.50 ppd. 

Interviews with AGENT ORANGE, REDUCERS SF, OTHERWISE, 
WHERE'S THE POPE? And GRADE. Tons of good gig, record and 
‘zine reviews, excellent photographs throughout, massive and highly 
interesting tour diary of a trip to Jordan last year and, well, quite 
simply the best ‘zine | have had to review this issue. The print job is 
pure quality and | give you a one hundred percent guarantee that 
you need to pick this up RIGHT NOW! A brilliant ‘zine out of Brighton, 
put together by part time Fracture guy Pete Craven. Rockin’. (MD) 
50 Hollingbury Rise, Brighton, BN1 7HJ, UK. 





BOONGING St 

they drink besr and wea 
(ELL BIAFRA < THE DRAGONS 
CRACKLE REC 








* AGENT ORANGE * 
* OTHERWISE » 
*WHERE’S TRE POPE? « 
*REDUCERS $F % 


GERDE 
























ax* NEW STUFF AVAILABLE NOW ON BOSS TUNEAGE *** 


ANNALISE - “TOUR ISSUE" CD €5 $13 soedenesear im 


(BOSTAGE 508) nn es 








HOT ON THE HEELS OF LAST YEARS CLASSIC “OUR STORY GOES LIKE THIS” ALBUM COMES THIS GREAT 
NEW RELEASE BY ONE OF THE UK'S FINEST BANDS... THES ALBUM IS THE FIRST TO BE RELEASED IN 
CONJUNCTION WITH THE NEW BOSS TUNEAGE JAPAN OFFICE, AND MOST COPIES ARE SEING SOLD OVER 
THERE AND THROUGHOUT THE BANDS FOUR WEEK TOUR OF AUSTRALIA, MALAYSIA AND JAPAN, BUT 
THERE ARE LIMITED COPIES AVAILABLE FOR THE UK SO BE QUICK! APART FROM FOUR BRAND NEW 
CLASSICS, THIS CD ALSO FEATURES THE 5 CHOICE CUTS FROM THE BANDS FOUR SEVEN INCH SINGLES, 
PLUS A COUPLE OF RE-RECORDED OLD FAVOURITES... 


1976-2000" COMP CD wostaceun €10/$19 foe 


COMPILED BY ED FROM ANNALISE, AND RELEASED IN CONTUNCTION WITH THE BANDS HOMETOWN 
ATROCITIES LABEL, "YEAR ZERO" IS A REMARKABLE DOCUMENT TO THE EXETER AND SOUTH CO 
SCENE OF THE LAST QUARTER OF A CENTURY - FROM THE SCABS THROUGH TO ANNALISE, THEY A 
HERE WITHIN THE 20 TRACKS ON OFFER..COMPLEMENTED BY A HUGE BOOKLET AND 
SLEEVENOTES, AND FEATURING THE VERY FIRST EVER RECORDING BY SOMEONE VERY FAMOUS INDEED! 

PLETE EXETER PUNK A-Z, RELATED INTERVIEWS AND ARTICLES AND MANY OF THE RARE VINYL 


HE UNKNOW i EHA GE’ cD AVAILABLE NOW! 2 
(BOSTAGE 505) £5/$13 3 


THE VERY FIRST ALBUM FROM OHIO'S FAVOURITE POP PUNK SONS, PREVIOUSLY ONLY AVAILABLE ON 
CASSETTE AND CDR - DEMAND HAS BEEN SO GREAT FOR THIS BABY THAT WE HAVE HAD TO UPGRADE TO 
FULL CD RELEASE! ALSO INCLUDES FIVE EXTRA BONUS LIVE AND DELETED 7” TRACKS ~ 15 TRACKS OF 
SCUZZED OUT POP-PUNKI THE UNKNOWN TOUR THE UK IN JULY! LOOK OUT FOR DATES, AND THE NEW 
ALBUM AT THE SAME TIME! 


MULLIGAN STU - “DO THE KIDS wanerow 
WANNA ROCK?" CD €5/$13 


(BOSTAGESI3) 4 
QUITE HOW THREE CHORD POP-PUNK CAN STILL SOUND THIS FRESH AND THIS EXCITING IS BEYOND met 

THESE GUYS ROCK; AND REMAIN COOL EVEN THOUGH THEY’ COVER BILLY JOEL, TRANSVISION VAMP AND 
HAVE A LOVE SONG ODE TO MARY. TYLER MOORE! ORIGINALLY. RELEASED BY RHETORIC IN-THE STATES, 
WE ARE MORE THAN HAPPY TO BE RELEASING THIS IN THE UK AND JAPAN... 


“Y AN ADU’ COMP cD AVAILABLE NOWI|. _ *** THE BOSS TUNEAGE 7” SINGLE SERIESIF** 


(BOSTAGE 514) €5/$13 ALL 7* SINGLES ARE ONE SIDED, ON COLOURED VINYL, 


‘ LIMITED TO AROUND 250 COPIES AND THEN DELETED FOREVER! 
SUBTETLED “MUSIC FOR THE FUTURE", THIS IS A GREAT COMP: SHOWING ALL THE BEST PARTS OF THE US EACH SINGLE COSTS £2.50/$5 POSTPAID, BUT BE QUICKII 


UNDERGROUND POP-PUNK SCENE - ANOTHER RHETORIC CO-RELEASE, THIS BABY FEATURES PLOW UNITED, 
WESTON, MANDINGO, CAMPFIRE GIRLS, BORIS THE SPRINKLER, PORCELAIN BOYS, MULLIGAN STU, 
SINKHOLE, BUGLITE , SONIC DOLLS, BEATNIK TERMITES AND 8 MORE! 


JELLY GUN JACK - “ZARSE” CD £5/$13 
seer (OUT APR/MAY) 


THE DEBUT-ALBUM FROM THIS GREAT NEW BAND FROM NORWI 

ORWICH (AND LEEDS, SORT OF.) - JELL' 
TACK SWITCH STYLES FROM SAMIAM HARD EDGED PUNK-POP TO NOFX STYLE nite an "e 
ODD FORAY INTO SKA AND REGGAE ON THIS. TEN TRACK BLISTERING DEBUT - WE'KNOW YOU KIDS WILL 
LOVE IT?) CHECK OUT THE “GOOMBA* 7" BELOW FOR A TASTER! 
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puzzles 
kn 
OTHER BOSS TUNEAGE RELEASES STILL AVAILABLE *** 
ANNALISE THE UNKNOWN 

— - YOU CAN DYE YOUR HATR.. CD (£5/$13 POSTPAID) “SIGNPOSTS AND ALLEYWAYS” “PUZZLES 

ORCELAIN BOYS - AWAY AWHILE CD (£5/$13 POSTPAID) (BOSTAGE 701) (BOSTAGE 702) 

THE UNKNOWN - STILL UNCHOWN cD (25/418 POSTPAID) Se = Eo 

UNKNOWN: - ROCKET POP CD (€5/$13 POSTPAID) There ares tor af people whe Jelly Gun Jack 
ANNALISE - FETTERED CDEP (£1/$4 POSTPAID) elly Gun sac 
- DIE 7 (£1/$4 POSTPAID) are always getting buct one . peg Roos Ep 










WORDBUG - LOCKED IN 7” (£1/$4 POSTPAIO) ; eg 
MIRANDA WARNING - 12 SPEED POP BLENDER CD (£1/$4 POSTPAID) ‘ 
RISE - RISE LP (£1/$4 POSTPAID) 

FLOOR 81 COMPILATION LP (SINK, WAT TYLER,GAN, LOVEJUNK ETC) (£1/$4 POSTPAID) 
DAMAGE - TV BIBLE MINI LP (£1/$4 POSTPAID) 


way oF enother 
Ez 
9) Some of them can’ 


help it, but some of chem can. 















The ones who 


FOR A FULL LIST OF OUR CATALOGUE OF OVER 300 CHEAP ITEMS WRITE (NO SAE REQUIRED) 


get hurr because ree 










they are foolish 









Age vncen agen WAT UE 


ALL PRICES POSTPAID - PLEASE MAKE CHEQUES PAYABLE TO “ A STEPHENS” Goomba 


ees ~ 
: & WAT TYLER JELLY GUN JACK 
: “THE VICAR AND I” “GOOMBA" 
: (BOSTAGE 703) (BOSTAGE 704) 
: VERY FEW COPIES LEFTH AVAILABLE FROM APRIL 



















PO BOX 19550, LONDON, SW11 1FG, UK 0S een 
E-MAIL: aston@bosst.freeserve.co.uk cs psp aged abil eae 
-CO. BOSS SAMPLERAGE (LOW PRICE SAMPLER Coll 
75 TENJINCHO, SHINTUKUKU, TOKYO 182-0808, JAPAN ASEXUALS - THAT WAS THEN, THs Is ZN Ch 
WORDBUG - LOSING IT ALL Cb 
VISIT OUR BRAND SPANKING NEW WEBSITE AT: Sealing topgeiltthae. oer oe 
http://www .bosst. erve co.uk MAD AT THE SUN - HOT SNOW FALLING Cb 






EESCH - 7” AND CDi 


FASHIONABLY NOT SELLING RECORDS SINCE 1989 








TRIGGER HAPPY 


“tT hate us" 

Imagine Slayer writing songs for Dag 
Nasty and you'll get the idea of what 
this album sounds like!(?) 

] OutNow! 


















MISCONDUCT / TRIGGER HAPPY 
“Split CD” 

6 unreleased Trigger Happy tracks. 7 
unreleased Misconduct tracks. Trigger 
Happy recently quit, making the songs on 
this disc their last ever to be recorded. In 
other words, classic stuff. 
















rye: : VIA 
"This is Bad Taste Vol. 3° 
26 songs! 10 unreleased! Includes all 











WITHIN REACH 


“Fall From Grace” 






















New album, new sound and 2 new label! the Bad Taste bands + the 

Within Reach is hack with a more powerfull guestbands Weakerthans, Hard-ons 
album than ever. Much heavier than och Chixdiggit at the price of a CD- 
previous releases but still with the same singel!!! 


intensity. Don't miss out on this... FOR He te ie te te tee 





Out soon: 
Intensity “Reclaiming control of our lives” CD 








Fab pot 


WWW.BADTASTERECORDS SE 


St. S6derg. 38. 222 23 Lund, Sweden Fax: +46 (0)46 - 131321 info@badtasterecords.s¢ 







our own wars "LP/CD 


fo) 
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tf T WATER MUSIC “Live at the Hardback” LP/CD 
ove LP/CD e THE SWARM “Parasitic Skies” 10”/CD 
JUD JUD “KX: “@/CRASS “Christ the Bootleg” 6D ($6 pnd.) 
HOT WATER music “F he Hate Game” ti AGRID “S.0.S.” LP & “Eighty-Sixed” LP 
FRACTURE (pre-Atom a His Pac ‘Discography’ GD.« HATE MYSELF “10 Songs” LP ($5 pnd.) 
RUMBLESEAT “Saturn in Gr ” 7” g “Picker/Moonshiner’ 7” ¢ RADON “28” LP/CD 
LEFT FOR DEAD “Splitting Heads” CD © HOT WATER MUSIC“Moonpies” CDep or 2x7” (S6 pd.) 
SMALL BROWN BIKE “Collection” CU (satmger Press) © | HATE MYSELF / TWELVE HOUR TURN split LP 
ASTRID O10 “D.1Y.”.7".¢ PANTHRO U.K. UNITED 13 “Sound of a Gun” LP/CD a “Goleta” 7” 


ou IN EUROPE: LP $9 (surface) or $12 (air) ¢ CD $9 (air) © 7” $5.00 a 
_ POSTPAID IN THE 2a 10” / LP or CD $7 ° 7’ $3 


ANTHEM EIGHTY BIGHT Re | 


pod 


i 


RANE Aire 


ANTHEM EIGHTY TWELVE HOUR... COMBAT WOUNDED THE SWARM PALATKA. ASSHOLE PARADE 
EIGHT “Define a TURN “The Victory. %. VETERAN “...Crime “Old Blue Eyes is “The End of “Student Ghetto 
Lifetime” -LP/CD of Flight”-LP/CD. “Scene Photos” =LP Dead” -7” irony” LPs Violence” -CD 


ep, RS 





